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Skolotajs — Skoléns
18.02.2022. —31.03.2022.

Vizuala maksla — parsteidzosa paradiba, kas bijusi klatesosa
veidojoties un attistoties cilvéku civilizacijam, kas mums ir pazistama
lidzas tadiem jédzieniem ka valsts un Tpasums, lopkopiba un zemkopiba.
Maksla kluva par nozimigu liecibu, izpausmes veidu un sabiedribas
dzives neatnemamu sastavdalu jau agrinakajos attistibas posmos: dzima
un nostiprinas tradicija radosas prasmes nodot no viena cilvéka uz otru,
radas mentori, skolotaji un skoléni, meistari un macekli. Civilizacijas
attistibas gaita, veidojas skolas ka atsevisks izaugsmes resurss. Ta,
pieméram, Platons sava brivaja laika pulcéja klausitajus un nodeva
viniem savu pieredzi un zinasanas, savukart senaja Egipté bérniem
skolas macija zimét.

Tstu uzplaukumu nesa Renesanses laikmets. Vizuala maksla no
vienkarsas apkartéjas pasaules atspogulosanas un religijas atribdta
izauga par matematikai un fizikai lidzvértigu zinatni. Tiesi Saja laika pie
diZzeniem meistariem vinu darbnicas macek|i jau no mazotnes sak
dzivot, stradat un apgdt glezniecibu.

Viens no slavenakajiem geniala skolotdja un ne mazak geniala
skolnieka piemériem kvatricento posma — Filippo Lippi un vina skolnieks
Sandro Boticelli. 1464. gada Boticelli saka macities pie Lippi un ar savu
talantu iekaroja milestibu un cienu, vélak sasniedzot absolati jaunu
makslinieciskas meistaribas [imeni. Vél viens skolotaja un skolnieka
tandéma piemeérs ir no Baroka laika — Piters Pauls Rubenss un Antuans
van Deiks. Skolnieks sasniedza tik augstu meistaribas virtuozitati, ka
Rubenss dazkart nespéja atskirt savus no jauna protezé darbiem.
Pateicoties savam darbam un traktatiem par makslu, Apgaismibas
laikmeta meistari lika pamatus profesionalu macibu iestazu dibinasanai.
Pirmas makslas akadémijas Rietumeiropa tiek atvértas XVI gadsimta
otraja pusé. Studenti ieguva augsti kvalificétu un daudzpusigu izglitibu

un absolvéja macibu iestades jau ka pieredzéjusi gleznotaji. Makslas
akadémijas attistijas un pilnveidojas, mainijas makslinieku paaudzes, bet
tradicija nodot talak makslinieciskas iemanas saglabajas nemainigi un
nonaca pie musdienu maksliniekiem, kuri tapat ka vinu prieksgajéji,
macas pie sava laika talantigajiem meistariem.

Miusdienu pasaulé glezniecibas macisanas tradicija saglabajusies ne
tikai profesionalu macibu iestazu sienas, bet ari ka skolotaja personiskas
pieredzes nodosana audzéknim makslinieka darbnicas telpas. Sada
paradiba nebdt nav reta un masuprat izdzivojusi tiesi pateicoties
cilvekiem ar radoso potencialu, kuri tiecas parnemt to iemijoto
makslinieku meistaribu un pieredzi, kuru dailrade saskan ar vinu pasu
personisko izpratni par glezniecibu.

Izstade “Skolotajs — Skoléns” galerija MuseumLV veltita radosajam
attiectbam starp meistaru un vina audzeékniem un ir veidota no vairaku
profesionalo latvieSu makslinieku grupu darbiem. Parstaveti tadi
makslinieki ka llze Laizane, Dmitrijs Lavrentjevs, Zane Balode, Nikolajs
Krivoseins, Nugzars Paksadze, Talivaldis Muzikants, leva Muzikante, Emils
Kristians Muzikants, Nele Zirnite, Vadims Markevics, Katrina Taivane,
Roberts Diners, Andris Loss, Lilija Dinere, Olga Silova un vinu talantigie
sekotaji.

Izstades “Skolotajs — Skoléns” kuratore: kulturologe Darja Samarina.
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Teacher — Student
18.02.2022. - 31.03.2022.

Visual arts- a surprising phenomenon that has been present in the
formation and development of human civilizations, which we are
familiar with alongside concepts such as the state and property, animal
husbandry and agriculture. Art became an important testimony, a form
of expression and an integral part of society in the earliest stages of
development: the tradition of transferring creative skills from one
person to another was born and strengthened, mentors, teachers and
students, masters and apprentices emerged. In the course of the
development of civilization, schools emerged as a separate resource for
growth. For example, in his spare time, Plato gathered the audience and
passed on his experience and knowledge, while in ancient Egypt,
children were taught to draw in schools.

The Renaissance era brought real prosperity. Visual art grew from a
simple reflection of the world around it and an attribute of religion to a
science equivalent to mathematics and physics. It is at this time that the
disciples start living, working and learning painting in their workshops
with great masters.

One of the most famous examples of a genius teacher and no less a
genius student in the quatricento stage is Filippo Lippi and his student
Sandro Botticelli. In 1464, Botticelli began studying with Lippi and won
love and respect with his talent, later reaching an absolutely new level
of artistic mastery. Another example of a teacher-student tandem is
from the Baroque era- Peter Paul Rubens and Antoine van Deik. The
student achieved such a high virtuosity of mastery that Rubens was
sometimes unable to distinguish his work from that of a new protege.
Thanks to their work and treatises on art, the masters of the
Enlightenment laid the foundations for the establishment of
professional educational institutions. The first art academies in Western
Europe opened in the second half of the 16th century.

Students received highly qualified and versatile education and graduated
as experienced painters. Art academies evolved and improved,
generations of artists changed, but the tradition of passing on artistic
skills remained unchanged and reached out to contemporary artists who,
like their predecessors, learned from the talented masters of their time.

In today's world, the tradition of teaching painting has survived not
only within the walls of professional educational institutions, but also as
a transfer of a teacher's personal experience to a student in the artist's
workshop. This phenomenon is by no means rare and, in our opinion,
has survived precisely because of the creative potential of people who
strive to take over the skills and experience of their favorite artists,
whose work is in line with their own personal understanding of painting.

The exhibition “Teacher- Student” in the gallery MuseumLV is
dedicated to the creative relationship between the master and his
students and is made up of works by several professional groups of
Latvian artists. Artists such as llze Laizane, Dmitrijs Lavrentjevs, Zane
Balode, Nikolajs Krivoseins, Nukzars Paksadze, Talivaldis Muzikants, leva
Muzikante, Emils Kristians Muzikants, Olga Silova, Nele Zirnite, Vadims
Markevics, Katrina Taivane, Roberts Diners, Lilija Dinere, Andris Loss and
their talented followers.

Curator of the exhibition “Teacher- Student”: culturologist Darya
Samarina.
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Yyutenb - Y4eHUK
18.02.2022.—-31.03.2022.

B13yanbHOe UCKYCCTBO — yAMBWTEIbHOE ABNEHUE, MpUCYLLee
pasBuUTUIO M GOPMUPOBAHMIO YENOBEYECKMX LIMBUAN3ALMIA, 3HAKOMOE
Ham HapaBHe C TaKMMU MOHATUAMM, KaK roCyAapcTBO U COBCTBEHHOCTb,
CKOTOBOACTBO U 3emesiesnine. MCKyCCTBO CTasio BasKHbIM
CBWAETENbCTBOM, NPOABIEHUEM U HEOTHEMIEMOW YaCTbIO KU3HM
061ecTBa Ha CaMblX PAHHUX CTAAMAX PA3BUTUA: 3aPOXKAAETCA U
yKpenasetca Tpaguuma u dopma nepesadm TBOPUYECKMX YMEHUI OT
O[IHOTO Ye/I0BeKa K APYromy, NMOABAAIOTCA HACTaBHMKM, YUUTENS U
YYEHWKM, MacTepa U nogmactepbs. Mo mepe passuTUA LMBUAKU3ALUN
BO3HMKAKOT LWKO/IbI KaK OTAE/bHbIN pecypc passuTus. Tak, Hanpumep,
MnaToH cobupan cnylwaTeneit 8 ceobosHOe BpeMsA U Nepesasan UM
CBOW OMbIT ¥ 3HaHUA, a B [ipeBHem ErnnTe AeTAM B LWKOMAX
npenosaBany pUcoBaHume.

HacToAWwmMi pacuBeT npuwencs Ha snoxy Bo3poxaeHus.
Bu3yanbHOe MCKYCCTBO CTAHOBUTCA He NPOCTO OTobpakeHnem
OKPY*KAOLLLErO MUPa M PENNTUO3HBIM aTPMBYTOM, @ HayKOI HapaBHe C
MaTemaTuKol 1 GU3nKoli. UMEHHO B 3TO BPeMA Y BENIMKMUX MacTepos
NOABAAOTCA CBOM YYEHMKM, KOTOPbIE MBYT, paboTatoT 1 0byyatoTes
KMUBOMUCK C MasbIX €T B MaCTEPCKOW yYUTENA.

OAMH 13 M3BECTHBIX MPUMEPOB reHNaNbHOIO yYnTeNa U He MeHee
reHNanbHOro y4eHnKa anoxu keatpoveHTo- duavnno Jinnnm n ero
yyeHuk — CaHapo bottnyennun. B 1464 roay bottnyennu noctynun Ha
obyyeHne K JIMnnu 1 CBOMM TaNaHTOM 3aBoeBas 0OOBb U yBaXKeHue,
BMOCNEeACTBUM BbIAA Ha aBCONOTHO HOBbIV YPOBEHb XYAOKECTBEHHOIO
MacTepcTBa. Elle 0ANH NpUMep TaHAeMa YUYUTENA 1 yHeHMKa yxe B
anoxy bapokko- Mutep Maynb PybeHc 1 AHTOHUC BaH [enk. Y4eHuK
[OCTUT TaKOro BUPTYO3HOTO MacTepcTBa, Y4To Nopoi

Py6eHc He Mor OTIMYMTb CBOM PaboTbl OT paboT IOHOTO MPOTEXKE.
Bnarogaps cBoMM TpyZam M TpaKTaTam O KMBOMUCK, MacTepa 3Moxu
Bo3poKAeHNA NONOKUAN HaYaNo BO3HUKHOBEHWIO MPOdECCMOHANbHbIX
y4yebHbIX 3aBeAeHNit. MepBble akageMum XyA0XKecTB OTKPbIBAIOTCA B
3anaaHor EBpone Bo BTopoit nonosuHe XVI Beka. CTyaeHTbl nony4anm
BbICOKOKBaNMOUUMPOBAHHOE 1 PAa3HOCTOPOHHee obpasoBaHue u
BbIMYCKANCh Y>KE OMbITHbIMU KMBOMMCLLAMMN. AKALLEMUW XYL,0XKECTB
pasBMBasNCh ¥ COBEPLIEHCTBOBANNCH, MOKONEHMA KUBOMUCLLEB
MEHANNCH, HO TPAAMLMA Nepesaym XyA0XKeCTBEHHbIX HaBbIKOB
0OCTaBanacb HEM3MEHHOM M AoLWAa A0 COBPEMEHHbIX XYAOMHWKOB,
KOTOpPbIE TaKXKe, KaK 1 UX NPeALecTBEHHWKN, YHaTCA Y TaNaHTANBbIX
MacTepoB CBOEro BpeMeHM.

B coBpemeHHOM M1pe TpaamuLmMa 0byYeHUs KMBOMUCK CoXpaHmMnach
He TO/IbKO B CTEeHax NPodEeCcCMOHabHbIX y4ebHbIX 3aBeeHMi, HO U B
BUAE nepeaayr MYHOTO OMbITa OT YYUTENA YUEHUKY B MPOCTPAHCTBE
MaCTEePCKOM XYA0MKHMKA. TaKoe ABNEHME BCTPEYAETCA OTHIOAL HE PESKO
1, KaK HaM KasKeTcs, COXPaHWUI0Ch MMEHHO Bnarogaps NHasam ¢
TBOPYECKMM MOTEHLMAIOM, CTPEMALLMMCA NEPEHATb MAaCTEPCTBO M OMbIT
NOMOBUBLIMXCA MM XYLOKHMKOB, YbE TBOPYECTBO CO3BYUYHO C WX JIMYHbBIM
NPEACTaBNEHNEM O KMUBOMUCH.

BbicTaBka ranepen MuseumLV «YuuTenb- YueHUK» nocsalLleHa
TBOPYECKMM OTHOLUEHMAM MACTepPa W ero y4eHUKoB U cobpaHa U3 pabot
HECKOAbKMX rpynn JTaTBUMCKUX NPOGECCUOHaNbHBIX XY/A0KHUKOB, TaKMX
KaK llze Laizane, Dmitrijs Lavrentjevs, Zane Balode, Nikolajs Krivoseins,
Nukzars Paksadze, Talivaldis Muzikants, leva Muzikante, Emils Kristians
Muzikants, Olga Silova, Nele Zirnite, Vadims Markevi¢s, Katrina Taivane,
Roberts Diners, Lilija Dinere, Andris Loss 1 1x TanaHTAMBbIX
nocnenoBaTenen.

KypaTtop BbICTaBKM «YynTenb- Y4eHuK» KyasTyponor [Japba
CamapuHa.




/ane Balode
lvan Samarin

v

e Balode par Ivanu:

s ir mans pirmais privatskolnieks, un ar lielako prieku turpinu ar vinu

ari tagad. Ivans vienmér zina, ko un ka vélas uzgleznot. Vina idejas ir patiesi
zosas. Kopa stradajot pie dazadiem projektiem, man ir bijusi lieliska iespéja
pasauli bérna acim, ko nebltu iespéjams realizét tikai pasai ar saviem

EN

e Balode about Ivan:

is my first private student and | continue to work with him now with great
. lvan always knows what and how he wants to draw. His ideas are truly

. Working together on various projects, | had a great opportunity to paint

Id through the eyes of a child, which would be impossible to realize on my

RU

e banoge o6 MeaHe:

H — MO NepBbIi YaCTHbIN YHeHUK 1 A ¢ 6ONbLIMM YA0BONLCTBUEM
)Kato € HUM paboTaTh 1 ceityac. ViBaH Bcersa 3HaerT, YTo U Kak xoueT
aTb. Ero naem no-Hactoswemy yansutenbHosl. Pabotas Bmecte Hag,
bIMW MPOEKTaMM, Y MEHS MOABUNACH NPEKPACHaA BO3MOKHOCTb

aTb MMP 1a3amu pebeHKa, YTo 6biN0 Bbl HEBO3MOXKHO PEann30BaTh
ATENBHO.



/ane Balode

No cikla “Parejas”

From the cycle “Transitions”

N3 unkna «Mepexoapl»

saplaksnis, ella, epoksida sveki | plywood, oil, epoxy resin

baHepa, Mmacno, anoKcuaHas cMona
2021 | 44,5x 28,8 cm

/ane Balode

No cikla “Parejas”

From the cycle “Transitions”

N3 unkna «lMepexonpl»

saplaksnis, ella, epoksida sveki | plywood, oil, epoxy resin

baHepa, Macno, anoKcKaHas cMona
2021 | 44,5x 28,8 cm



lvan Samarin lvan Samarin

Nujorka Villa Ephrussi de Rothschild
New York

Hobto-Mopk

audekls, akrils | acrylic on canvas | xoncT, akpun audekls, akrils | acrylic on canvas | xoncT, akpun

2021 ] 12x15cm 2021 | 15x15cm



lvan Samarin

Vecriga
Old Riga
Crapas Pura

audekls, akrils | acrylic on canvas | xoncT, akpun
2021 | 20x 20 cm

lvan Samarin

Burano
Burano
bypaHo

audekls, akrils | acrylic on canvas | xoncT, akpun
2021 ] 20x20cm



lvan Samarin

Cilveka déls
The son of a man
CblH YenoBeyecKkuin

audekls, akrils | acrylic on canvas | xoncT, akpun
2020 | 50x35cm

Lv

Ivans (10 gadi) par Zani Balodi:

Meés ar manu skolotaju Zani ziméjam jau 4 gadus un man |oti patik! Vina ir
iedvesmojosa skolotaja ar labu iztéli! Man |oti patik vinas darbi par tému
"Kosmoss", un tagad vina ir parveidojusi savu stilu un sakusi gleznot uz laminata,
parklajot to ar silikonu. Vina vienmér ir jautra un atbalstosa, un més runajam par
visu! Esmu gleznojis kopa ar dazadiem maksliniekiem, un Zane ir iedvesmojosaka un
pieredzes bagataka skolotdja, ko jebkad esmu saticis!

EN

Ivan (10 y.o.) about Zane Balode:

My teacher Zane and | have been drawing already for 4 years and | really like it!
She is an inspirational teacher with a good imagination! | really like her work with
the theme "Space", and now she has restyled and writes on laminate and covers
with silicone. She is always cheerful and supportive and we talk about everything in
the world! | have painted with different artists and Zane is the most inspired and
experienced teacher | have ever met!

RU

MBaH (10 net) o 3aHe banone:

MbI ¢ MOEI yunTenbHULEe 3aHe pucyem yxe 4 roaa v MHe o4eHb HPaBuUTCA!
OHa y4nTeNbHMLA C BAOXHOBEHWEM U C XOPOLIMM BOObpaxeHuem! MHe oueHb
HpaBATCcA ee paboTbl ¢ Temol «Kocmoc», a ceityac oHa nepesenana CTuab v NUWeT
Ha NamuHaTe v NoKpbIBaeT cuamkoHom. OHa Bcersa BeCénan U NoAAepHUBaEeT, v
Mbl pasrogapmpaem 060 Bcem B Mupe! fl pycoBan ¢ pasHbIMU XyLOKHUKAMU, U
3aHe camas BAOXHOBNEHHAA W OMbITHAA YYUTENbHMLA, KOTOPYIO A BCTpeyan!



Nikolajs Krivoseins
Julija LevuSkane

v

Nikolajs Krivoseins absolvéja Rigas Aviacijas universitati, studiju laika apmekléja
Abrama Bikova zimé$anas un glezno3anas studiju (1978- 1990) un Vitalija
Karkunova zimésanas studiju (1990- 1993). No 1993. lidz 1996.gadam studéja
Latvijas Makslas akadémijas (LMA) glezniecibas nodala. 1996.-1997.gada studéja
LMA stajglezniecibas darbnica pie Imanta Vecozola un Vila Ozola (bakalaura grads).

No 1997. lidz 1999.gadam turpinaja studijas LMA profesoru Alekseja Naumova
un Kaspara Zarina monumentalas glezniecibas darbnica (magistra grads).

Péc LMA absolvé3anas 1999.gada k|uva par Latvijas Makslinieku savienibas
biedru.

No 2003.gada — Krievijas Profesionalo makslinieku savienibas biedrs.

Kop$ 1995.gada nodarbojas ar pedagogisko darbibu.

Nikolajs Krivoseins par Jaliju:

Mana skolniece Jalija noléma sakt gleznot apzinata vecuma. Pateicoties
zinatkarei un labai zinaSanu apguvei vizualas pratibas joma, vina atri ieguva garsu
un krasu, un tonu attiecibu harmonijas izjatu gleznieciba, apguva kompozicijas
ekspresivitates instrumentu, veidojot attélu, un iemacijas $is zinasanas pielietot
radosu glezniecibas uzdevumu izvirzisana un istenosana, veidojot kompozicijas gan
no dabas objektiem, gan stradajot abstrakti bez objektiem.

