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Tresas Atmodas gaisotné PSRS norieta latvieSu roka repertuars spéja mobilizét atskirigas grupas

un kulttras kopigai cinai pret kolonialo rezimu. “Savéjie sapratis...” - ta skanéja dziesmas vardi, kas
veidoja jaunas kopienas pieredzi un mudinaja radit jaunu pasauli un atceréties zaudéto un aizliegto
vesturi.

Meés visi, Sodienas nomadi péc pasu vélmes un zinkares vai piespiedu karta, esam spiesti kada mirkli
atbildét uz jautajumiem, kas veidoja 2026. gada Grata Balvas konkursa izstades audumu. Kas ir
Citadais un kur més to sastopam? Ka pasi kadam kllGstam par atskirigo?

Apvienojot 106 darbus, starptautiska izstade ir iespéja saprast, kas kam un kad ir Citadais un vai ir
iespéjams Sim daudzveidigam fenomenam, butnei vai vietai atrast Savéjo, ieklauties un pieslégties?
Sis jautajums ir aktuals visam Eiropas sabiedribam un ari dazadu valstu makslinieki reflekté par
Citado, ko vini sastop pilsétas vide ka maksimali ar daudzveidibu piesatinata zimju telpa.

St gada izstade ir saisto$s antropologisks celojums, kura var saredzét vairakas tendences un
pardomu paternus. Pie tam saistoSakais Saja procesa ir tas, ka lidz pédéjai izpakotai gleznai vai
figlrai nav zinams, kas tevi sagaida!

Es ka izstades kurators saredzéju plasaja darbu klasta, kas pats par sevi zanru un formu, materialu
un simbolu dél ir loti daudzveidigs, tris pamatlinijas, tris stastu sizetus.

Pirmais, un manuprat dominéjosais narativs ir pilsétas un lauku jeb dabas un tehnologiju
pretnostatijums vai ar1 konflikts, kura saknes ir tik dzilas un tik senas, ka pretinieki nesp€j vairs
atceréties, ka viss bija sacies. Varbut ar nekad negatavas Rigas industrializaciju pirms ilgak ka simts
gadiem, varbut padomju posma dabas un zemnieku dzives cikla sairSanas stasta vai pavisam
nesen- patérina apsestiba, kur lauku zale un koki ir no lielveikala plastmasas un maksliga zaluma?
Saja“stravojuma” atsvesinadanas no pilsétas ielas un tas elektriskas gaismas nes sevi modernistu
darbos auklétu un apdziedatu garamgajéja egoismu un pasa makslinieka vientulibu.

Otrais Citadibas refleksijas scenarijs top un dzivo makslinieku iztélé un psihé, kas pildas ar prata
un neprata mijiedarbibu, atsveSinasanas speélém un eskeipisma versijam. Kosmoss, ta aukstums
un planetara vientuliba dzemdéja vairakus iztéles briesmonus ar kuriem skatitajiem bus jasaskaras
izstades norises laika.

Visretakais un vismazakais darbu grupéjums ir tikSanas ar Citado ka lielpilsétas burzmas
elementu, ka vienu no normalitates konstrukcijam metropolé€, kura sastopas adas krasas, socialas,
religiskas un virkne citu identitasu, kur cilveks pats var klat par sevis Citado, mainit un pargébties
cita patibas kostima piedzivot sevi spelé un but vienlaicigi par spéles veérotaju. Vai tas nozime, ka
mums ir gruti atverties

Rigai un smagi atpogot savas identitates metéla pogas? Nedomaju gan, jo izstades dalibnieki
atdod jums, skatitaj, savas dveseles vizualu atklasmi, greksudzi un sapnus. Viss vienlaicigi, ka jau
kustigaja un mainigaja pilsétas telpa. Ar1 jusos top un dzivo Citadais - naciet iepazities ar St gada
Grata Balvas versijam....
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Can the Others Have Someone “Their”?

11.06.2026. - 01.08. 2026.
A Curator's Interpretation of the works of the Artists of the GRATA AWARD 2026

During the atmosphere of the Third Awakening (National movement in the 1980s), during the
decline of the USSR, the repertoire of Latvian rock music was able to mobilize different cultural
groups in a common struggle against the colonial regime. “Our own group will understand...”
went the lyrics of a song that shaped the experience of a new community and encouraged
people to create a new world while remembering a lost and forbidden history.

All of us, today's nomads—whether by choice and curiosity or by necessity—are at some point
compelled to answer the questions that form the fabric of the GRATA Award 2026 exhibition.

Who are the Others, and where do we encounter them? How do we become the Other to someone
else?

Bringing together 106 works, this international exhibition offers an opportunity to understand
who, for whom, and under what circumstances becomes the Other, and whether it is possible
to find its Own place —to belong,connect, and become integrated.

This question is relevant to all contemporary European societies, and artists from different
countries reflect on the Other whom they encounter in the urban environment—a space saturated
with diversity and signs.

This year's exhibition is a fascinating anthropological journey in which several tendencies and
patterns of reflection can be observed. What makes this process especially engaging is that, until
the very last painting or sculpture is unpacked, no one knows what awaits them.

As the curator of the exhibition, | identified three main narrative lines within this broad collection
of works, which is itself highly diverse in genres, forms, materials, and symbols.

The first, and in my opinion dominant, narrative is the opposition—or conflict—between the city

and the countryside, between nature and technology. Its roots run so deep and are so ancient that
the opposing sides can no longer remember how it all began. Perhaps it started with the never-ending
industrialization of Riga more than a century ago; perhaps in the Soviet-era story of the

disintegration of nature and the agricultural cycle of life; or perhaps much more recently, in
consumerist obsession, where rural grass and trees are made of supermarket plastic and

artificial greenery.

The second scenario of reflecting on Otherness is born and lives within the imagination and

psyche of artists,filled with the interaction of reason and madness, games of alienation, and various
forms of escapism. Outer space, its coldness, and planetary loneliness have given birth to several
creatures of the imagination that visitorswill encounter during the exhibition.

The rarest and smallest group of works presents encounters with the Other as an element of
metropolitan bustle, as one of the constructions of normality in the metropolis, where skin colors,

social and religious identities, and countless other forms of identity intersect. Here, a person can become
their own Other, change and dress themselves in a different costume of identity, experience themselves
through play while simultaneously observing the game.

Does this mean that it is difficult for us to open ourselves to Riga and to unbutton the coat of
our identities? | do not think so. The participants of the exhibition offer you, the viewer, a visual
revelation of their souls, a confession, and their dreams—all at once, just as in the moving and
ever-changing urban space.

The Other is also being formed and living within you. Come and discover this year's versions of
the GRATA Award...
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