EN

Nikolajs Krivoseins graduated from Riga Civil Aviation Engineers Institute. While
studying there attended lessons at the drawing and painting studio of Abram Bikov
(1978-1990) and drawing studio of Vitaly Karkunov (1990-1993). From 1993 until
1996 studied painting at the Latvian Academy of Arts (LAA). From 1996 until 1997
studied at the LAA easel painting studio with professors Imants Vecozols and Vilis

Ozols and graduated with BA degree.

From 1997 until 1999 continued his studies at the monumental painting studio
of LAA professors Aleksei Naumov and Kaspars Zarins (master's degree). After
graduating LAA in 1999 became a member of the Latvian Painters Union. From
1997 until 1999 continued his studies at the monumental painting studio of LAA
professors Aleksei Naumov and Kaspars Zarins (master's degree). After graduating
LAA in 1999 became a member of the Latvian Painters Union. Since 2003 is also a
member of the Russian Painters Professional Union. Has been teaching painting,
drawing and composition since 1995.

Nikolajs Krivoseins about Jlija:

My student Jalija decided to start painting at a mature, conscious age. Thanks
to her inquisitiveness and good absorption of knowledge in the field of visual
literacy, she quickly gained a taste and a sense of harmony in color and tonal
relationships in painting, mastered the instrument of compositional expressiveness
when building a picture and learned to apply this knowledge in setting and
implementing creative painting tasks, working from nature or creating a non-
objective composition.

RU

Hukonai KprBOLWENH OKOHYMA PUIKCKUI MHCTUTYT MHXeHepoB paxkaaHCKoM
Asuauuu (Pura), y4eby B KoTopom coBmelLan ¢ noceleHvem CTyaun pucyHKa u
sKmBonucy Abpama 3uHosbesnYa bbikosa (1978- 1990) u CTyaum pucyHKa Butanus
Bopucosurya KapkyHosa (1990- 1993). C 1993 no 1996 roasl obyyanca B
JIaTBUIICKOM akagemum xyaoxecTs (J/IAX), Ha OTAENeHUN KUBOMUCU.

B 1996- 1997 rozax yumaca B MacTepcKow CTaHKoBOM xusonucu JTIAX
npodeccopos MmaHTa Beuosonca v Bunuca O3osca (cTenerb Hakanaspa). B 1997-
1999 rosax npoaonkun obpasoBaHue B MacTepckol MOHYMEHTAIbHOM MBOMMUCK
JIAX npodeccopos Anekces Haymosa 1 Kacnapa 3apuHblia. Mo okoHYaHuu JIAX B
1999 roay 6bin NpUHAT B Coto3 XyaoxkHUKoB Jlateun. C 2003 roga- uneH
MpodeccrmoHanbHoro Cotosa xyaokHUKos Poccumn. C 1995 roaa 3aHMmaeTca
neAarormyeckoil AeaTenbHOCTbIO.

Hwvkonait Kpusowent o Honuu:

Mos yyeHuua KOna pelwnna 3aHATLCA *KMBOMUCHIO B 3pE/1OM, CO3HATE/IbHOM



BO3pacTe. baarogaps NbITAMBOCTY U XOPOLUEN BMUTLIBAEMOCTU 3HaHWI B 061acTu
1306pa3uTeIbHOM rPAaMOTbI, A0BO/ILHO BbICTPO 0BpeNa BKYC M OLLyLiEHWE
rapMOHUM LBETOBbIX M TOHA/bHAX OTHOLIEHUI B XKMBOMKCH, OCBOMAA MHCTPYMEHT
KOMMO3MUMOHHOM BbIPA3WUTENBHOCTU NPU BbICTPAUBAHWUM KapTMHBI U HAyYUach
NPUMEHATb 3TU 3HAHWSA NPU NOCTAHOBKE M PEaIU3aLMUM TBOPYECKMX KMBOMUCHBIX
3a/ay, Kak B paboTe ¢ HaTypbl, TaK U B CO34aHNU BeCnpeaMeTHON KOMMO3NULUMM.

Nikolajs Krivoseins

Ziema paries
Winter will pass
MponaeT 3mma

audekls, akrils | acrylic on canvas | xoncT, akpun
2013 | 119x 135cm




Julija Levuskane

Zila klusa daba
Blue still life
CUHUI HaTOPMOPT

audekls, ella | oil on canvas | xoncT, macno
2020 | 40x 50 cm

Julija Levuskane

Rudens puskis
Autumn bouquet
OceHHUI bykeT

audekls, ella | oil on canvas | xoncT, macno
2021 | 60 x50 cm



Julija Levuskane

Marts
March
MapT

audekls, ella | oil on canvas | xonct, macno
2019 | 40x 40 cm

Julija Levuskane

Pirmais sniegs
The first snow
MepBblin cHer

audekls, ella | oil on canvas | xonct, macno
2018 | 30 x40 cm



v

Jalija Levuskane par Nikolaju Krivoseinu:
Es ilgi mekl&ju skolotaju, lai gleznotu abstraktas gleznas. Man patika Nikolaja darbi un
es sapratu, ka Sis cilvéks ir interesants gan ka makslinieks, gan ka persona un batu
lieliski macities pie vina. Ka skolotajs Nikolajs ir |oti taktisks, izpalidzigs un iecietigs pret
manam klddam. Esmu prieciga, ka tiesi $is Meistars ar lielo burtu kluva par manu
celvedi abstraktas makslas pasaulé. Gribu pateikt Nikolajam paldies par to, ko esam
veikusi kopa un ceru, ka mums kopa vél ejams tals cels.

EN

Julija Levushkan about Nikolajs Krivoseins:

| have been looking for an abstract art teacher for a long time. | liked the work of
Nikolaj and | realized that he is interesting both as an artist and as a person, and it
would be great to learn from him.

As a teacher, Nikolaj is very tactful, ready to help and tolerant to my mistakes. |
am glad that this Master with a capital letter became my guide to the world of
abstract painting. | want to thank Nikolaj for the great journey that we have traveled
together and | hope that there will only be more to come.

MUSEUM LV
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tOnuna NesywkaH o Hukonae KpusowenHe:

A [ONTO MCKana yYuTens No pUcoBaHMIO abCTPAKTHBIX KapTUH. MHe NoHPaBWUAOCH
TBOPYECTBO HMKONAA, U A MOHANA, YTO OH MHTEPECEH U KaK XYAOXKHUK, U KaK YeNoBek
1 6b110 6bl 340POBO Y HEMO YUMTHCA.

Kak npenosasatens HuKkonal o4eHb TaKTUYEH, FOTOB MOMOYb M TEPNUM K MOUM
owwnbkam. A paga, 4To aTOT MacTtep ¢ 60/bLIO ByKBbI CTaN MOMM NPOBOAHUKOM B
MUP abCTPaKTHOM »umBoNMcK. Al xouy nobaaroaapuTe HUKONAsA 38 OFPOMHBbIN MyTb,
KOTOPbIM Mbl MPOLUAW BMECTE, U A HAAEHCh, YTO Aanblue byAeT ToNbKO 6onblue.




lze Laizane
Santa Smirnova
Annika Grege-Staltmane

v

llze Laizane ieguvusi magistra gradu gan gleznieciba (2011), gan grafika (2014)
Latvijas Makslas akadémija. Ir Latvijas Makslinieku savienibas biedre kops 2018.
gada un Jarmalas makslinieku biedribas biedre kops 2016. gada. Desmit gadu laika
ir bijusas vairak neka 40 izstades, simpoziji un makslas projekti.

Maksliniece aktivi iesaistas radosajos procesos gan Latvija, gan aiz tas
robezam — Italija, Belgija, Austrija, Lietuva, Vacija, Francija, Baltkrievija un citur.
2020. gada oktobri pasniegta Jelgavas Makslinieku biedribas un Jelgavas pasvaldibas
simpatiju balva par darbu “Vakar un $odien”. XX ItaJu valodas un kultiras nedélas
ietvaros kopizstadé “L'arte di vivere”makslas galerijas “Art Pegazs” balvu ieguva llze
Laizane par gleznu “Sicilija” (2020). Pasniegta kultGras centra GratalJ galerijas
MuseumLV izveidota GRATA publikas simpatiju balva par darbu “Apburtais mezs”
(2018). Bijusi kandidate Jarmalas Gada balvai kultlra (2014), ieguvusi Zdrijas
atzintba Latvijas 95. Dzimsanas dienai veltita konkursa izstadé “Ja, Néatkaribai” par
darbu “Cina, neatkariba, briviba” (2013). SEB nominacija stipendijas gleznieciba
izstadé LMA aula, par darbu ,Latviesi" (2012). Informacija par makslinieci ietverta
gramata- Latvia, wow!: contemporary artists from Latvia, Luciano Benetton, Vilnis
VEj3, Anna lltnere, 1st ed.

llze Laizane saka pasniegt gleznosanu, kad vinas makslas piekritéji un
interesenti izteica vélmi gleznot pie makslinieces. llze Laizane ir prieciga, ka savas
zinasanas un uzkratu pieredzi var atstat aiz sevis tiem, kam interesé makslinieces
gleznosanas tehnika un stils.

llze Laizane par Anniku:

Annika ir mana krustmeita. Vina jau no mazam dienam ir vérojusi un
piedalijusies mana makslas dzivé. Man ir liels prieks, ka vinai patik ari nodarboties
ar makslu. Veiksmigi jau sak izveidot pati savu stilu. Es lepojos, ka varu vinu
iedvesmot iet makslas celu.

llze Laizane par Santu:

Santa ir manas draudzenes meita. Vina ir manas makslas cienitaja. Vinai
bérniba ir paticis gleznot. Sobrid kopa ar mani turpina gleznot un attistit savu
talantu.

EN

llze Laizane received a master's degree in painting (2011) and graphics (2014)
in the Latvian Academy of Arts. Since 2018 she is a member of the Latvian Artists'
Union, and since 2016 she is a member of the Jurmala Artists' Union. For ten years,
more than 40 exhibitions, symposiums and art projects have been held with the
participation of llze. The artist actively participates in creative projects both in
Latvia and abroad — in Italy, Belgium, Austria, Lithuania, Germany, France, Belarus
and other countries.

In October 2020, the artist was awarded with the Jelgava Union of Artists and
Jelgava Municipality Sympathy Award for the painting “Yesterday and Today”. lize
Laizane also received a prize for the painting “Sicily” (2020) from the art gallery “Art
Pegazs” at the combined exhibition “L'arte di vivere” as part of the “XX Week of
Italian Language and Culture”. Also, as a part of the gallery MuseumLV and cultural
center Grata JJ annual contest exhibition GRATA Balva, llze Laizane received the
Audience Award for her painting The Enchanted Forest (2018). As well, she was
nominated for the annual Jurmala Culture Prize in 2014. The artist received
recognition from the jury at the contest exhibition “Yes, Independence”, dedicated
to the 95th anniversary of Latvia, for the work “Struggle, Independence, Freedom”
(2013). She was also nominated for a SEB scholarship for the painting “Latvians”
(2012), exhibited at the Academy of Fine Arts. Information about the artist lize
Laizane is included in the book “Latvia, wow! : contemporary artists from Latvia”,
Luciano Benetton, Vilnis Vejs, Anna lltnere, 1st ed.

llze Laizane started teaching painting when admirers of her work expressed
their desire to paint with her. llze is glad that she can share her knowledge and
experience with those who are interested in the technique and style of her
painting.

llze Laizane about Annika:

Annika is my goddaughter. She observes and participates in my artistic life from
a very young age. | am very glad that she is also passionate about painting and is
starting to develop her own style. | am proud to be able to inspire her to follow the
path of art.

llze Laizane about Santa:



Santa is the daughter of my friend and a fan of my work. She fell in love with
drawing as a child, and now she continues to draw and develop her talent with me.

RU

Mn3e Nait3aHe nonyuuna cteneHb maructpa xusonucu (2011 r.) v rpadmkm
(2014 r.) B NatBuitcKoM akasemum xyaoxects. C 2018 rosa oHa ABAAETCA YIEHOM
Coto3a xyf0XHMKOB JlaTBuu, a ¢ 2016 roga — yneHom Coto3a XyA0KHUKOB tOpmanbl.
3a fecatb neT ¢ yyactrem Wnse nposeaeHo 6onee 40 BbICTaBOK, CUMMO3UYMOB U
XYAO0MKECTBEHHbIX NPOEKTOB. XYAOXKHULA aKTUBHO y4acTBYeT B TBOPYECKMX MPOEKTaxX
KaK B J1aTBUM, Tak v 3a pybexkom — 8 UTanuu, benbrum, Asctpum, JInTee, fepmaHun,
®paHumu, Benapycu n apyrvx cTpaHax.

B okTabpe 2020 roga xyaoxHuue 6bina BpydeHa npemus cumnatuii Earasckoro
CO03a XYAOXKHMKOB 1 ENraBckoro camoynpasneHuna 3a KapTuHy «Buepa n cerogHa».
Takke Mnse Jlait3aHe nonyuumna npus 3a kaptuHy «Cuumauna» (2020) ot
Xy[IOXKECTBEHHOW ranepeun «Art Pegazs” Ha c6opHOI BbicTaBke «L'arte di vivere» 8
pamkax XX Hepenu nTanbAHCKOrO A3blKa U KyabTypbl». TakkKe, B paMKax exxeroiHoin
npemun ranepen MuseumLV KyabTypHoro ueHTpa Grata JJ GRATA Balva, Mnze
JNlaii3aHe nony4mna Npu3 3puTeNbCKUX CUMNATUI 3a KapTUHY «3aK0/1A40BaHHbIN
nec» (2018). Takxe oHa bblna HOMUHMPOBaHA Ha exerogHyto Opmanbekyto
npemuio B 061actu KynbTypbl B8 2014 rosy. XyAOXKHMU@ NONyYMAa NPU3HAHKE KiopK
Ha KOHKypCHOM BbicTaBke «/[la, HesaBucMOoCTH», nocealleHHon 95-neTuto Jlateum,
3a paboTty «bopbba, Hesasucmocts, Ceoboaa» (2013). A Takke bbina
HOMWHWPOBaHa Ha noayYeHue ctuneHamu SEB 3a KapTuHy «/latbiwmny» (2012),
BbICTaBNEHHYIO B AKaZeMun XyaoxecTts. NHpopmauma o xyaoxHuLe Vnse JlaiizaHe
BK/IIOYEeHa B KHUTy «Latvia, wow! : contemporary artists from Latvia», Luciano
Benetton, Vilnis Vejs, Anna lltnere, 1st ed.

Mn3e Nai3aHe Havyana npenoaasaTb XWBOMUCH, KOraa LueHuTesin n nobutenn
€€ TBOpPYeCTBa BblPa3NAN KeaHWe 3aHATLCA KUBOMUCbIO MMEHHO BMECTE C Hel.
Mn3e paga, 4TO MOXKET nepeaaTtb CBOM 3HAHMA U HaKOMNEeHHbI OMbIT TEM, KTO
MHTEPEeCYeTCA TEXHWUKOW M CTUNEM ee KMUBOMUCK.

Mn3e NaitzaHe 06 AHHUKe:

AHHWKa - MOf KpecTHWUA. OHa HabNloAaeT W y4acTByeT B MOe
XYZO0MECTBEHHOWM KWM3HW C CAMOrO paHHEero Bo3pacTa. fl 04eHb pasa, YTo OHa TOXe
yB/eYeHa 3aHATUAMM KMBOMUCHIO 1 HAaYMHAET BbipabaTbiBaTb CBOW COBCTBEHHbIN
CTUNb. 5l FOPXKYCb TEM, YTO MOTY BAOXHOBMUTL €€ UATU MO MyTW UCKYCCTBA.

Mn3e Jlaii3aHe o CaHTe:

CaHTa — [04b MOEM MoApYrv 1 NOKNOHHULA MOEro TBopyecTBa. PucoBaTb oHa
tobuna ellle B AeTCTBE, a Ceivac NPOAOMKAET 3aHUMATLCA KUBOMUCHIO U
BMBATb CBOV TaNaHT BMECTE CO MHOW.



Ilze Laizane

Vilinosais vilinajums
Tempting temptation
CobnasHuTenbHoe UCKyLLeHNe

audekls, ella | oil on canvas | xoncT, macno
2021 | 100 x 100 cm

Santa Smirnova

Noslépums
Secret
Cekpet

audekls, ella | oil on canvas | xoncT, macno
2021 | 60 x 60 cm



Annika Grege-Staltmane

Gulosais gars
The sleeping spirit
Cnawmm ayx

audekls, ella | oil on canvas | xoncT, macno
2021 | 60 x 60 cm

LV

Annika Grege-Staltmane (11 gadi):

Kad es biju mazina, es ievéroju llzes Laizanes makslas darbus. Tad kad es
paaugos, es pati saku zimét un man iepatikas. Es vienmér gaju uz vinas izstadém un
domaju, ka es ari ta kadreiz gleznosu. llze mani gleznosanas laika pavada un palidz.

Vina man paradija ka zimét pukes un ka kombinét krasas vienu ar otru. Tad, kad
meés gleznojam kopa, es jltos ka maza, laimiga maksliniece.

Annika macas Rigas Juglas vidusskola 5.c klasé. Apmeklé bérnu un jauniesu
centra “IK Auseklis” interesu izglitibas gleznosanas pulcinu pie skolotajas Noras
Romanes. llze Laizane ir Annikas krustmate. Annikai jau no mazotnes patik radosi
darboties. Piedalijusies vizualas makslas konkursa “Akvarelis. Makslinieks Janis
Brekte — 100” , vecuma grupa 7-10 gadi ieguva ATZINIBU (2021), Makslinieka un
karikatGrista Edgara Ozolina pieminai veltitais skolénu karikatlru zimésanas
konkurss “Pa-smejies!” ATZINIBA (2020), XII Latvijas Skolu jaunatnes dziesmu un
deju svétku Vizualas un vizuali plastiskas makslas darbu konkursa — izstadé “Radi
rotajot” 1.pakape (2020)

Santa Smirnova (37 gadi):

Zimét man paticis vienmér, bet kad apjautu, ka vélos ko nopietnaku, sapratu, ka
ir nepieciesams profesionala pieskariens. Mana dzives cela bija tas gods satikt izcilo
makslinieci lzi Laizani, kas palidzéja man sevi iepazit un attistit daudz dzilak.
Gleznot llzes pavadiba ir Tpasi un taja pasa laika izzinosi. Lauties krasu paletei un
izcelt prieksplana domingjosas lietas-ar tadu vérienu turpinasim $o skaisti iesakto
glezno$anas makslu!

Santa strada skaistumkopsanas nozaré. Bérniba |oti paticis zimét un tika
apmekl&ta makslas skola. Sobrid piepilda savus sapnus un turpina gleznot pie lizes
Laizanes.

EN

Annika Grege-Staltmane (11 years):

When | was little, | paid attention to the painting of llze Laizane, and when |
grew up, | started to draw with her myself, and | liked it. | always go to her
exhibitions and | think that someday | will draw like that too. llze accompanies me
and helps me while painting. She showed me how to draw flowers and how to



combine different colors well with each other. When we paint together, | feel like a
small, happy artist.

Annika is a 5th grade student at Jugla High School. Attends a drawing circle of
interests in the children's and youth center "IK Auseklis" under the guidance of a
teacher Nora Romane. llze Laizane is Annika's godmother.

Since childhood, Annika has been very fond of creativity. She participates in
many fine art competitions. For example, Annika won recognition in the age group
of 7-10 years old at the competition “Watercolour. Artist Janis Brekte- 100" in 2021;
in the 2020 at the cartoon competition “Laugh!”, dedicated to the memory of the
artist and cartoonist Edgars Ozolin$, Annika received a commendation; In the same
year, within the framework of the XII Latvian School Youth Song and Dance Festival,
at the competition of fine and visual-plastic art works at the exhibition “Create
while Decorating”, Annika received the First Degree Award.

Santa Smirnova (37 years):

| always liked to draw, but when | felt that | wanted something more serious, |
realized that | need the help of a professional in the field of painting. On my life
path, | had an honor to meet the wonderful artist llze Laizane, who helped me to
better understand myself and develop much deeper.

To create accompanied by llze is at the same time very unusual and
informative. Surrendering to the palette of colors and highlighting dominants- this
is how we continue to practice this wonderful art of painting!

Santa works in the beauty industry. As a child, she loved to draw and attended
an art school. Currently, she is fulfilling her dreams and continues to paint with lize
Laizane.

RU

AHHuKa lpege-CtantmaHe (11 net):

Korza a 6bi1a ManeHbKoi, A 0bpaTuna BHUMaHWe Ha KuBonuck Vinse JlaisaHe,
a Korga NoApocna, A Havyana pyUcoBaTh y HEE Cama, M1 MHe 3TO NMOHPaBMAOCh. fl
BCErAa XOKY Ha ee BbICTaBKM U Aymato, YTO Koraa-Hubyap A Toxe byay Tak
pucoBaTh. Mn3e CONPOBOXAAET MEHA U NOMOraeT MHe BO Bpemsa pucoBaHua. OHa
NoKa3ana MHe, Kak pUCOBATb LLBETbI M KaK XOPOLLO COYeTaTb pasHble LBeTa Apyr ¢
apyrom. Korza mbl BMecTe pucyem, A 4yBCTBYto ceba Kak ManeHbKas, cyacTaveas

XYLOXKHMLA.

AHHVMKa yunTCa B cpefHelt wkone FOrbl B nATom L knacce. MocelwaeT Kpy»KokK
pUCOBaHUA MO MHTEpecam AeTCKo-toHolweckoro LeHTpa «IK Auseklis» nog,
pyKoBoACTBOM Nesarora Hopbl PomaHe. Mn3se Jlait3aHe — KpecTHas Mama AHHUKK.
AHHVKe y)Ke C Camoro JeTCTBa O4YeHb HpaBUTCA TBOpYecTBO. OHa y4acTByeT BO
BO MHOMUX KOHKypCcax M306pa3nTeibHOro UCKyccTBa. Hanpumep, AHHMKa noayyYuna
NpU3HaHve B BO3pacTHoM rpynne 7-10 neT Ha KoHKypce «AKBapesb. XYA0XKHUK
AHnc bpekte- 100» B 2021 roay; Ha KOHKypce CTyAeHYEeCKOro KapuKaTypHOro
pucyHKa «Cmeical», NocBALWEHHOro NaMATU XYAOKHUKA U KapuKaTypucTa darapca
O30/mHbLWa B 2020 roay, AHHMKa nosyymna 61arogapHOCTb; B STOM e rofy 8
pamkax XIl JIaTBUICKOro LKONbHOTO MONOAEKHOrO hecTBansa NecHU v TaHUa Ha
KOHKYpCe M306pa3nTe/ibHbIX 1 BI13YyaNbHO-NNACTUYECKUX XYAOXKECTBEHHbIX paboT
Ha BbicTaBKe «TBOPU yKpalwan» AHHWUKA Nonyunna Harpady Mepsoit cTeneHu.

CaHTta CmupHoBa (37 net):

PucoBaTb MHe HpPaBWIOCh BCETAa, HO KOrAa A NOYyBCTBOBANA, YTO MHE XO4eTcA
Yero-To 6osee cepbesHoro, A NOHANA, YTO MHE Hy)KHa NOMOLLb nNpodeccroHana B
cdepe uBonucu. Ha Moem XKU3HeHHOM NyTW MHe BbiNana YecTb BCTPETUTb
3ameyaTenbHy XyAoKHULY Wn3e JlalisaHe, KOTOpas MOMOraa MHe y3HaTb ceba un
pasBUTLCA ropasao ry6xe. TBOPUTL B CONPOBOXKAEHUM Mn3e oAHOBPEMEHHO
04YeHb HEObbIKHOBEHHO M No3HaBaTeNbHO. OTAaBaACh NANUTPE KPACoK U BblaenAn
[OMUHAHTbI — Tak Mbl MPOAOMKAEM 3aHUMATBCA ITUM MPEKPACHBIM UCKYCCTBOM
»usonwucm!

CaHTa paboTaer B MHAYCTPUM KpacoTbl. B AeTcTBe oueHb Ntobuna prcosath 1
noceLiana XyLoXeCcTBeHHYIO WKOAY. B HacToslLee Bpems OCyLLeCcTBAAET CBOM
MEYTbI M NPOAOMKAET 3aHUMATLCA XUBOMMUCHIO € Un3e flaii3aHe.



Dmitrijs Lavrentjevs
Basja Piotrovskaja

Lv

Dmitrijs Lavrentjevs par Basju:

Manu skolnieci sauc Basja, vinai ir 8 gadi.

Basja pie manis macas jau gandriz gadu, nodarbibas notiek divas reizes nedéla.

Pa %0 laiku més jau esam paspéjusi apskatit Senas Egiptes un Senas Griekijas
makslu un kultlru- iepazinusies ar Panteona senajiem dieviem, uzzinajusi, ka skan
muzika pie Nilas un ka izklausas Senas Griekijas melodijas.

Basja ir iemacijusies stradat dazadas tehnikas- sakot ar akvareli, beidzot ar
gleznosanu ar akrila un ellas krasam.

Basja ir apbrinojama meitene, savos astonos gados vinai piemit satriecosa
pieaugusas sievietes spriestspéja savienojuma ar maza bérna zinatkari. Vina ir
mérktieciga un vienmér zina, ko grib. Vinai ir konceptuala pieeja dzivei, Basju
piesaista viss jaunais. Ka ari meitene ir neticami darbspéjiga un gandriz vienmer ir
pozitiva. Var teikt, ka manai skolniecei ir praktiski visas Tpasibas, lai klatu par Tstu un
labu makslinieku.

Ja skolniekam deg acis un ir vélme nodarboties ar to, ko mil, tad skolotajs var
bat apmierinats.

EN

Dmitrijs Lavrentjevs about Basya:

My student's name is Basya, she is 8 years old. Basya is painting with me for
almost one year, twice a week.

During this time, we managed to get acquainted with the art and culture of
Ancient Egypt and Ancient Greece. We studied the pantheon of ancient gods and
learned how the musicians of the Nile and the melodies of ancient Greece sound.

Basya learned to work in various painting techniques, from watercolor to
acrylic and oil painting.

Basya is an amazing girl, at the age of 8 she has an amazing prudence of an

dult woman, compatible with the curiosity of a little girl. She is purposeful and

or everything new, while Basya is incredibly hard-working and almost always
ositive.

eacher can be satisfied.

RU

Lmutpuin NlaspeHTbes o bace:

04, iBa pasa B Heseno.

Y3bIKaHTbl Hina v menoawu apesHer Meuwu.

Baca Hayunnace paﬁo'ra'rb B Pa3/INYHbIX XXMBOMUCHbIX TEXHUKAX, HayMHan C
KBape/sin A0 XMBOMUCKU aKPUAOM XU MACIOM.

Bacs — yauBuTeNbHAA AEBOYKA, B CBOW 8 NIET y HEé noTpAcaroLan
aCCYANTENbHOCTb B3POC/ION MKEHLLMHbBI, COBMECTUMAA C Nt0BOMNbITCTBOM
aneHbKoW AeBouYkn. OHa LeneycTpemMnEHHa v BCeraa 3HaeT, Yero Xouer, y Heé
OHLLENTYaNbHbIM NOAXOA K KM3HM W TAra KO BCeEMy HOBOMY, Mpu 3Tom baca
eBEPOATHO TPYAOCMOCOBHa M NOYTH BCeraa no3uTUBHa.

MOXHO CKa3aTb, YTO Y MOEM y4eHWLbl €CTb MOYTU BCe KayecTsa Aa TOro,
TOBbI CTaTb XOPOLIMM, HACTOALWM XYAOKHUKOM.

EC/M y yU4EHMKa FOPAT 11333 W eCTb KeNaHWe 3aHUMATbCA CBOMM MOBMMbIM
€/10M, 3HaUWT YUUTENb MOKET BbITb YAOBNETBOPEH.

Iways knows what she wants, she has a conceptual approach to life and a craving

can say that my student has almost all the qualities to become a good, real artist.
the student's eyes are burning and there is a desire to do what he loves, then the

Moto y4eHuuy 30ByT bacs, el 8 neT. Mbl ¢ baceil 3aHUMaeMca yKe NoYTh oauH

3a 370 BPEMA Mbl yCNeau No3HaKoOMUTLCA C MCKYCCTBOM U KyabTypolt pesHero
rvnTa v [pesHei Mpeuyn. M3y4nnn naHTeoH ApeBHWX GOroB W y3Hanu Kak 3syyat



Dmitrijs Lavrentjevs

Melna Madonna ar mazuli (Zana-Misela Baskija pieminai)
Black Madonna with baby (in memory of Jean-Michel Basquiat)
YépHaa MagoHHa ¢ mnageHuem (namatu *MaHa-Muwens backua)

audekls, ella | oil on canvas| xonct, macno
2021 | 138 x80cm

Dmitrijs Lavrentjevs

Meitene uz bumbas
Girl on the ball
[eBoyKa Ha Wwape

audekls, ella | oil on canvas | xoncT, macno
2021 | 177 x93,5cm



Basja Piotrovskaja

Van Goga krésls Arla
Van Gogh's chair in Arles
Kpecsio BaH rora B Apne

audekls, ella | oil on canvas | xoncT, macno
2021 | 80 x50 cm

Basja Piotrovskaja

Klusa daba ar citronu
Still life with lemon
HaTtopmopT € IMMOHOM

ella, kartons | oil on cardboard | kapToH, macno
2021 | 50x35cm
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Basja Piotrovskaja

Egiptes kakis
The cat of Egypt
ErmneTtckan KolwkKa

jaukta tehnika | mixed technique | cmewaHHas TexHMKa

2021 | 65x42 cm

Basja Piotrovskaja

Kliedzosais kakis Il
Screaming cat Il
OpyLumin Ko |l

akvarelis, papirs | watercolor, paper | bymara, akBapenb
2021 | 41x29cm



Basja Piotrovskaja Basja Piotrovskaja

Kliedzosais kakis Divi cilvéka veidoli
Screaming cat Two human forms
OpyLLmin KOT [1Ba 061M1Ka YenoBeka
ella, audekls | oil on canvas | xoncT, macno ella, papirs | oil on paper | 6ymara, macno

2021 | 80 x50 cm 2021 | 41x59cm



Bacs

Basja Piotrovskaja

Skiba sieviete
Crooked woman
KpunBada KeHLWMmHa

akvarelis, papirs | watercolor, paper | 6ymara, akBapenb

2021 | 41x29¢cm

Basja Piotrovskaja

Dejojosa siréna
The dancing siren
TaHuytoWwasa cnpeHa

akvarelis, papirs | watercolor, paper | bymara. akBapens
2021 | 41x29cm



Basja Piotrovskaja

D. Lavrentjeva portrets
Portrait of D. Lavrentyev
MopTpeT [. /laBpeHTbeBa

ella, audekls | oil on canvas | xoncT, macno
2022 | 80 x50 cm

Lv

Basja par Dmitriju Lavrentjevu:

Man jau kops agras bérnibas ir paticis zimét. Mamma saka- no zidaina vecuma,
jo bérniba jau man ir ari Sobrid. Vecaki man piedavaja zimét kopa ar istu
makslinieku, lai vins klatu par manu skolotaju. To es dievinu. Nodarbiba ilgst divas
stundas 2-3 reizes nedéla un tas ir mans milakais laiks. Jasaka gan, ka man ne Tpasi
patik macities, tacu Saja gadijuma ir pavisam citadak. Dmitrijs izvélas kadu konkrétu
tému, ieslédz maziku... Un es it ka uzreiz maku jau mazliet vairak.

Més ziméjam dazadus grieku dievus. ArT égiptiesu. Tie nepavisam nav lidzigi. Un
zimésanas tehnika arf ir atskiriga. Un raksturs tiem ir katram savs. Es pamazam saku
to izjust. Es Ziméju Anubisu un Minotaura galvu. Tie abi ir briesmigi, tacu
interesanti. Man patik zimét detalas- ausis, ragus, acis. Gan dieviem, gan
dzivniekiem. Man arf Joti patik zimét cilvékus. Es |oti daudz uzzinu misu zZimésanas
stundas, man izdodas un manus darbus bieZi slavé. Man tas patik.

EN

Basya about Dmitrijs Lavrentjevs:

| have loved to draw since childhood. Mom says- from the cradle, because | am
still a child. My parents suggested me to paint with a real artist. | love it.

We are practicing for two hours 2-3 times a week- this is my favorite time. |
don't really like studying at all. But here everything is different. Dmitrij chooses a
topic, turns on the music, and it feels like | immediately begin to be able to do a
little more.

We drew all sorts of Greek gods. And the Egyptian too. They don't look alike at
all. And the drawing technique is completely different. And they have different
moods. Somehow I'm starting to feel it. | drew Anubis and the head of the
Minotaur. They are scary but interesting. | like to draw details — Gods', people's and
animals' ears, horns, eyes. | learn a lot in our lessons, | succeed and | am often
praised for my work. I like it.

RU

baca o AmuTtpun JlaBpeHTbeBe:

MHe ¢ camoro AeTcTBa HPaBMAOCL pyUcoBaTb. Mama roBOpUT- C NENEHOK, BeAb
Y MeHA 1 certyac AeTcTBo. Mou poauTeny NPeasoxRmMamn MHe pucoBaTb BMecTe ¢
HaCTOALLMM XYAO0KHUKOM, YTOObI OH CTan MOMM yuuTenem. A oboxato 3To.



MbI 3aHMMaemca no Aga Yaca 2-3 pasa B Hefento- 3To Moe Ntobumoe Bpems. f
He o4eHb NtobAt0 yunTbCs BOObLLE-TO. HO TyT BCe mo-apyromy. Amutpuii Bbibupaer
KaKylo-TO Temy, BK/IIOHAeT My3biKy, 1 A Kak-byATo cpasy HauMHalo yMeTb YiKe
6onblue.

Mbl prcoBanu BCAKMX rpedeckux 60oros. M ernneTckux Toxe. OHM COBCEM He
NOXOXMW APYr Ha Apyra. M TexHWKa pMCOBaHMA coBCeM Apyras. M HacTpoeHue y HuX
pasHoe. A Kak-To HauMHalo ero YyBcTBOBATL. Al pucoBana AHybuca v ronosy
MwuHoTaBpa. OHM CTpalHble, HO MHTepecHble. MHe HPaBUTCA PUCOBaTbL AETanu-
ylu, pora, rnasa. Y 60oros, *KMBOTHbIX U NtOAEN. 1 04eHb MHOTO Y3Halo Ha HaLIWX
YPOKaX, Y MeHA NMONYYaEeTCA M MEHA YacTO XBaNAT 3a MoW paboTsl. A aTo Ntobto.
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Nugzars Paksadze
Tariels Alijevs
Sofija GoSeva

Lv

Nugzars Paksadze dzimis 1953. gada 20. maija Gruzija. 1976. gada absolveéjis
Batumi makslas skolas glezniecibas nodalu. Kops 1982. gada savu dzivi un radoso
darbibu veltijis Latvijai. Plenéros Preilos, Daugavpili, Rézekné un Kraslava Nugzars ik
gadu tiek uznemts praktiski ka goda biedrs, pateicoties vina entuziasmam un
draudzigumam. Nugzars sadarbojas ari ar Marka Rotko centru Daugavpill.
Starptautiskas sadarbibas rezultata Nugzara gleznas atrodas Austrija, Vacija,
Zviedrija, Rumanija, Ukraina, Krievija, Igaunija, Lietuva, Baltkrievija. Tie atrodas
muzeju ekspozicijas un privatkolekcijas. Majas Nugzars ir Adzarijas Makslinieku
savienibas goda biedrs. 2019. gada septembri sanémis Jazepa Pigozna balvu Latvijas
ainavu glezniecibas joma.

Nugzars Paksadze:

Sava dzimtené Gruzija esmu stradajis skola par zimésanas un rasésanas
skolotaju.

Dzivojot Latvija, nodarbojos ar gleznosanu un jau kops 2016. gada rikoju
meistarklases e]las un akrila tehnikas visiem interesentiem, daloties ar savu pieredzi
un attistot talantus.

Lepojos ar saviem audzékniem un priecajos par vinu panakumiem.

EN

Nugzar Paksadze was born on May 20, 1953 in Georgia. In 1976 he graduated
from the painting department of the Batumi Art College. Since 1982 he has
commited his life and creative career to Latvia. At the plenairs of Preili, Daugavpils,
Rezekne and Kraslava, Nugzar is welcomed every year almost as an honorary
member due to his enthusiastic and friendly nature. Nugzar also collaborated with
Mark Rothko Center in Daugavpils. As a result of international cooperation,

Nugzar's paintings are located in Austria, Germany, Sweden, Romania, Ukraine,
Russia, Estonia, Lithuania, Belarus. They are housed in museum exhibitions and
private collections. In his homeland Nugzar is an honorary member of the Adjara
Artists' Union. In September 2019 he received Jazeps Pigoznis Award in Latvian
landscape painting.

Nugzar Paksadze:

In my homeland, in Georgia, | worked as a teacher of drawing and drafting at
school.

Living in Latvia, | am making art and since 2016 | have been conducting oil and
acrylic workshops for everyone, sharing my experience and developing talents.

| am proud of my students and | am happy when they succeed.

RU

Hyrsap lNakcaase poannca 20 maa 1953 roaa 8 pysuun. B 1976 rogy okoH4mn
JKMBOMWCHOE oTaeneHne baTymckoro xygoxectseHHoro yymamuwa. C 1982 roaa
MOCBATW/ CBOIO *KM3Hb U TBOPYECKYIO AeATeNbHOCTb JlaTBuW. Ha naeHspax 8
Mpeinwn, Nayrasnunce, PesekHe 1 Kpacnase Hyrsapa exerofHo NPUHUMAOT NOYTH
KaK MOYeTHOro YneHa, 61aroaapa ero sHTy3uasmy v apyxentobuto. Hyrsap Takxe
coTpyaHudan ¢ Llentpom Mapka Potko B [layrasnunace. B pesynstate
MEXAYHaPOAHOro COTPYAHMYECTBa KapTuHbI Hyrsapa HaxogaTtca B ABCTpuu,
lepmanuy, Wseunn, PymbiHun, YkpauHe, Poccun, ScToHuu, Jlntee, benapycu. OHu
HaXOAATCA B MY3€MHbIX SKCMO3ULMAX M YACTHbIX KOANEKUMAX. Ha poanHe Hyrsap
ABNAETCA NOYETHbIM YneHom Coto3a XyAoKHUKOB Agskapuu. B ceHTabpe 2019 roga
NOMYYUA NPEMUIO MMeHM A3ena MurosHuca B 061acTU NaTBUICKOM Ner3axHoM
SKMBOMUCH.

Hyrsap MNakcaase:

Y ceba Ha poayHe, B py3nu, A paboTan yunTenem pUCOBaHMA U YepHeHWUA B
WwKone.

Kusa B /latBumM, A 3aHMMatoCh xmeonucbto 1 ¢ 2016 roga NpoBoOXy macTtep-
KNACChl NO MACAAHOMN W aKPUNOBOW TEXHUKE A/IA BCEX XKENAIOLMX, AENOCh CBOUM
OMbITOM W pPa3BMBato TanaHTbI.

Al rOp)KYCb CBOVMM Y4EHMKAMU U PaAyHoCh WX yCrexam.



Nugzars Paksadze

Véjains krasts
Windy shore
BeTpeHbln beper

akrils, audekls | acrylic on canvas | xoncT, akpun
2018 | 130 x 100 cm

Tariels Alijevs

Mamma
Mother
Mama

audekls, ella | oil on canvas| xonct, macno
2019 | 80x 100 cm



Sofija GoSeva

Rudens klusa daba
Autumn still life
HaTtopmopT oceHu

akrils, audekls | acrylic on canvas | xoncT, akpun
2021 | 40x 50 cm

v

Tariels Alijevs:

Dzimis 2006.gada 11.augusta, Riga, Latvija. Ulbrokas vidusskolas 9.klases
skolnieks.

Ar vizualo makslu aizraujas kop$ 6.g.v., uzsakot zimésanas nodarbibas Rigas
Skolénu pilt.

2021.gada maija absolvéja Ulbrokas Mazikas un Makslas skolu, vizuali plastiskas
maksals nodalu.

Ar savu pasniedzéju- makslinieku Nugzaru Paksadze pirmo reizi iepazinas
2017.gada oktobri un kops ta briza regulari papildina savas zinasanas un attista
iemanas gleznieciba. Pasniedzéjs bija pirmais, kurs iedvesmoja gleznot uz audekla
un pavéra citu skatu punktu uz plaso krasu pasauli, radot lielaku brivibas sajatu un
eksperimentéjot savos darbos ar krasam un téliem.

Nugzars Paksadze, ka skolotajs ir unikals, jo katram audzéknim atrod individualu
pieeju, spéj saskatit un attistit savos skolniekos talantus. Darba procesa, jeb
tandéma ar skolnieku ir nosverts, pacietigs skaidrojot, ar lielisku humora izjatu,
dasni dalas ar savam zinasanam un bagato pieredzi makslas joma.

Ja nepieciesams, spéj ari pamatoti nokritizét sava skolnieka veikumu. Godigs,
labsirdigs un |oti viesmiligs skolotajs, kurs nekad nepielaidis pie darba procesa savus
skolniekus, pirms tie nebds pacienati ar gardajiem gruzinu virtuves édieniem, ko
Makslinieks ari pats gatavo.

Izstadé parstavétais darbs ir “Mammas portrets”, kurs tika radits 2019.gada
aprili, iedvesmojoties péc savas pirmas personalizstades atklasanas un ka veltijums
mammai Mates diena.

EN

Tariel Alijev:

Was born on 11th of August, 2006 in Riga, Latvia. Attending Ulbroka Secondary
School, 9th grade. From the age of six attended weekly drawing classes in “Riga
Pupils Palace”, Riga, Latvia. In May 2021, graduated from the Ulbroka School of
Music and Art, Department of Visual Plastic Arts.

Since October 2017, | have built on my knowledge and skills with my Teacher
and artist Nugzar Paksadze, who inspired me to paint on canvas, creating a greater
sense of freedom and experimenting with colours and images.

Nugzars Paksadze, as a teacher, is unique because he finds an individual



approach to each student, is able to see and develop talents in his students. In the
work process, or in tandem with the student, he is balanced, patiently explaining,
with a great sense of humor, generously shares his knowledge and rich experience
in the field of art. If necessary, also able to reasonably criticize their student's
performance. An honest, kind and very hospitable teacher who will never let his
students into the work process before they are feasted to the delicious Georgian
cuisine that the Artist himself prepares.

The painting represented in the exhibition is “Portrait of a Mother”, which was
created in April 2019, inspired by the opening of first personal exhibition and it was
dedicated to my mother on Mother's Day.

RU

Tapuens Anves:

Popunca 11 asrycra 2006 roaa B Pure, JlatBuu. YyeHuk 9-ro knacca
YNnbpOoKCKoW cpeaHeit WKONbI. PUcoBaHMEM YBAEKCA C WECTU NeT NoceLan Kypcbl
pucoBaHuA.

B mae 2021 roaa 3aKoHYMA YNOPOKCKYIO My3bIKaNbHYIO U XYAOKECTBEHHYIO
wkony. B oktAbpe 2017 rosa nepsblit pa3 NO3HAKOMUACA C XYAO0KHUKOM U
npenofasatesnem Hyrsapom Makcaase v € TOrO BpeMeHU perynapHoO NonoaHAET
CBOW 3HAHMA W pa3BMBAET HaBblKkW Xusonwucy. Hyrsap Makcasse B nepsble
BZIOXHOBW PUCOBATb HA XONCTE W OTKPbLI HOBYIO NEPCNEKTUBY B HEOOBATHOM MUPE
LIBETOB, CO3/1aB HoAbluee YyBCTBO CBOBOADI, IKCNEPUMEHTHPYA C LIBETOM U
n306pakeHnamm.

Hyraapc Makcas3se, Kak nejaror, yHUKaneH Tem, YTo HaxoAUT MHAMBUAYaNbHbIV
NOAXOA, K KaXKA0OMY YYEHMKY, YMEET YBUAETb U Pa3BMBaTb B CBOWX y4EHUKaX
TanaHTbl. B paboyem npouecce MW B TaHAEME C y4EHUKOM YPaBHOBELIEH,
Tepnennso 0b6bACHAET, C NPEKPACHbIM YyBCTBOM tOMOPA, WeAPO AENNTCA CBOUMM
3HAHMAMM W BOraTbiM ONbITOM B UCKYCCTBE. MNPy HEOBXOAUMOCTU MOXKET 1
060CHOBAHHO BbICKA3aTb KPUTHKY.

YecTHbIW, L06PbIA U 04eHb rOCTENPUUMHBIN NPenoaasaTeb, KOTOPbIA HUKOTAA
He [0NYCTUT CBOMX YYEHMKOB K paboyemy npoLieccy, MoKa WX He YroCTUT BKYCHbIMMU
Tpy3nHCKMMUM B1t0AaMK, KOTOPbIE FTOTOBWUT Cam XYAOKHUK.

Ha BbicTaBKke npescTasneHHan pabota “MopTpeT Mambl”, KOTOPbIN Bbl co3aaH
B anpene 2019 roaa, BAOXHOBUBLUMCH OTKPbITUEM CBOEI NepBOW NepcoHanbHom
BbICTAaBKM M KaK NOAAPOK AR MO Mambl B AeHb MaTepu.

v

Sofija Goseva:

Dzimusi 2012. gada 5. augusta Riga, 9 gadi. Jirmalas vidusskolas 2. klases
skolniece, 1 gadu macijusies makslas skola JGrmala. Sofija apgist arT dramatiskas
makslas prasmes, macoties teatra jauniesu studija "Horizonts".

Jau no bérnudarza vecuma vina miléja zimét un apmekléja dazadus zimésanas
pulcinus un macijas privati. Pédéja pusgada laika Sofija saka macities gleznosanas
nodarbibas pie Nugzara Paksadzes, kurs vina ieaudzinaja vél lielaku vélmi paust savu
krasu un formas uztveri uz audekla un deva vinai radoso iedvesmu.

Katrs makslinieka nodarbibas apmekl&jums ir svétki un pietura nebeidzamaja
dzives ritma...

Izstadé apskatams darbs "Rudens klusa daba", kas bija gleznots jaunas majas
édamistabai.

EN

Sofija Gosheva:

Born on August 5, 2012 in Riga, 9 years old. A student of the 2nd grade of the
Jurmala secondary school, she studied for 1 year at the art school in Jurmala. Sofia
also masters the skills of dramatic art, studying at the theater youth studio
"Horizon".

From kindergarden age, she loved to draw and attended various drawing circles
and studied privately. For the last six months, Sofia began taking painting lessons
from Nugzar Paksadze, who instilled in her an even greater desire to express her
perception of color and form on canvas and gave her creative inspiration.

Each visit to an artist's lesson is a celebration and a stop in the endless rhythm
of life...

The exhibition presents the work "Autumn Still Life", created for the dining
room of a new house.

RU

Codua lowesa:

Poaunacek 5 asrycra 2012 roga B Pure, 9 net. YyeHunua 2-ro knacca
OpManbCKoi cpesiHel WKobI, yiunachk 1 ros B XyA0KeCTBEHHOM WKoe .
tOpmanbl. Codpua Takke ocBaMBaET HaBbIKM PamMaTUYECKOrO UCKYCCTBA, 3aHUMARACh



B TeaTpaNbHOMN OHOWECTCKOM CTyAnW “TOpU30HT”.

C AeTCalOBCKOTO BO3pacTa Mtobuna pucoBaTh W MOCELLana PasindHble KPYsKKu
PUCOBaHWA W 3aHWManackb YacTHbIM obpasom. MocneaHue nonrosa Codua Havana
6paTh YpokK kmBonuck y Hyraapa Makcaz3e, KOTOpbIA NpusuAa el elle 6onbluee
CTpem/eH1e BbIpasnTb CBOE BOCMIPUATUE LiBeTa 1 GOpMbI Ha XO/ICTe W 04apuA
CBOUM TBOPYECKMM BLOXHOBEHMEM.

Kaabliii npress Ha YPOoK K XyAOXKHMUKY 9TO NPasLHUK M OCTAHOBKa B
6ECKOHEYHOM PUTME MU3HM...

Ha BbicTaBKke npescrasneHa paboTa «HaTiOPMOPT OCEHM», HanucaHHasa Ans
CTO/I0BOM HOBOTO A0Ma.

MUSEUM LV



Nele Zirnite
Baiba Kalna
Inese Troska

v

Tacu neviena skola un zinasanu daudzums nepalidz, ja pats sevi neveido par to,
kas ir savas dzives pamati. Vardiem ziedét un ziedoties ir viena sakne. Varétu art
teikt — viena nozime. Katra ziedéSana ir saistita ar ziedosanos. Uzdrosinos apgalvot, ka
iespéjams Nele Zirnite tik priecéjosi neziedétu sava radosaja darba, ja garus gadus un
stundas nebatu veltijusi saviem audzékniem, studentiem, kolégiem gan ka skolotaja
Rigas Kultras un atpatas parka bérnu zZimésanas pulcina (1984-1989), gan ka
pedagoge Latvijas Makslas akadémijas Grafikas nodala (1999-2003), gan ka
pasniedzéja Latvijas Kristigas akadémijas Sakralas makslas nodala no 1994. gada, gan
ka oforta darbnicas vaditaja apvieniba “Grafikas kamera”. Katra dosana ir ari
sanemsana, ta acumirkligais partop muzigaja. Apvienibas “Oforta Gilde” prats un sirds
ir tas vaditaja, Gildmeistare Nele Zirnite. Viena no savas paaudzes un visas Latvijas
grafiku saimes spilgta personiba — maksliniece, pedagoge, sabiedriska darbiniece.
Vinas rokraksts grafikas lapas ir atpazistams un neaizmirstams. Vinas valoda smalka,
linija drosa, sacitais ar Sodienas un muzibas elpu.

/ Ingrida Burane /

Nele Zirnite par Inesi:

Inese Troska pareiz dzivo Sveicé. Apguvusi grafikas pamatus Latvija, vina turpina
pilnveidot savas spéjas un iemanas apmekléjot dazadas darbnicas Cirihg, kas paver
jaunas iespéjas radosai, tehniski-eksperimentalai darbibai iespiedgrafikas joma. Ikreiz,
kad maksliniece ir Latvija, vina izmanto iespéju apmeklét manu meistardarbnicu,
aizrautigi un radosi pieejot katrai lietai, ieintereséjot un piesaistot dazadus cilvékus.
Vinai piemit labas organizatora ipasibas. Inese |oti prasmigi spéj izveléties un izmantot
savu profesionalo makslas lidzek|u bagazu atbilstosi savai iecerei. Prieks vinu redzét
starp “Oforta Gildes” biedriem.

Nele Zirnite par Baibu:

Baibu Kalnu iepazinu vadot grafikas programmas kursu Latvijas Kristigaja
akadémija. Nodarbibas notika LMS eksperimentalaja darbnica, grafiku tehniskaja
bazé. Bez kuras nav iedomajama pilnvértiga praktiska iepazistinasana ar grafikas
iespéjam. Katram studentam bija individuala pieeja. Jau pirmajos Baibas Kalnas
ofortinos nevaréja nepamanit smalkjutigu attieksmi savai iecerei. Man likas, ka $i
tehnika visvairak atbilst studentes rado3a potenciala atklasmei. Gribejas dalities
sava pieredze vairak, pieversot uzmanibu Sarmantajam ofortam, lai palidzétu attistit
So originalo rokrakstu. Es vadiju Baibai Kalnai diplomdarbu Latvijas Kristigaja
akadémija. Studentes veikums tika novertéts izcili. Maksliniece ir atradusi savas
izteiksmes formulu un turpina pilnveidot sevi, mérktiecigi stradajot pie jaunam
idejam. Baiba Kalna ir “Oforta Gildes” biedrs.

EN

No school and no knowledge will help if you do not shape yourself into what is
the basis of your life. The words "to bloom" and "to sacrifice" have the same root
(note - in Latvian). One could also say that they have the same meaning.

Each bloom is associated with sacrifices. | can even say that, perhaps, Nele
Zirnite would not have achieved her creative flourishing if she had not devoted
many years and hours to her pupils, students and colleagues as a teacher of the
children's drawing circle of the Riga Culture and Recreation Park (1984—1989), a
teacher of the Latvian Academy of Arts , at the Department of Graphics (1999-
2003), since 1994- a teacher at the Department of Sacred Art of the Latvian
Christian Academy, as well as the head of the etching workshop in the association
"Graphics Chamber".

Any giving is also a receiving, its moment becomes eternal. The heart and mind
of the Engraving Guild Association is its leader, Nele Zirnite. One of the brightest
personalities of her generation and the entire Latvian unity of graphic artists; she is
an artist, teacher, public figure. Her handwriting on the graphic pages is
recognizable and memorable. Her language is beautiful, the line is precise, she
creates with the breath of today and eternity.

/ Ingrida Burane /

Nele Zirnite about Inese:

Inese Troska currently lives in Switzerland. Having mastered the basics of
graphics in Latvia, she continues to improve her abilities and skills by attending
various workshops in Zurich, which opens up new opportunities for creative,



technical and experimental work in the field of printed graphics. Coming to Latvia,
she continues to use the opportunity to visit my studio, approaching everything
with enthusiasm and creativity and attracting different people. She has good
organizational skills. Inese knows how to choose and use her baggage of
professional art tools in accordance with her intentions. It is nice to see her among
the members of the Etching Guild.

Nele Zirnite about Baiba:

| met Baiba Kalna when | taught graphics at the Latvian Christian Academy.
Classes were held in the LMS experimental workshop, on the technical basis of
graphics, without which a full-fledged practical acquaintance with the possibilities
of graphics in general is unthinkable. | had an individual approach to each student.
Already in Baiba's first etchings, it was impossible not to notice a sensitive attitude
to her intentions. It always seemed to me that this technique best suited the
disclosure of the student's creative potential.

| wanted to share my experience focusing on engraving to help develop this
original handwriting. | supervised Baiba Kalna's thesis at the Latvian Christian
Academy; the work was appreciated brilliantly. The artist has found a formula for
her self-expression and continues to improve herself, purposefully working with
new ideas. Baiba Kalna is a member of the Etching Guild.

RU

HuWKaKkas WKoNa U HUKaK1e 3HaHWA He NOMOTyT, ecu Tbl He chopmupyellb ceba
B TO, YTO ABNAETCA OCHOBOW TBOEM MU3HU. CNOBA KLBECTU» U «KEPTBOBATb» MMEIOT
O[MH KOPEeHb (MpUM. — B N1aT. A3.). MOXHO 6b1710 Bbl TaKXKe CKa3aTb, YTO OHW UMEIT
0[lHO 3HaueHue.

Kazoe LBeTeHne CBA3aHO C epTBamu. OCMENIOCh CKasaTb, YTO, BO3MOXKHO,
Hene 3upHute He nobunack 6bl TBOPHECKOTO pacLBeTa, ecau 6bl He NocBATUAA
MHOFO N1eT U 4aCoB CBOUM y4eHUKaM, CTYAEHTaM W KONeram B KauecTse
npenosasaTens AeTCKOro KPYsKKa prcoBaHUA PUMKCKOTO NapKa KyabTypbl v OTAbIXa
(1984-1989), npenoaasaTens /laTBUINCKON akademMUn XYL0KeECTB, Ha Kadeape
rpadukn (1999-2003), ¢ 1994 roaa — npenoaasaTens Kadeapbl cakpanbHOro
MCKyCCTBa J1aTBUICKOW XPUCTUAHCKOW aKafleMuK, a TaKKe B KayecTse
pyKkoBoauTens opopTHOM MacTepcKoi B 06beanHeHUM «Mpaduyeckasn nanarax.

No6an otaaya ectb v NoNyYeHre, ee MrHoBEeHWe CTaHOBUTCA BEYHbIM. YMOM U
cepauem accoumaumu "Tunbamna Mpasiopsbl”" aBnseTca ee anaep Hene 3upHuTe.

OpHa 3 camblx APKMX JIMYHOCTEN CBOEro MOKONEHWA U BCE NaTBUICKON BpaTim

XYLOKHUKOB-TPAaPUKOB - XyAOKHWK, Nefaror, 0bLecTBeHHbIN aeaTens. Ee noyepk
Ha rpaguyeckmx CTpaHMLAx y3HaBaem 1 3anomuHaem. Ee A3bik npekpaceH, nHUs
TOYHA, OHA TBOPWT C ZibIXaHUEM CETOAHSALIHErO AHSA 1 BEYHOCTM.

/ ViHrpuaa BypaHe /

Hene 3upHute 06 UHece:

MHece Tpocka B HacTosLee Bpems xueeT B LUseiiapun. OcBomB asbl rpadukm
B8 J1aTBUW, OHa NPOAOJIKAET COBEPLIEHCTBOBATL CBOW CMOCOBHOCTU U HaBbIKK,
noceLas pasinyHble Mactep-kaaccel B Lifopyxe, YTO OTKpbIBAET HOBbIE
BO3MOMXKHOCTU [i/17 TBOPYECKOW, TEXHUKO-3KCNEepUMeHTaNbHOW paboTsl B 061acTh
neyaTHon rpaduku. Mpueskasn B /1aTBUIO, XYAO0KHMLA NPOAOKAET NOb30BATLCA
BO3MOXHOCTbIO MOCELLAaTh MO MacTEPCKYO, MOAXOAA KO BCEMY C 3HTY3Ma3MOM U
TBOPYECTBOM U MPUBAEKaA PasHbIx NtoAEN.

OHa 06/1a43€T XOPOLIMMMU OPraHM3aTOPCKUMU CnocobHoCTAMM. WHece ymeeT
BbI6VPATh U MCMNONb30BaTL Harax cBOMX NPOGECCUOHANBHBIX XYA0KECTBEHHbIX
WHCTPYMEHTOB B COOTBETCTBMM CO CBOUMM HamepeHnAMU. MPUATHO BUAETL ee
cpeau uneHos Mmnbann OdopTos.

Hene 3upHwuTe o baibe:

1 no3Hakomwmnack ¢ baiboi KanHoit, Koraa Bena Kypc rpadukm B JlaTBuitcKoi
XPUCTMAHCKOM akagemuu. 3aHATUA NPOXOANAN B SKCMEPUMEHTANbHOM MacTEPCKOM
LMS, Ha TexHuueckoi 6ase rpaduku, 63 KOTopoit HEMBICAUMO NONHOLEHHOE
NPaKTUYECKOe 3HAKOMCTBO C BO3MOXHOCTAMM rpaduku B Lenom. K Kaxkaomy
YYEHUKY Y MeHsA Bbl1 MHAMBMAYANbHbIV NOAXOA. YiKe B nepsbix odopTax baibbi
He/b3A 6bl10 He 3aMeTUTb YyTKOrO OTHOLLEHWA K CBOeMy 3ambicay. MHe Bceraa
Kas3anoCh, YTO 3Ta METOAMKA /lyyLle BCero COOTBETCTBOBANA PACKPbITUIO
TBOPYECKOro MOTEHLMana y4eHuLbl.

Al XoTena NoAeMTLCA CBOVM OMbITOM, COCPEAOTOUMBLLMCH Ha TPaBlope, YTO6bI
NOMOYb Pa3BUTb 3TOT OPUTMHANBHBIM NOYepK. i pyKoBoAMAa AUNNOMHON paboToit
Bainbbl KasHbl B /IaTBUICKOM XPUCTMAHCKOM akagemuu; paboTa bbina oueHeHa
6nectawe. XyAoxHMUa Hawna Gopmy/y CBOEro CamoBbIpaXKEHWA W NPOAOIKAET
CaMOCOBEPLIEHCTBOBATLCA, LieneHanpasneHHo paboTas ¢ HosbiMK naeamu. baitba
KanHa — yneH Mmnbamm OdopTos.



Nele Zirnite

llgas
Longing
Tocka

oforts, akvatinta | etching, aquatint | odopT, akBaTUHTa
2021 | 30x20 cm

Nele Zirnite

TukSuma anatomija
The anatomy of emptiness
AHaTOMMA NyCTOTb!

oforts, akvatinta | etching, aquatint | odopT, akBaTUHTa
2021 | 30x 15 cm



Nele Zirnite

TikSanas
To talk away
BcTpeya

oforts, akvatinta | etching, aquatint | odopT, akBaTUHTa
2007 | 50x 27 cm

Baiba Kalna

Cels
The road
Hopora

oforts, akvatinta | etching, aquatint | opopT, akBaTMHTa
2001 | 14x13cm



Ny .
s —Lgmme

Baiba Kalna Baiba Kalna

Ziema Pamosanas
Winter Awakening
3nma Mpoby»KaeHne

auksta adata | drypoint | cyxas urna

oforts | etching | odopT
2015 | 105 x50 cm

2018 | 30x30cm




Inese Troska

Mauricijas putnins
Mauritius bird
MNTrua MaspunKna

oforts | etching | odopT
2021 | 9x 8,5cm

Inese Troska

Léna atmoda
Slow awakening
MeaneHHoe npobyxaeHme

oforts, monotipija | etching, monotyping | odopT, MoHOTUNNA
2013 | 16,2 x 21 cm



Inese Troska

Gaismas
Lights
OrHum

mecotinta | mezzotint | meuLo-TUHTO
2016 | 26,5x 17 cm

LV

Inese Troska par Neli Zirniti:

Nele Zirnite bija mana grafikas skolotaja laika posma no 1995.- 1997. gadam.
Saja laika es biju Kristigas Akadémijas Sakralas Makslas nodalas studente. Jaatzist,
ka tieSi grafikas nodarbibas piektdienas atstaja pasu iespaidu mana talakaja
makslas attistiba.

Bet ari to divu gadu konteksta grafikas nodarbibam bija Tpasa notikuma statuss,
sava zina pateicoties arl Makslinieku Savienibas nama un jo seviski oforta darbnicas
neatkartojamajam Sarmam.

Gan ka personiba, gan pasniedzéja Nele macéja mus apburt un "jevilkt"
smalkaja un nedaudz svesaja iespiedgrafikas pasaulé. Interesants fakts ir tas, ka més
kopa braucam studentu apmainas brauciena uz Amjénu, Ziemelfrancija.

Ipasi atvertais, tacu arT mérktiecigais pasniegsanas stils, ka ari dazadi kopa
pavaditie vakari- "tusini", veicinaja draudzigu, labvéligu vidi talakajam attiectbam art
aiz akadémijas robezam. Si rado$a sadarbiba turpinas teju jau 25 gadus, regulari
satiekoties kopigos projektos, vienalga, vai tas butu Meistarklases, izstades,
ekskursijas vai vienkarsi tiksanas pie glazes sarkanvina un kafijas.

Baiba Kalna par Neli Zirniti:

Priecajos, ka esmu iepazinusi Neli Zirniti ka makslinieci, radosu un |oti energisku
cilvéku, savu studiju gadu pasniedzéju. Varétu teikt, ka Nele man bija vistuvakais un
nozimigakais makslas pasniedzéjs Latvijas Kristigas akadémijas makslas studiju laika.

Nele mak aizraut ar savu radosumu un idejam, vina vienmér bija atbalstosa
jaunajiem studentiem, maksliniekiem. lesaistija savos projektos, izstadés, ta ari es
vairakus gadus arT péc augstskolas beigSanas piedalijos vinas karétaja grafikas
tehniku un Makslinieku savienibas grafikas darbnicas popularizésanas projekta
“Atvertas darbnicas”. Kadu laiku augstskola darbojos ka Neles Zirnites asistente
darba ar jaunako kursu studentiem, noderiga pieredze un iespéja bat blakus ari
vinas pedagogiskaja darba. Neles Zirnites makslinieces personiba ir iedvesmojosa
un vinas energija dazadu projektu realizésana- apskauzama!

EN

Inese Troska about Nele Zirnite:

Nele Zirnite was my graphics teacher from 1995 to 1997. At that time | was a
student of the department of Sacred Art in the Christian Academy. | must admit



that it was the graphics classes on Fridays that had a special influence on the
further development of my art. But even in the context of these two years, graphics
had the status of a special event, partly due to the unique charm of the House of
the Union of Artists and, in particular, the etching workshop.

Both as a person and as a teacher, Nele taught us to be fascinated and
“drawn in” into the subtle and slightly alien world of printed graphics. An
interesting fact is that we traveled together on an exchange of students to Amiens,
in the north of France.

A particularly open, but also purposeful style of teaching, as well as various
jointly held evenings- "hanging out" contributed to a friendly, favorable
environment for further relations outside the academy. This creative collaboration
has been going on for almost 25 years, with regular meetings on joint projects,
master-classes, exhibitions, tours or just for a quick chat with a glass of red wine or
coffee.

Baiba Kalna about Nele Zirnite:

| am glad that | met Nele Zirnite as an artist, a creative and very energetic
person, a teacher of my studying years. | can say that Nele was the closest and
most important painting teacher for me during my studies at the Latvian Christian
Academy. Nele can captivate with her creativity and ideas, she has always
supported young students and artists.

She took part in my projects, and for many years after graduating from high
school, | participated in the Open Workshops supervised by Nele, which
popularized graphics and etchings. For some time at the university, | worked as an
assistant to Nele Zirnite in work with undergraduate students. It was a rewarding
experience and an opportunity to participate in her teaching work. The personality
of the artist Nele Zirnite inspires, and her energy in the implementation of various
projects can only be envied!

RU

MHece Tpocka o Hene 3upHuTe:

Hene 3upHute 6bina monm yuntenem rpadukm 8 nepunog ¢ 1995 no 1997 roa. B
37O Bpema A Bblna CTYAEHTOM OTAENEHUA CaKPaAbHOTO UCKYCCTBA XPUCTUAHCKOWM
akagemuu. [IonKHa NPU3HATLCA, YTO UMEHHO 3aHATMA rpaduKoit No NATHULAM
OKasanu ocoboe BAUAHME Ha AanbHellee pasBUTUE MOero 1ckyccTea. Ho v B
KOHTEKCTe 3TUX ABYX N1ET rpaduKka nmena cratyc ocoboro cobbiT1s, oT4acTu

6naroaaps HenosTopumomy Wwapmy Joma Coto3a XyA0KHUKOB W, B YaCTHOCTH,
0DOPTHOI MacTEPCKOM.

W KaK YyenoBek, 1 Kak negaror Hene yuunna Hac 04apOBbIBATLCA M «BTAMMBATLCA»
B TOHKUI 1 HEMHOTO Yy*KOM MUP neyaTHoM rpadmkn. UHTepeceH TOT GaKT, 4TO Mbl
BMECTe €311 No 06MeHy CTyAeHTamu B AMbeH, Ha cesep PpaHuum.

0Oco60 OTKPbITHIN, HO 1 LENEYCTPEMIEHHBIN CTUAb NPENOAABaHMA, a TaKKe
pasnnYHble COBMECTHO MPOBOAVMbIE BeYepa- «TyCOBKM» cnocobcTBOBanM
LPY*KECKoW, 61aronpuATHOM 0bCcTaHOBKe A1 AaNbHENLUMX OTHOLWEHWI 3a
npesenamu akagemuu. ITo TBOPHECKOE COTPYAHWUYECTBO NPOAOMKAETCA YIKe MOYUTH
25 NeT, ¢ peryaapHbIMU BCTPEYamMKM N0 COBMECTHbIM NpoekTam, byab To macTtep-
KNACChl, BbICTABKM, IKCKYPCUU MAM MPOCTO BOKan KpacHOro BUHa UK Kode.

Baliba KanHa o Hene 3upHute:

Al paga, YTo BCTpETUNa Hene 3upHUTE Kak XyA0MHULY, TBOPYECKYIO U OYeHb
SHEPrUYHYIO IMYHOCTb, Neaarora Moux y4ebHbix neT. Mory ckasats, 4to Hene Gbina
CambIM BAM3KUM M BaXKHBIM YUMTENEM KMBOMWUCK A MEHS BO Bpems y4ebbl B
J1aTBUICKOW XPUCTUAHCKOM aKaZemmu. Hene MOXeT yBiedb CBOMM TBOPYECTBOM U
UAeAMU, OHa BCeraa NoAAEePHKMBaNa MONOAbIX CTYAEHTOB U XyA0KHUKOB.

OHa NMPUHMManNa y4acTue B MOMX MPOEKTaX, a i MHOTO /1T MOC/e OKOHYaHWA
CTaplueil WKoNbl Y4acTBOBaNa B Kypupyembix Hene «OTKPbITBIX MacTePCKUX»,
KOTOpble Monyaapu3nposaau rpaduky 1 odopTsl. HekoTopoe Bpems 8
yHuBepcuTeTe A pabotana accucteHTom Hene 3upHuTe B paboTe Co CTyAeHTamu
MN3AWMNX KYPCOB. ITO Bbl1 MO/E3HbIN OMbIT U BO3MOKHOCTL Y4acTBOBaTh B ee
neAarornyeckoi pabore. JIMUHOCTb XyAOKHULUbEI Hene 3upHuUTe BAOXHOBAAET, @ ee
3HEprUu B peannsauymn pasanyHbix NPOEKTOB MOMHO TONbKO N03aBMA0BaTh!



Olga Silova

Inese Valtere

Toms Valmiers
Svetlana Saveljeva
Egon PersSevics
Ginters Krumholcs
Marks Sun-Roz
Kristaps Andersons

A%

Olga Silova:

Pirmo pedagogiska darba pieredzi esmu ieguvusi vél pirms iestasanas Latvijas
Makslas akadémija, 1 gadu nostradajot par zimésanas skolotaju Juglas pamatskola
(1984.-1985.g.). 2 gadus stradaju par veidosanas skolotaju Jana Rozentala Makslas
skold (1999.-2001.g.).

Kops 2001. gada pasniedzu veidosanu Latvijas Makslas akadémija. 20 gadu laika
maciju veidosanu 100 studentiem, neskaitot vizualas komunikacijas katedras un
glezniecibas katedras studentus, kuri ka papildu priekSmetu izvélas télniecibu. Taja
pasa laika mans priek$mets - veidosana, tikai daja no toposo makslinieku
profesionalas apmacibas. Bez manis télniecibas nodala strada vél 5 télnieki, kuri
pasniedz kompoziciju, materialzinatne, tektoniku un citas modernas disciplinas,
pieméram, 3D modelésanu un datorgrafiku. Makslas izglitiba 21. gadsimta |oti
atskiras no Viduslaiku un Renesanses izglitibas, kad skolotajs savu prasmi nodeva

talak, ilgus gadus radot tandéma ar audzékni.

Mans ka skolotaja uzdevums ir nodot skoléniem formveides likumsakaribas un
veidosanas tehnikas principus ka pamatzinasanas, kuras var izmantot vai
neizmantot turpmakaja darba. Tapéc man ir prieks, ka tie 7 jaunie makslinieki, kuri
piedalas izstadé ka mani studenti, ir tik dazadi sava profesionalaja izpausmé un
atskiras no manis. Pieméram, Inese Valtere nes slavu Latvijai, ieglstot godalgotas
vietas starptautiskos ledus un smilsu skulpttru konkursos. Toms Valmiers strada ar
koku un eksperimenté ar video. Svetlana Saveljeva radosi realizé sevi bronza un
kompozicijas materialos, paliekot uzticiga realistiskai figuralai plastikai. Egons
Persevics ir pazistams ar saviem spilgtiem télniecibas projektiem Liepajas un Rigas
pilsétvide. Ginters Krumholcs ir magiska realisma parstavis, veicis izravienu Latvijas
télnieciba, atrodot veiksmigu lidzsvaru starp krasu un formu. Marks Sun- Roz (
Marks Rozencovs) devas uz konceptuala kica “grato celu”. Kristaps Andersons veido
plastiskus, negaiditus un dzilus darbus, stradajot ar koku, granitu, metalu,
piedaloties arzemju simpozijos.

Man zél, ka vél 93 mani skoléni netika uzaicinati piedalities izstadé un ceru, ka
tas kadreiz tiks labots!

EN

Olga Shilova:

| gained my first pedagogical work experience before joining the Latvian
Academy of Arts, working as a drawing teacher at Jugla Primary School for 1 year
(1984-1985). For 2 years | worked as a design teacher at the Janis Rozentals Art
School (1999-2001).

Since 2001, | have been teaching modeling at the Latvian Academy of Arts. For
20 years, | have taught modeling to 100 students, not counting students in the
Department of Visual Communication and the Department of Painting, who choose
sculpture as an additional subject. At the same time, my subject — figurative
modeling —is only a part of the professional training of future artists. In addition to
me, there are 5 other sculptors in the sculpture department who teach
composition, materials science, tectonics and other modern disciplines such as 3D
modeling and computer graphics. Art education in the 21st century is very different
from medieval and Renaissance education, where the teacher passed on his skills,
creating in tandem with the student for many years.



My task as a teacher is to transfer to students the principles of regularity and
shaping techniques as basic knowledge that may or may not be used in future
work. That is why | am glad that the 7 young artists who participate in the
exhibition as my students are so different in their professional expression and
different from me. For example, Inese Valtere brings fame to Latvia by winning
prizes in international ice and sand sculpture competitions. Toms Valmiers works
with a tree and experiments with video. Svetlana Saveljeva creatively realizes
herself in bronze and composite materials, remaining faithful to realistic figural
plastics. Egons Pershevics is known for his bright sculptural projects in the urban
environment of Liepaja and Riga. Ginters Krumholcs is a representative of magical
realism, making a breakthrough in Latvian sculpture, finding a successful balance
between color and form. Marks Sun-Roz went on the "hard way" of conceptual
kitsch. Kristaps Andersons creates plastic, unexpected and deep works, working
with wood, granite, metal, participating in foreign symposia.

RU

Onbra Wwnnosa:

MepBbIlt ONBIT NPenoAaBaHNnA Nony4nna eweé Ao NocTynaeHns B JlaTBUIACKYO
AKaZlemuio XyA0XKecTs, NpopaboTas 1 ros yuutenem pucoBaHWA B Ha4anbHOM
WwKone Ha Orne, 2 roaa paboTana y4utenem Nenku B XyA0KECTBEHHON LIKOAE UM.
AlHa PoseHTanA.

HaunHan ¢ 2001 rofa npenoaato nenky B J1aTBUINCKOWM AKaZeMUn XyL40XKECTB.
20 neT negarornyeckoi npaktrku —ato 100 y4eHUKOB, He cYnUTasa CTyAEHTOB
OTAENEHMA BU3YaNbHOW KOMMYHUKALMKN 1 OTAENEHWUA KUBOMWUCH, KOTOPbIE
BbIOMPAIOT 3aHATUE CKY/NIbNTYPON KaK AONOAHUTENbHBIN NpeaMeT. B To e Bpema
MO NpeameT — pUrypaTMBHaA Nenka, ToNbKO YacTb NPOPeCcCcHoHanbHOro obyyeHus
6yAyLMX XYAOKHMKOB. KpOME MEHA Ha OTAEeNEeHNMM CKyNbNTypbl paboTatoT ewwé 5
CKY/IbNTOPOB, NPENOAAIOLMX KOMMO3ULMIO, MaTepPVaNoBeAeHNE, TEKTOHUKY U
Apyrve coBpeMeHHble ANCUMMNAVHDI, Takue Kak 3D mosaenvMposaHue n
KOMNbloTepHan rpaduka. XysoxecTseHHoe obpasoBaHue B 21 BeKe CUNbHO
oTnyaeTca oT obpasoBaHMA BpeMéH CpeiHeBEKOBBLA W Bo3poxkaeHua, Koraa
y4MTENDb NEepeaaBan CBOE MacTepcTBO, TBOPA B TaHAEME C YHEHUMKOM MHOFO JIeT.

Mos 3aza4a neaarora- nepesath CTyAeHTam NpUHLUMNbLl GopmoobpasosaHusa u
NPUEMBI NeNKN Kak 6asncHble 3HaHUA, KOTOPble MOTYT BbiTb UCNOAL30BaAHbBI UK HET
B UX AaNbHelwem TBopyecTse. M03TOMY A paja, YTO 7 MONOAbIX XYAOKHUKOB,
BbICTYNAIOLMX 3€Cb B PONU MOWX YYEHUKOB, TaKUe pPasHble B CBOEM

NpodeccMoHaNbHOM MPOABNEHUM U COBCEM He MOXOXM Ha MeHA. K npumepy, MHece
Bantepe NpvHOCUT 13BECTHOCTL J1aTBUM, NONYYaA NPU30BblE MecTa Ha
MEXAYHAPOAHbIX KOHKYpCax N1eA0BOM 1 NeCOYHOM CKyNbNTypbl. Tomc Banmuepc
paboTaeT ¢ AepeBOM 1 SKCNEPUMEHTHPYET Ha nonpuiie Buaeo. CBeTNeHa
CaBe/ibeBa TBOPYECKU peanusyeT cebs B GPOH3E 1 B KOMNO3WUTHBIX MaTepuanax,
COXPaHAA BEPHOCTb PeasMCTUHECKOW GUTYpPaTUBHOM NaacTuKe. SroHc Mepluesunuc
MONYYUN U3BECTHOCTb CBOMMM APKMMU CKYNbNTYPHBIMU NPOEKTaMU B rOPOACKOM
cpeae /inenav 1 Purn. TuHTepc KpymxonLc cosepLuna npopbis 8 JlaTBuiAckomn
CKyAbNTYpe, HalAA yaa4yHOe COOTHOLIEHWE MeXay LBeTOM 1 GOPMOIA, NCNONb3yA
CUHTETUYECKME MaTepuanbl. Mark Sun- Roz (Mapk PoKeHL0B) BCTan Ha «TAKENbIV
NyTb» KOHLUENTYyanbHOro Kntya. Kpucranc AHAepCOHC co3aaéT NNacTuyHble,
HeoXunaaHHble 1 rybokne npousseaeHns, paboTan ¢ AepeBOM, rpaHUTOM,
METaNN0M, YHaCTBYA B 3arpaHNUYHbIX CUMNO3MYMaX.

Coxaneto, 4To elé 93 MoM y4eHMKa OCTaICb He NPUINALIEHHBIMK K y4acTUio B
BbICTABKE M HaZEeCh, YTO 3TO ByAeT Koraa-Hubyab ncnpasneHo!



Olga Silova

DZozefina
Josephine
o3zedurHa

bronza, sarkankoks | bronze, mahogany | 6poH3a, KpacHoe AepeBo
2022 | 64 x 18,5 x 15,5 cm

Inese Valtere

Atspulgs
Reflection
OTpaxeHune

aluminijs, grantts | aluminum, granite | antoMuHKR, rPaHUT
2018 | 36 x25x 13 cm



Toms Valmiers Svetlana Saveljeva

Upe 3
In the river
B peke
bronza, kirsa koka pamatne
bronze, cherry wood base

6poH3a, OCHOBA 13 BULLHEBOTO AepeBa
2015/2021 | 32x28x 12 cm

Koks | Wood | Aepeso
2020 | 256,5x 22 x 13 cm




Egon Persevics

NoplGktais Pegazs
Plucked Pegasus
OwmnaHHbIN nerac

Kompozitmateriali | Composite materials | KomnosuTHbie maTepuanbl
2017 | 60 x 30 x 45 cm

Ginters Krumholcs

Es vél neesmu adopteéts
| have not yet been adopted
MeHs elle He YCbIHOBUM

stikla skiedra | fiberglass | cTeknoBonoOKHO
2007 | 197 x 35 x50 cm



Marks Sun-Roz

Dupsis

Butt

MNona

stikla Skiedra, automobilu krasas un laka | fiberglass, car paint and varnish

CTeKNOBONOKHO, aBTOMOBWAbHAA Kpacka 1 nak
2021/2022 | 25x35x30cm

Kristaps Andersons

Pirmdiena
Monday
MNoHeaenbHMK

cuguns | castiron | yyryH
2014 1 38x16x9cm
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Inese Valtere par Olgu Silovu

Pirma tikéanas ar télnieci un pasniedzéju Olgu Silovu notika jau Jana Rozentala
koledza, kur Olga pasniedza télniecibas kursu. Toreiz ta bija jauna iespéja
studentiem, paraléli gleznosanai un krasu izpratnei, no plaknes pariet apjoma
apguveé un iepazit citu materialitati. Veidosana, gipsa jauksana, kompozicija, karkasa
metinasana, masu attiecibu izpratne télniecibas darbos- tas viss tika iemilots.

Ar pasniedzéju sadarbiba turpinajas ari Latvijas Makslas Akadémija télniecibas
nodala, veido$anas nodarbibas, diskutéjot par proporcijam, veidosanas stilu, sevis
pozicionésanu maksla..., Sobrid, jau tiekamies ka profesionali, katrs ar savu pieredzi
un darba stilu, bet sadarbiba, diskusijas par télniecibu, makslu un tas i briza
situaciju Latvija turpinas.

Toms Valmiers par Olgu Silovu

Kad es ierados Akadémija, es biju bez tehniskam priekszinasanam. Anatomiska
izpratne |oti virspuséja un ikdieniski ariskiga. Tie ir télniecibas pamati, kurus arpus
talanta bija jasakarto. Skolotaja Olga visvairak bija klat tiesi studiju pirmaja pusé,
kad $is pieminétas prasmes mani kartojas. Akadémija sakartoja mani, ar Olgu
prieksplana.

Svetlana Saveljeva par Olgu Silovu

Atskatoties uz akadémija pavadito laiku, es atzinigi novértéju taja valdoso brivas
makslinieciskas domas gaisotni un profesoru liberalo attieksmi pret dazadiem
makslas centieniem. Latvijas Makslas akadémija piedavata daudzveidiba: gan
makslas kursu amplitida, gan péc pedagogiska sastava, deva man nepiecieSamas
teorétiskas zinasanas makslas procesos un materialmaciba un iemacija tas pielietot,
tiesi vai savstarpéji sintezéjot, radosaja praksé, tadéjadi izveidojot savu dailrades
stilu.

Akadémijas studiju laika arT piedalijos vairakas izstadés, kuras deva pirmo savu
skulptdru eksponésanas pieredzi dazadas telpas. Tas bija gan Akadémijas rikotas
izstades (ikgadéjas studentu izstades kops 2014. gada, Télniecibas apaksnozares
pedagogu un studentu izstade ,Escultura” Kuldiga un Ventspili 2017. gada), gan ari
Olgas Silovas kurétas izstades — ,T-faktors” Makslinieku savienibas nama 2015. gada
un ,Télnieku dienasgramatas” Dubultu makslas telpa 2017. gada.

Absolvéjot Akadémiju, jutos ka profesionalam darbam sagatavota maksliniece,
lai spétu izpausties télaina misdieniga jaunradeé.

Egon Persevics par Olgu Silovu

Man ka ikvienam télniecibas studentam tiksanas ar Olgu Silovu notika pirmaja
kursa, kur vina man pasniedza veidosanu, tacu ciesaks kontakts mums izveidojas,
kad izvéléjos vinu par savu magistra darba vaditaju. Taja laika biju ieintereséts
pasportreta téma, un Olga arT bija tikko izveidojusi savu figurdlo pasportretu sériju.
Man |oti patik, ka vina savos darbos apvieno dziju kontekstualo véstijumu ar smalku
un Joti kvalitativi izpilditu plastiku. Tadé| logiski, ka mekl&jot savu darba vaditaju,
izvélgjos tiesi vinu.

Ari péc studiju beigdanas turpinu sekot Olgas Silovas dailradei un vinas darbi
mani turpina patikami parsteigt, tadé| noteikti lepojos, ka man ir bijusi iespéja
macities pie tik izcilas makslinieces ka Olgas Silovas."

Ginters Krumholcs par Olgu Silovu

Olga Silova ir mana veido$anas skolotaja tresaja kursa LMA. Olga pret masu
kursu bija Joti prasiga un pacietiga, sava vélmé mums iemacit sakarigi veidot cilvéka
figlru. Més Olgu nevaréjam piemanit, vai apvardot ar jaunu makslinieku formaliem
izlecieniem- veidojumam bija jabadt stabilam un anatomija balstitam. Ceru, ka
attieciba pret mani, Olga savu ir panakusi. Ari sava radosaja darbiba Olga ir Joti
prasiga un preciza télniece.

Marks Sun-Roz par Olgu Silovu

Olga ir laba pasniedzéja un mentore. Tpasi novértéju vinas entuziasmu rikot
izstades kopa ar studentiem. Patiesam, papildus tadam prasmém ka mala
modelésana un cilvéka anatomijas izpratne, jaunajiem maksliniekiem ir |oti svarigi
ieglt pieredzi savu darbu izstadisana arpus izglitibas iestades. Vel badams
pirmkursnieks, piedalijos Olgas izstadé, atceros, ka toreiz ieraudziju kadus brinumus
izgudroja vecakie studenti un makslinieki, tas mani iedvesmoja augt un attistities.
Esmu pateicigs par o pieredzi, un priecajos atkal izstadities ar maksliniekiem
vecakiem par mani.

Kristaps Andersons par Olgu Silovu

Uzsakot studijas Latvijas Makslas akadémijas télniecibas nodala, fundamentalu
lomu macibu procesa ienem akadémiskas veidosanas apguve. Olga entuziastiski, ik
reizi ienakot studija, veido prieksstatu par formu un tas procesiem. Briva un pozitiva
gaisotné stradajot pie mala apjomiem, ik pa laikam sanemot atgadinajumu no Olgas
par atkapsanos, ar jaunu skatienu tiek izprasta darba gaita.



Tagad 3is Olgas entuziasms man personigi palidz ieviest jaunas vésmas procesos
ka iedvesmot studentus, ar kuriem pats Sodien stradaju ka pasniedzéjs.

EN

Inese Valtere about Olga Shilova:

The first meeting with the sculptor and lecturer Olga Silova took place at Janis
Rozentals College, where Olga taught a sculpture course. At that time, it was a new
opportunity for students, in addition to painting and understanding colors, to move
from the plane to the acquisition of volume and to get to know other materials.
Forming, gypsum mixing, composition, frame welding, understanding of mass
relations in sculptural works- all this was valued.

Cooperation with the lecturer also continued at the Latvian Academy of Arts in
the sculpture department at the modeling classes- discussing proportions,
modeling styles, positioning oneself in art. Now we meet already as professionals,
each with their own experience and work style, but discussions about sculpture, art
and the current situation in Latvia still continue.

Toms Valmiers about Olga Shilova:

When | started studying at the Academy, | had no technical background. The
anatomical understanding was very superficial and mundane. But these are the
basics of sculpture that had to be acquired besides of the talent. Teacher Olga was
mostly present during the first half of my studies, when these basic knowledges
were taught. The academy, especially Olga, shaped me as an artist.

Svetlana Saveljeva about Olga Shilova:

Looking back at my time at the academy, | value the most the atmosphere of
free artistic thought and the liberal attitude of professors towards various artistic
endeavors. The diversity offered by the Latvian Academy of Arts: both in the range
of art courses and in terms of professors, gave me the necessary theoretical
knowledge in art processes and material learning and taught to apply them,
directly or mutually, in creative practice, thus creating my own creative style.

During the studies in the Academy, | also participated in several exhibitions,
which gave the first experience of exhibiting my sculptures in different spaces.
These were both the exhibitions organized by the Academy (annual student
exhibitions since 2014, the exhibition of teachers and students of the Sculpture
department “Escultura” in Kuldiga and Ventspils in 2017), as well as the exhibitions

curated by Olga Shilova at the Artists' Union House in 2015 and the “Sculptors'
Diaries” in the Dubulti Art Space in 2017.

After graduating from the Academy, | felt like a professionally prepared artist
able to express himself in imaginative modern creativity.

Egon Persevics about Olga Shilova:

Like every sculpture student, | met Olga Shilova at the first year of academy,
where she taught me modeling, but a closer contact was established when | chose
her as my master's thesis supervisor. At that time | was interested in the topic of
self-portrait, and Olga had just created her series of figural self-portraits. | really like
the way she combines a deep contextual message with subtle and very high-quality
plastic in her work, so it makes sense that | chose her as my supervisor.

Even after graduation, | continue to follow Olga Shilova's work and her works
continue to pleasantly surprise me, so | am definitely proud that | have had an
opportunity to study with such an outstanding artist as Olga Shilova.

Ginters Krumholcs about Olga Shilova:

Olga Shilova is my third-year teacher at the Latvian Academy of Arts. Olga was
very demanding and patient with our course, as she was dedicated to teach us to
create a human figure. We could not fool Olga with modern artistic decisions- the
sculpture had to be stable and anatomically correct. | hope that in relation to me,
Olga has achieved what she intended to. Olga is also a very demanding and precise
sculptor in her creative work.

Marks Sun-Roz about Olga Shilova:

Olga is a good teacher and mentor. | especially appreciate her enthusiasm for
exhibitions with students. Indeed, in addition to skills such as clay modeling and an
understanding of human anatomy, it is very important for young artists to gain
experience in exhibiting works outside educational institutions. As a freshman, |
participated in Olga's exhibition. | remember that when | saw some miracles
invented by older students and artists, it inspired me to grow and develop. | am
grateful for this experience and happy to exhibit with artists older than me.

Kristaps Andersons about Olga Shilova:

When starting studies at the Sculpture Department of the Latvian Academy of
Arts, the acquisition of academic modeling plays a fundamental role in the study



process. Olga enthusiastically forms an idea of form and its processes every time
she enters the studio. Working on clay volumes in a free and positive atmosphere,
receiving a reminder from Olga to resign from time to time, the course of work is
understood with a new perspective.

Now this enthusiasm of Olga personally helps me to introduce new artistic
decisions into the processes of inspiring the students that | work with as a teacher
myself today.

RU

NHece Bantepe 06 Onbre LLnnosoit:

MepBas BCTpeya co CKy/bNTOPOM U npenogasatenem Onbroit Lnnosoi
cocToAnack B konneaxe fiHuca PoseHTtans, rae Onbra Bena Kypc ckynbnTypsl. Toraa
370 6blNa HOBAA BO3MOXHOCTb A1 CTYAEHTOB, NAapanNebHO C PUCOBAHUEM U
NOHWMaHWEM LiBETOB, NEPeNTH OT NNOCKOCTU K 06bEMY M NO3HAKOMMUTBLCA C
LPYTUMU MaTepuamU. Jlenka, cMelunBaHmne rmnca, KOMNo3uLMA, U3roToBAeHUe
Kapkaca, NOHUMaH1e COOTHOLEHWI Pa3NMYHbIX MACC B CKY/IbMTYPHbIX
npov3BeAeHuaxX — Mbl NoNto6UAK BCe 3TO.

COTpyAHMYECTBO C NpenoAasaTesibHULE NPOAOKANOCh U B JIaTBUICKOM
AKaZIEMUW XYLLOKECTB HA OTAENEHWUM CKYLNTYPbI — HA 3aHATUAX MO JIENKE,
ob6ecysKaan NPoNopLMK, CTUAbL NEMKM, NO3ULMOHMPOBaHWe cebs B UCKyccTBe. Tenepb
Mbl BCTPEYAEMCA YKE KaK NPOGECcCMOHarbl, Kam bl CO CBOUM OMbITOM W CTUAEM
paboThl, HO COTPYAHUYECTBO, ANCKYCCHM O CKY/IbMTYPE, UCKYCCTBE W €70 HbIHEWHEM
NONOKEHUMW B JTaTBUM NPOAO/IKAOTCA.

Tomc Banmuepc 06 Onbre LWnnosoit:

Korzia A NocTynun B akafemuio, y MeHsA He BbIN0 HUKAKWMX 3HAHWI O TEXHWKE, a
3HaHWA aHaTOMUM BbIN OYEHb NOBEPXHOCTHBI. 3TO OCHOBbI CKY/NbNTYPbI, KOTOPbIE
06A3aTeNbHO A0MKHbI BblAM BbITb NONYYEHbI B 4OMONHEHWE K MMEBLIEMYCA
TanaHTy. MpenoaasatenbHuua Onbra Gbina PAAOM UMEHHO B NepBOW MOJOBUHE
y4ebbl, Koraa A U3y4an 3Tv ocHOBbI. Akafemusa cbopmuposana meHs, ¢ Onbroi B
nepBbIX pAaaXx.

CsetnaHa Casenvesa 06 Onbre LWnnosoit:

OrnasblBasch Ha NpoBeAeHHOEe B akagemuy Bpema, i 0COBEHHO LeH:o
aTmocdepy cBOOOAHOW XyA0XKECTBEHHON MbICAW U NMbepasbHOe OTHOWEHUe

NPOdECccopoB K PasNMyHbIM XyA0KECTBEHHBIM HaYMHAHWAM. PasHoobpasie,
npesocTaBneHHoe J1aTBUIICKOM akasemmelt XyA0KeCTB: Kak B naaHe
XY/[L0XKECTBEHHbIX KYPCOB, Tak U C TOYKM 3peHUA NeJaroryyeckoro coctasa, 4ano
MHe HeobxoAnMble TEOPETUYECKME 3HAHWA B 061ACTU XYA0KECTBEHHbIX NPOLLECCOB
1N MaTePUaNbHbIX 3HAHUI U HAYYUNO NPUMEHATL UX OTAE/NBHO UAN BMECTE B
TBOPYECKOW MPaKTUKEe, TEM CaMblM CO3/aBas CBON COBCTBEHHbIN TBOPYECKUIA CTUb.

Bo Bpems yuebbl B AKailemnu A TakKe y4acTBOBaNa B HECKO/bKMX BbICTaBKaXx.
370 6bI1 MO NEPBbIV OMNbIT SKCMNOHUPOBAHUA CKYILNTYP B Pa3UYHbIX
NOMELLEHMAX. ITO BbIN KaK BbICTaBKM, OpPraHn30BaHHble AKagemueit (exeroaHole
CTyAeH4Yeckue BbicTaBkM ¢ 2014 roaa, BbICTaBKa npenosaasaTtesen U CTyLeHTOB
oTAeNeHNs CRyabNTYpbl «Escultura» 8 Kynaure v Bentcnunce B 2017 rogy), Tak 1
BbICTaBKM Nog, Kypatopcteom Onbru LLnnosoi 8 Jome Coto3a xynoxKHMKoB B 2015
rofy v «IHeBHUKM CKYbNTOPOBY» B apT-npocTpaHcTee [Aybyntsl 8 2017 roay.

Mocne okoHYaHWA AKagemum A noyyscTeoBana ceba NpopeccroHanbHoO
NOATOTOBNAEHHbIM XYAOXHWKOM, CNOCOOHBIM BbIPa3nTb cebA B COBPEMEHHOM
TBOpYecTBe.

3roHc Mepweswnuc 06 Onbre LLnnosoit:

Kak 1 Kakaplit CTyAeHT-CKyNbNTop, A No3Hakomuaca ¢ Onbroit LLnnosoit Ha
NepBOM Kypce, rae OHa NpenoAasana MenkKy, HoO HAMHOTO Yalle Mbl CTau
06LaTbCA, KOrAa A BbIbpan ee Hay4HbIM PyKOBOAWTENIEM CBOEM Mar1cTepcKom
paboTbl. B T0 Bpems MeHs MHTepecoBasa Tema asTonoptperta, a O/bra Kak pas
HEe3a40/1r0 40 3TOr0 CO3Aana CBOIO GUrypasbHYo CEpUI0 aBTONOPTPEToB. MHe
04YeHb HPABUTCH, YTO OHA COYETAET B CBOWX paboTax MyGOKUIA KOHTEKCTYa bHbIM
MOCbIN C O4EHb KaYECTBEHHO BbINOHEHHOMN MIACTUKOM, NO3TOMY BNOMHE NOMMYHO,
YTO A BbI6PAN MMEHHO €€ B KaYecTBe CBOEro Hay4HOro pyKOBOAUTENS.

[axe nocne oKoHYaHUA y4ebbl A MPOAOKato CAeanTb 3a TBopyecTBom Onbru
LLinnosoi v ee paboTbl NPOAONKAIOT MEHA NPUATHO YAMBAATL, MOITOMY A
onpeAeneHHO ropx;ycb Tem, YTO MHe J0BEOCh Y4YUTbCA Y TaKoW BblAatoLeinca
XYAOXHMLBI, Kak Onbra LLnnosa.

TuHTEpC Kpymxonbuc o6 Onbre LLUnnosoit:

Onbra Lnnosa — molt nesaror no senke Ha TpeTbem Kypce J1aTsuitckomn
aKagemuu xyaoxects. Onbra oveHb TpeboBaTeIbHO, HO B TO e Bpems, Tepnenvso
OTHOCMUTCA KO BCEM YHYEHMKaM HaLLero Kypca, U No-HaCToALLEeMy XO4YeT Hay4nTb Hac
€034aBath Yenoseyeckyto durypy. ObmaHyTs Onbry, NpeAcTasus el Hosble



XYAO0MKECTBEHHbIE GOPMbI HE MOAYHYUTCA, CKYNbNTYPa AO/MKHA ObITb CTabUNBHON 1
OCHOBaHHOW Ha aHaToMuK. Hazetock, 4TO A MOry BbITb XOPOLIMM NMPUMEPOM TOFO,
410 Onbra pobunack ceoero. B ceoem TBopyecTse O/ibra TakKe 04YeHb
TpeboBaTeNbHbIM M TOYHBINM CKybNTOP.

Mapkc CyH-Po3 06 Onbre LLnnosoi:

Onbra xopoLwwit Neaaror U HacTaBHUK. A 0COBEHHO LieHIo ee SHTY3Ma3m B
OpraHM3aLMmM BbICTaBOK BMECTe CO CTyAeHTaMu. Beb NOMUMO TakMX HaBbIKOB, KakK
NlenKa v3 rnHbl M NOHMMaHWe aHaTOMUK YeNoBeKa, MONOAbIM XYAOXKHUKaM O4eHb
BaXKHO MONYYNTb OMbIT IKCNOHMPOBAHMA CBOUX PaboOT 3a Npeaenamu y4ebHoro
3aBeeHuA. Ewle 6yaydn NepBOKYPCHUKOM, A MPUHUMAN y4acTue B BbicTaBke Onbru.
MoMHI0, YTO TOrA@ A BUAEN KaKMe Yyaeca NPUAYMbIBANN YHEHVKM CTaplWnX KypCcoB v
XYAOMKHWKM - OHW BAOXHOBAANN MEHA PacTu U pa3BuBaThcA. Sl 6naroaapeH 3a aToT
OMbIT U paj, CHOBA BbICTABAATLCA C XYAOXKHMKAMM, KOTOPbIE CTapLle MEeHA.

Kpuctanc AiaepcoHc 06 Onbre LWnnosoit:

Ha dakynbTeTe ckynbnTypbl /1aTBUMIACKOM akaAeMUU XYL0XKECTB akajemmyeckasn
Nlenka urpaeT OCHOBOMOAAraloLLYyto posib B ydebHom npouecce. Onbra ¢
3HTy3Ma3mom GopmupyeT nNpeacTasneHne o Gopme 1 ee MPoLECcax Kaxmabli pas,
Korfa BXOANT B CTyAuto. PaboTan Hag, mMuHAHbBIMKU popmamm B cBOGOAHOM 1
no3uTUBHOM aTMochepe, Nonyyas Bpems OT BPEMEHM yKasaHua oT ONbru, Xoz,
paboTbl MOHUMAETCA C HOBOW TOUKM 3PEHUA.

Tenepb 3TOT 3HTy3Ma3m ObrM NOMOraeT MHe NPUBHECTU HOBbIE BEAHUA B
npouecc BAOXHOBEHUA CTYAEHTOB, C KOTOPbIMU A CeroAHA cam paboTato Kak
npenosasarens.

MUSEUM LV



Katrina Taivane

Konstance Cimure

Ingrida Kozulina

Margarita Smirnova
Viktorija Prilensa

Oksana Grodne-Taupmane
Jekaterina Cernobrovaja
Sanita Smilktina

Kristine Kapusta

Ina Kantike

Zanda Kartere

kslas studija “Slazds”

lauj uzplaukt katra individualajam stilam.

bauda makslu, labu humoru un ikvienu mirkli kopa.

satiekas gan tie, kas tikai sakusi zimét, gan tie, kam izstades aiz muguras.
visus gaida Katrina, kas ka télnieks akmeni saskata télu, misos saskata
ksliniekus.

s visi atnacam un turpinasim nakt uz masu rado3o slazdu- studiju Slazds.

EN

zds” Art studio

ryone's individual style can flourish here.
good humour and every moment can be enjoyed here.

e you can meet both those who just have started painting and those who already
e exhibitions behind.

rina is waiting for everyone here. She is like a sculptor, who sees a form in stone,
eing artists in us.

all are coming and will keep coming to our “Slazds” Art studio.

RU

OKecTBeHHan cTyaua «Slazds»

Cb MOMKET PAaCLBECTV MHAMBUAYANbHBIN CTUAb Y KaKAOTO.

Cb HaCNAMKAAKOTCA UCKYCCTBOM, XOPOLWMM IOMOPOM M KaK/bIM MIHOBEHMEM

cTe.

Cb BCTPEYAIOTCA KaK Te, KTO TO/IbKO Haua PUCOBATb, Tak U Te, Y KOTO 3a Nie4amm
aBKM.

Cb BCEX AET KaTpuHa, KoTopas, Kak CKyNbNTop, Pasrisaeswnii B kamHe 06pas,
cobHa PasrNAfeTb B HAC XYAOKHUKOB.

| BCE MPUXOAMM W NMPOAO/IKAEM MPUXOAMTD B HaLy TBOPYECKYIO CTyamio «Slazds».



Katrina Taivane

Jaundzimusais
Newborn
HoBopoXaeHHbIM

ella, audekls | oil on canvas | xoncT, macno
2021 ] 15x15cm

Konstance Cimure

Flamingo
Flamingo
®dnamunHro

ella, audekls | oil on canvas | xoncT, macno
2021 | 60 x50 cm



Ingrida Kozulina

Peonija
Peony
[voH

ella, audekls | oil on canvas | xoncT, macno
2021 | 60x 70 cm

Ingrida Kozulina

Dalijas zieds
Dahlia flower
LiBeToK reoprmH

ella, audekls | oil on canvas | xoncT, macno
2021 | 70x 70 cm



Margarita Smirnova

Tramvajs ziema
Tram in winter
TpamBain 3MmoMm

ella, audekls | oil on canvas | xoncT, macno
2020 | 60 x 50 cm

\iktorija Prilensa

Eve

ella, audekls | oil on canvas | xonct, macno
2020 | 70x 60 cm



Oksana Grodne — Taupmane

Dejotajas
Dancers
TaHuopb!

ella, audekls | oil on canvas | xoncT, macno
2019 | 100 x 80 cm

Oksana Grodne — Taupmane

Meitene pie kamina
The girl by the fireplace
[eBylwKa y KamnHa

ella, audekls | oil on canvas | xoncT, macno
2020 | 111x 81 cm



Oksana Grodne-Taupmane

Celliste
Cellist
BronoHyenuncrtka

ella, audekls | oil on canvas | xoncT, macno
2021 | 111 x81cm

Jekaterina Cernobrovaja

Skatiens
A look
B3arnag

ella, audekls | oil on canvas | xoncT, macno
2021 | 50x 40 cm



Jekaterina Cernobrovaja Jekaterina Cernobrovaja

Nakts sargs Kakis
Night watchman Cat
HouHon cTopoXk Kot
ella, audekls | oil on canvas | xonct, macno ella, audekls | oil on canvas | xoncT, macno

2021 | 50x 70 cm 2021 | 60 x50 cm



Sanita Smilktina

Billija
Billy
Bunnn

ella, audekls | oil on canvas | xoncT, macno
2021 | 60 x 50 cm

Kristine Kapusta

“Keep Calm” tantina
“Keep Calm” aunty
“Keep Calm” Téta

ella, audekls | oil on canvas | xoncT, macno
2019 | 40 x50 cm



Kristine Kapusta

Maska
Mask
Macka

ella, audekls | oil on canvas | xoncT, macno
2021 | 60 x50 cm

Ina Kantike

Ina

ella, audekls | oil on canvas | xoncT, macno
2021 | 70x 50 cm



Ina Kantike

Ziema
Winter
3nma

ella, audekls | oil on canvas | xonct, macno
2021 | 70x 120 cm

Ina Kantike

Zirgs
Horse
Jlowaab

ella, audekls | oil on canvas | xoncT, macno
2021 | 60 x50 cm



VVadims Markevics

Eva Auzina
Marina Gutoreva
Nadezda Sergejeva

Natalja Lisjanskaja
Natalija Misuka
Viktorija Kalgja

Maija Andersone

v

dims Markevics:

an Makslas studija ir iespéja nodot cilvékiem “makslinieka” profesijas

us, un maniem audzéekniem ta ir iespéja apglt amatniecibas noslépumus,
.

orientéties jédziena “maksla” un atklat sevi spéju novérot un uztvert
€jas pasaules skaistumu.

EN

dim Markevich:

r me, the Art Studio is an opportunity to convey to people the basics of the
profession, and for my students it is an opportunity to learn the secrets of
anship, the ability to orientate throughout the concept of fine art and

er the ability to observe and perceive the beauty of the world around.

RU

Anm Mapkesny:

A MeHA APT CTYAMA - 3TO BO3MOXHOCTb AOHECTU NII0AAM OCHOBbI Npodeccun
MHUKY, @ ANA MOUX CTYEHTOB - BO3MOXHOCTb OCBOWTb CEKPETbI MaCcTepcTBa,
e OPMEHTUPOBATLCA B NMOHATUM «M306pa3UTEIbHOE UCKYCCTBOY M OTKPbITH B
MeHWe HabNoAaTb, BOCMPUHMMATbL KPAcoTy OKPY»KaloLero mmpa.



Vadims Markevics Eva Auzina

Venécija Tulpes
Venice Tulips
BeHeuusn TronbnaHbl
ella, audekls | oil on canvas | xoncT, macno pastelis | pastel | nactens

2004 | 46 x 37 cm 2016 | 27 x 22 cm



Eva Auzina
Sicilija
Sicily

Crupmnus

pastelis | pastel | nactens
2016 | 23 x27 cm

Marina Gutoreva

Abols
Apple
AB6104KO

ella, audekls | oil on canvas | xoncT, macno
2017 | 24 x 18 cm



Marina Gutoreva

Krika
Pitcher
KpurHKa

pastelis | pastel | nactens
2015 | 27 x22cm

Nadezda Sergejeva

RoZzu pumpurs
Rosebud
Po30BblIin BYTOH

ella, audekls | oil on canvas | xoncT, macno
2016 | 21 x25cm



Nadezda Sergejeva

Venecija
Venice
BeHeuusn

ella, audekls | oil on canvas | xonct, macno
2021 | 66 x 48 cm

Natalija Lisjanskaja

Kafijas prieki
Coffee pleasures
KodelHble pagoctn

pastelis, smilSpapirs | pastel on sandpaper | nactens Ha Haxkaa4yHoW bymare
2017 | 27 x22cm



Natalija Lisjanskaja

Atraitnites
Heartseases
AHIOTUHBbI T1a3KM

pastelis, smilSpapirs | pastel on sandpaper | nactens Ha HaxkaayHow bymare
2015 | 22x 27 cm

Natalija Misuka

Variacijas Par Eduarda Mané tému. Klematis kristala vazé
Variations on Eduard Manet. Clematis in crystal vase
Bapunaunm Ha Temy Sayapaa MaHe. Knematuc B XpycTaibHOM Base

ella, audekls | oil on canvas | xoncT, macno
2015 | 56,5 x 46,6 cm



Natalija Misuka

Irisi milakaja vaze
Irises in a favorite vase
Npucbl B Ntobrnmoi Base

ella, audekls | oil on canvas | xonct, macno
2019 | 58 x 58 cm

Viktorija Kaléeja
Floksi

Phloxes
dnoKceobl

ella, kartons | oil on cardboard | kapToH, macno
2018 | 25x 17 cm



Viktorija Kaleja

Seascape
MopcKol nemnsax

ella, audekls | oil on canvas | xonct, macno
2018 | 35x37 cm

Maija Andersone

Liepajas krasts
Coast of Liepaja
Nnenaiickuin beper

kartons, audekls, ella | cardboard, canvas, oil | kapToH, xoncT, macno
2018 | 60 x 50 cm



v

Natalija Lisjanskaja par Vadimu Markevicu:

Man neizsakami laiméjas bat Vadima Markevica Realistiskas makslas studijas
audzéknim. Pateicoties vina Meistara un skolotaja talantam, rodas vélme apgtt jaunas
lietas un no ta nebaidities. Vins ir, no vienas puses, unikals makslinieks, Vadima
gleznas ir ar sajutu, ka tas ir dzivas; no otras puses- romantikis un sapnotajs ar smalku
dvéseli, vina prasme un talants apgrieza kajam gaisa manu prieksstatu par daudzam
lietam.

Marina Gutoreva par Vadimu Markevicu:

Es nekad neesmu gleznojusi. Es devos kopa ar kompaniju (uz zimésanas
nodarbibam), tas izradijas |oti aizraujosi. Vadims sacija, ka zimét, lasit un rakstit var
iemacit ikvienam. Es ari domaju: "Nu, nu... paskatisimies." Nodarbibas bija
interesantas, saka izdoties, apkartéjie bija izbriniti no pirma darba, gribéju turpinat.
Tagad mani darbi rota manu maju un atrodas ari privatkolekcijas Kanada, Anglija un
Krievija.

NadeZzda Sergejeva par Vadimu Markevicu:

Astonus gadus eju uz V.Markevi¢a makslas studiju. Vadims ir izcils meistars, savas
zinasanas nododot mums, gudrs, talantigs makslinieks, kurs prot atrast pieeju katram
skolénam un aizraut mas ar saviem darbiem.

Natalija Misuka par Vadimu Markevicu:

Piecus gadus macijas Vadima Markevi¢a makslas studija. Katra nodarbiba ir
dvéseles, prata un radoSuma svétki. Vadims ir ists profesionalis, ka ari briniskigs,
interesants, smalks cilvéks ar labu humora izjltu un pasironiju, vin$ man iemacija
saskatit skaistumu apkart un sevi. Klasé neparasta radosa atmosféra, interesantas
sarunas uzladé energiju un optimismu. Veiksmi tev, Vadim, darba un visos centienos!

EN

Natalia Lisyanskaya about Vadim Markevich:

| was incredibly lucky to take part in Vadim Markevich's Studio of Realistic Art.
Thanks to his talent, there is a desire to learn new things and not be afraid of it. He is,
on the one hand, a unique artist, Vadim's paintings have a sense that they are alive;

on the other hand, he is a romantic and a dreamer with a subtle soul, his skills and
talent turned my idea of many things upside down.

Marina Gutoreva about Vadim Markevich:

| have never painted. Once | went with the company (to drawing lessons), it
turned out to be very exciting experience. Vadim said that drawing, as well as
reading and writing, can be taught to anyone. | also thought, "Well, let's see." The
lessons were interesting, | started to succeed, the people around me were
surprised by my first work and | wanted to continue. Now my works are decorating
my house and also are in private collections in Canada, England and Russia.

Nadezhda Sergeyeva about Vadim Markevich:

| have been going to V. Markevich's art studio for eight years. Vadim is a great
master who is passing on his knowledge to us. A smart, talented artist who knows
how to find the way to each student and captivate us with his work.

Natalia Mishuk about Vadim Markevich:

She studied at the Vadim Markevich Art Studio for five years. Each lesson is a
celebration of soul, mind and creativity. Vadim is a real professional, as well as a
wonderful, interesting, delicate person with a good sense of humor and self-irony,
he taught me to see beauty around and in myself. There is a very creative
atmosphere in the classroom, interesting conversations recharge your energy and
optimism. Good luck to you, Vadim, at work and in every effort!

RU

Hatanba /lucaHkaa o Bagume Mapkesuye:

MHe HecKasaHHO NoBe3/10 BbiTb yHeHUKoM «CTyann UsydeHus
peanncTnyeckoro mckyccrtea Baavma Mapkesunua». bnarogapa ero gapy Mactepa,
Yyutens noABNAETCA KeNaHue yYUTbCA HOBOMY U He BOATBCA 3TOr0. YHUKaNbHbIM
XYAOXHVK- 3TO, C OAHOW CTOPOHbI, KapTVHbI BaiMa NONHbI OLLYLLEHWA, YTO OHM
JKMBbIE; C APYroii- POMaHTUK U MeyTaTe b C TOHKOW AyLWOW, ero yMeHne 1 TanaHt
NepeBepHyNN MOE NpesCcTaBleHNE O MHOTOM.

MapwHa lyTopesa o Bagume Mapkesuye:
Hukoraa He pucosana. Mowna 3a KOMNaHWIO, OKa3anoCh O4EHb YBNEKATENbHO.



Baavm cKasan, YTo pUCcoBaTb, KaK YMTaTb W NUCATb, MOXKHO Hay4uTb Ntoboro. A ews
noaymana «Hy, Hy ... NOCMOTPUM». 3aHATUA ObIAM MHTEPECHBIMM, HAYaNO0 NOAYHATHCA,
MOe OKpYKeHKe BblN0 B U3yMAEHWUM OT MOel NepBoii paboTbl, 3aX0TeNoch
nposoMKaTh. Tenepb Mou paboTbl YKPALLAKT MOV [OM, @ TaKXKe HaXOAATCA B YACTHbIX
konnekumax B KaHaae, AHrnum n Pocecum.

Hapexaa Cepreesa o Bagume Mapkesuye:

Bocemb N1eT A X0Xy B XyA0XKeCTBeHHyto cTyauto B. Mapkesuya. Bagum
npeKpacHbIii MacTep, NepeAatoLyii Ham CBOW 3HAHWA, YMHbIN, TaNaHTAUBbIN
XYAOMKHWMK, YMEIOWMIA HANTU NOAXOL, K KasKAOMY YYeHUKY U yBeYb HAac CBOMM AENOM.

Hatanba Muuitok o Bagume Mapkesuye:

Yymnacbk B ApT-cTyammn Baguma Mapkesuda natb net. Kaxaoe 3aHATUE - 9TO
npasAHUK AyWu, yma 1 TBOpYeCTBa. Bafum- HacToAWMIM NnpodeccmoHan, a Takxe
3ameyaTesIbHbIN UHTEPECHbIN, TOHKMI, C XOPOLUMM YyBCTBOM FOMOPA M CAMOUPOHWUEN,
yenosek. OH Hay4Yun BUAETb KPAcoTy BOKpYr ceba u B cebe. HeobblkHOBEHHAA
TBOpYecKana aTMochepa Ha 3aHATUAX, MHTepeCHble becesbl 3apAKatoT aHepruei u
onTUMM3MOM. Ycnexos Bam, Bagum, B TBOpYeCTBe M BO BCeX Balmx HaunmHaHuax!

MUSEUM LV



Roberts Diners
Grieta Silina
Justine Patricija Legzdina

v

Roberts Diners ir uzaudzis radosa gimené. Vina vecmamina bija rakstniece Cecilija
Dinere un mamma — maksliniece Lilija Dinere. Jau kops bérnibas Roberts Diners
macijies, pétot makslas gramatas un Lilijas Dineres radoso darbibu. Profesionalo
izglitibu ieguvis Latvijas Makslas akadémija ieglstot bakalaura gradu makslas zinatne
un magistra gradu télnieciba. Makslas akadémija nozimigakie pasniedzéji bija
keramikis Péteris Martinsons, dizaineris Talivaldis Gaumigs, télnieki Ojars Feldbergs un
Bruno Strautins.

P&c Makslas akadémijas beigsanas Andris Loss ir devis Robertam svarigas
tehniskas iemanas. Savas zinasanas Roberts ir ari nodevis daziem macekliem, tai skaita
Justinei Legzdinai un Grietai Silinai.

Roberts Diners par Grietu Silinu:
No 3 gadu vecuma es nodarbojos ar makslas radisanu.

Ar Grietu iepazinos 2021. gada sakuma. Grieta Silina, toposa maksliniece mani
samekl&ja un l0dza padalities ar savam zinasanam un tehniskajam iemanam, lai
sagatavotos iestasanas eksameniem Latvijas Makslas akadémija, Metala dizaina
nodala.

Grieta ir talantiga, radosa ar interesantam makslinieciskam idejam piesatinata
personiba. Kopiga sadarbosanas ar vinu ari man ir iedvesmojosa. Man ir prieks, ka es
esmu vinu saticis.

EN

Roberts Diners grew up in a creative family. His grandmother Cecilia Dinere was a
writer and his mother Lilia Dinere is an artist. Roberts Diners has been studying art

books and Lilia Dinere's artworks since childhood. He received his professional
education at the Latvian Academy of Arts- a bachelor's degree in art history and a
master's degree in sculpture. The most important teachers at the Academy of Arts
were ceramist Péteris Martinsons, designer Talivaldis Gaumigs and sculptors Ojars
Feldbergs and Bruno Strautins.

After graduating from the Academy of Arts, sculptor Andris Loss gave Roberts
important technical skills. Roberts also passed on his knowledge to many students,
including Justine Legzdina and Grieta Silina.

Roberts Diners about Grieta Silina:
| have been creating art since | was 3 years old.

| met Grieta at the beginning of 2021. Grieta Silina, an aspiring sculptor, found
me and asked me to share my knowledge and technical skills to prepare for the
entrance exams to the Latvian Academy of Arts, metal design department.

Grieta is a talented, creative person with a huge number of interesting artistic
ideas. | am also inspired to work with her. I'm glad that | have met her.

RU

Pobeptc [IMHepc BbIpOC B TBOPUYECKON cembe. Ero 6abylka Cecnnma AuHepe
6blna nucaTenbHuLEen, a ero matb JInaua [uHepe aBasetcs xyaoxHuLen. PobepTc
JHepc ¢ geTcTBa U3y4an KHUMM NO UCKYCCTBY U TBOPYECTBO Jluammn [JuHepe.
MpodeccroranbHoe obpasoBaHue Noayyun B JIaTBUIACKOW akaLeMmUM XYLOKeECTB -
cTeneHb 6akanaspa MCTOPWUM UCKYCCTB M CTENeHb MarncTpa CKy/bnTypbi.
BakHeMWMMM npenogasatenamu B AKagemunmn XyaoxecTs 6biau kepamuct Metepuc
MapTuHcoHC, An3aiiHep Tanusanauc faymure, ckynbntopsl Oapc ®enabepre u
BbpyHo CTpayTuHbLL.

[locne oKOHYaHUA AKaZEMUM XYLOXKECTB, BaXKHblE TEXHUYECKME HaBbIKM
Pob6epty man ckynbntop AHapuc Slocc. PobepTc Takke nepesan cBOM 3HaHWUA
MHOIMM y4eHuKam, BKAoYaa tOcTuHy JlersguHio v Mpuety CuamHio.

Pobeptc [nHepc o Mpuete Cunuxe:
TBOPYECTBOM A 3aHMMAIOCh C 3 NeT.

C lpuetoi A no3Hakmuaca B Havane 2021 roga. MpueTta CUAKHA, HAUMHAIOLWMI



CKyNbNTOP, HaLlNa MeHA U NONPOCMAA NOAENNTLCA CBOUMM 3HAHUAMU U
TEXHMYECKMMM HaBbIKaMy A7 NOAFOTOBKM K BCTYNUTENbHBIM 9K3aMeHam B
J1aTBUICKYI0 AKaAEMUIO XYLOKECTB, Ha OTAENEHVe An3aiiHa MeTanna.

[pveTa — TanaHTIMBaA, TBOPYECKAA NYHOCTb, C OFPOMHbBIM KOJIMYECTBOM
MHTEPECHbIX XyA0KECTBEHHbIX UAEN. MEeHA TaKKe BLOXHOBNAET COBMECTHaA paboTa
Hel. 1 pas, YTo BCTPETUN ee.

MUSEUM LV



Roberts Diners, Lilija Dinere

Siena

Wall

CreHa

dzelzs, sudrabs, inkrustacija (rags) | iron, silver, inlay (horn)

»eneso, cepebpo, MHKpycTaums (por)
2006 | 13,3x26,2x19cm

Roberts Diners

Zalais sapnu kérajs
Green dream catcher
3eneHbln 10BeLl, CHOB

bronza, polimérmals, vars, krasa | bronze, polymer clay, copper, colour
H6pOoH3a, NoAMMEPHaAn IM1UHa, Meab, Kpacka
12x11x24cm



Roberts Diners

Mazais milzis
Small giant
ManeHbKUI BeNnKaH

misins, akmens, krasa | brass, stone, colour | naTyHb, KameHb, Kpacka

2018-2022 | 61 x25x 20 cm

Lilija Dinere, Roberts Diners

Izdzivotajs
Survivor
BbIXKMBLUMM

dzelzs, bronza, sudrabojums, zeltijums, inkrustacija (rags)
iron, bronze, silver plating, gilding, inlay (horn)

eneso, bpoH3a, cepebpeHune, No30a0Ta, MHKpPyCcTauma (por)
2015 | 56 x 36,5 x 34 cm



Grieta Silina

Te nu es esmu
Here | am
BoT a

jaukta tehnika | mixed technique | cmewaHHas TexHMKa
2021 | 30 cm x 30 cm x 35cm

Grieta Silina

Saulite (kulons)
Sun (pendant)
ConHuge (KynoH)

misins, akrils | brass, acrylic | naTyHb, akpun
2021 | D=4cm



Grieta Silina, Roberts Diners

Ciklops
Cyclops
Lnknon

jaukta tehnika | mixed technique | cmewaHHas TexHMKa
2021 | 30 cm x 30 cm x 35cm

Grieta Silina

Raganas ordenis (piespraude)

Order of the Witch (brooch)

OpaeH Beapmbi (6polb)

melhiors, misins, sérkocinu kastite | melchior, brass, matchbox

MEJIbXMOP, NaTyHb, CNIMYEUHbIN KOPOBOK
2021 |5x9x1cm



Justine Patricija Legzdina

Jauns sakums
The new beginning
HoBoe Ha4vano

akrils, audekls | acrylic on canvas | xoncT, akpun
2022 | 50x30cm

Justine Patricija Legzdina

Miers
Peace
MoKow

akrils, audekls | acrylic on canvas | xoncT, akpun
2022 | 40x 50 cm



Justine Patricija Legzdina

Mans saulriets
My sunset
Mow 3aKkaT

akrils, audekls | acrylic on canvas | xoncT, akpun
2022 | 30x 40 cm

Justine Patricija Legzdina

Pedéja elpa
The last breath
NocnegHee apixaHue

akrils, audekls | acrylic on canvas | xoncT, akpun
2022 | 50x 40 cm



Justine Patricija Legzdina

Pedéjais valsis
The last waltz
MNocneaHnin Banbe

akrils, audekls | acrylic on canvas | xoncT, akpun
2020 | 50 x 35 cm

Lv

Grieta Silina par Robertu Dineru:

Ar Robertu iepazinamies pareizaja vieta, pareizaja laika- kaiminos, bridi, kad
mekléju dzives turpindjumu. Zinaju tikai to, ka vélos radit lietas ar rokam, materiala
un man vajadzéja kadu, kas man ieliek tehnisko pamatu un radosi mani iedvesmo.
Roberts mani iepazistinaja ar gaistosa vaska lieSanas tehnologiju, ka ari sniedza
idejas, ka savstarpéji kombinét dazadus materialus savos darbos. Caur garam, bet
noderigam diskusijam atradam zelta viduscelus, ka izveidot un pasniegt gan
individualus, gan kopigus darbus.

EN

Grieta Silina about Roberts Diners:

| met Robert at the right time and place when | was in search of continuing my
life path. All | knew was that | wanted to create things by hand, from material, and |
needed someone to lay the foundation for me and inspire me creatively. Robert
introduced me to wax casting technology and also showed me how to combine
different materials in my work. Through long but useful discussions, we have found
a golden mean in creating and presenting both individual and collaborative works.

RU

lpueTa CunanHs o PobepTe [uHepce:

A BcTpeTuna PobepTa B HYXKHOE BPEMA, B HYXKHOM MecTe — Mo COCe/CTRY,
Koraa A Bblna B MOMCKaX NPOAO/IKEHWA MOEro XU3HEHHOrO NyTW. Bee, YTo A 3Hana,
3TO TO, YTO A XOTe/la CO34aBaTb BELUM BPYUHYIO, U3 MaTepuana, U MHe HysKeH Bbia
KTO-TO, KTO 3a/10XKUA 6bl ANA MEHA OCHOBY M TBOPYECKM BAOXHOBUA 6bl MeHs.
P06€pT NMO3HAKOMW/I MEHSA C TEXHONIOTUEN NNTbA BOCKa, a TaKXe NoKasazl MHe KaK
CoyeTaTb pas/iMyHble MaTepuansl B Moux pabotax. Mytem JOAMUX, HO NONE3HbIX
[AVCKYCCUIA Mbl HALWAW 30/10TYIO CEpeAVHY B CO3AaHUM U NPeACTaBNeHUM KaK
WNHAMBUAYANbHbIX, TaK 1 COBMECTHbIX paboT.



Andris Loss
Roberts Diners

Andris Loss

LidojoSa zivs
Flying fish
NeTyyada pbiba

dzelzs | iron | skeneso
2020 | 60 x 80 x 75 cm



Andris Loss, Lilija Dinere ANndris Loss
R Roberts Diners

Sea reflections Justine Patricija Legzdina

MopcKne oTparKeHma
Top

dzelzs | iron | »keneso vars, tekstils, papirs | copper, textiles, paper | meab, TekcTunb, bymara
2021 ] 140x 110 cm 30x20cm




leva Muzikante

Keitija Kriskovska
Patricija Prase
Patricija Keica

Elza Rédere

Betija Bunkse
Justine MikloSonoka
Leticija Mase

v

Profesionala izglitiba apguta Latvijas Makslas akadémija kur 1990.gada ieguvusi
magistra gradu télnieciba, bet 2013. gada- magistra gradu gleznieciba, studijas
turpinajusi doktorantara 2013.- 2018. gadam.

Izstadés piedalas kops$ 1985. gada ar skulptiram, gleznam un grafikam. Latvijas
Makslinieku Savienibas biedre.

Strada par makslas skolotaju Baldones makslas skola kops 1988. gada.

leva Muzikante:

Sava pedagogiskaja darba ar audzékniem primarais ir nevis izaudzinat
makslinieku, bet cilvéku, kur$ saprot un mil makslu, iemacit ieraudzit mums Dieva
davatas Pasaules bezgaligo skaistumu un pilnibu tas krasas, forma un daudzveidiba.
Protams, esmu prieciga par visiem saviem audzékniem, kuri izvélas iet makslas celu,
un ka vini ir laimigi taja ko dara.

Ar prieku sekoju savu bijuso audzéknu panakumiem (scenografe leva Kaulina,
gleznotaja Daiga Krlize, makslas zinatnieces leva Lejasmeijere, Guna Pigita, Marta

Ozola u.c.). Darba mani valdzina klatbatne tik daudzu unikalu makslas darbu
tapsana, vérosang, jo uzskatu, ka bérnu maksla ir neviltota, dabiska un
iedvesmojosa.

Ne velti Pikaso ir teicis: “Bérniba es gleznoju ka pieaugusais, bet visu mazu
censos iemacities gleznot ka bérns”. Loti labi saprotu $o vardu nozimi, ta briviba,
spontanums, vél pieauguso pasaules kanonu nezinasana atbrivo, Jauj zimét,
gleznot, veidot ta, ka jatu, vélos, gribu. Man patik vérot bérnu ziméjumus- katram ir
sava stilizacija, maniere, unikala, tikai vien Sim bérnam piemitosa ziméjuma
ekspresija, izteiksme, stilizacija, izpildijuma rokraksts. Un svarigi, macot lielas
makslas gudribas-proporcijas, perspektivi, kompoziciju, u.c., saglabat katra bérna
tikai vinam raksturigo rokrakstu maksla, nenonivelét un “neielikt ramjos”- ta, un ne
citadi. Ar macisanu |oti uzmanigi. Makslas skolotaja darbs ir Joti radoss, skaists un
interesants. Darbs ar labako sabiedribas dalu- bérniem.”

Viss sakas ar skolotaju. Mana pirma makslas skolotaja Emma Smilga no mazas
Baldones ir izaudzinajusi 14 profesionalus maksliniekus. Jau pirmajas klasés,
pamanijusi talantus, vina mas visus iesaistija makslas pulcina, kura ari viss sakas.
Katru ménesi més braucam vinas organizétajas ekskursijas uz Rigas muzejiem un
izstazu zalem, Makslas dienas apmekléjam makslinieku darbnicas Atvérto durvju
dienas, kur varéja tikties ar pasiem maksliniekiem un apskatit darbus. Un ta jau
pamatskola bijam informéti un ieintereséti Makslas pasaulé.

Péc Valentinas Zeiles un Igora Vasiljeva darbnicu apmekléjuma Vecakos biju |oti
iedvesmota veidosanai. Un no mala pikas, ko skolotaja man iedeva izveidoju
figuralas kompozicijas. Skolotaja, apskatot manus darbus nebeidza vien slavét un
radija citiem par pieméru, izstadija Makslas dienu izstadé. Savus talantigakos
audzéknus Skolotaja virzija uz vizualas makslas olimpiadém vispirms rajona, tad
republikas. Republikas olimpiazu uzvarétajiem bija lieliska balva- 2 nedélas pavadit
makslas nometné “Varaviksne” Césis, kura par pasniedzéjiem bija profesionali
makslinieki (Silvija Smidkena, Janis Anmanis, Ausma Danemane, Aleksandrs
KiSenevskis u.c.). Stradat vinu vadiba, gleznot, zimét kopa ar maksliniekiem- tas jau
bija vasaras galvenais notikums. Tur regulari satikamies bérni un jauniesi no visas
Latvijas un veidojas savstarpéja draudziba.

Apmekléju ari Rigas Pionieru pils makslas nodarbibas, kuras noritéja Jura
Gérmana un Lacijas Kleines vadiba. Abi makslinieki organizéja ari makslas
nometnes, skaistakajas Latvijas vietas un iespéja kopigi gleznot plenéra pavéra
daudz plasaku glezniecibas pasaulé. Ta, vélak, macoties Makslas akadémija, daudzi
jau bijam pazistami no sim nometném. Kopa zimé&jam Césu ielinas, senos namus un
Gaujas skaistas Erglu klintis, katru gadu programma bija ari Karla Jansona darbnicas



apmekléjums. Tas bija vél viens iedvesmas avots un iemesls kadé| izvélgjos Makslas
akadémija studét télniecibu.”

Makslas Akadémijas pirmajos kursos mans veido$anas pasniedzéjs bija télnieks
Igors Vasilevs. Ka pasniedzéjs vins bija loti smalkjutigs, vieds un vina padomivienmér
bija seviski vértigi. Vins akcentéja skulpturalas plastikas, domas un gariguma vértibu
un nozimi maksla. Igors Vasilevs daudz stastija par saviem celojumiem un piedzivoto
Indija. Neizmirstami ir vina diapozitivu vakari Makslas akadémija, kuros atspogulojas
makslinieka pieredzétais par télniecibu, dabu un Indiju. Savu diplomdarbu veidoju
Alberta Terpilovska vadiba un jau atkal- man bija veicies ar lielisku télniecibas
pedagogu. Paraléli télniecibas apguvei LMA, apmekléju ari gleznosanas
meistardarbnicas, jo gleznieciba vienmér bijusi mana sirdslieta visa mtaza garuma- kad
negleznoju, jatos slikti. Akadémija bija lieliska iespéja zimét un gleznot pie Jazepa
Pigozna, Borisa Bérzina, Edvina Kalnenieka u.c. 2011. gada iestajos akadémija,
magistrantlra otrreiz un istenoju sapni — apgut glezniecibu izcilo profesoru un
neatkartojamo makslinieku, Alekseja Naumova un Kaspara Zarina vadiba.”

EN

leva received her professional education at the Latvian Academy of Arts, where

she received a master's degree in sculpture in 1990, and a master's degree in painting

in 2013, and continued her doctoral studies in 2013-2018. Participates in exhibitions
since 1985 with sculpture, painting and graphics. Member of the Union of Artists of
Latvia.

Since 1988 she has been working as a drawing teacher at the Baldone Art School.

leva Muzikante:

In pedagogical work, the main thing for me was to educate not an artist, but a
person who understands and loves art, to teach him to see the infinite beauty and
perfection of the God-given World in its colors, forms and diversity. Of course, | am
happy for all my students who choose the path of art and are happy in what they do.

| am happy to follow the progress of my former students (set designer leva
Kaulina, artist Daiga Kriize, art historian leva Lejasmeijere, Guna Pigita, Marta Ozola,
etc.). At work, | am very happy to be present during the creation of so many unique
works of art, because | believe that children's art is authentic, natural and inspiring.

No wonder Picasso said: "As a child, | drew like an adult, but all my life | try to learn to

draw like a child." I understand the meaning of these words very well- this freedom,
spontaneity, ignorance of the adult canons of the world liberates, allows you to draw

and craft the way you feel and want. | like to look at children's drawings- each has
its own style, manner, unique expression, unique for this child handwriting. And it is
important, while teaching the great artistic tricks- proportions, perspectives,
composition, etc., to preserve each child's own style in art, not to equalize and
"frame"- this way, and none else. | am very careful in teaching. The work of a
drawing teacher is very creative, beautiful and interesting. This is the work with the
best part of a society children.

Everything starts with the teacher. My first art teacher Emma Smilga from little
Baldone brought up 14 professional artists. Already in elementary school, noticing
the talents, she involved all of us in an art group, where it all started. Every month
we went on excursions organized by her to museums and exhibition halls in Riga,
during the days of art we visited artists' studios, where we could meet the artists
themselves and see the works. Thus, already in elementary school we were
informed and interested in art.

Having visited the workshops of Valentina Zeile and Igor Vasiliev in Vecaki, | was
very inspired by modeling. From a lump of clay that my teacher gave me, | created
figural compositions. The teacher, looking at my work, did not stop praising them
and setting them as an example to others, and also exhibited them at the Day of art
exhibition. The teacher sent her most talented students to the competitions in fine
arts, first regional, and then republican. The winners of the Republican competition
got the main prize- to spend 2 weeks in the art camp "Rainbow" in Césis, where the
teachers were professional artists (Silvija Smidkena, Janis Anmanis, Ausma
Danemane, Aleksandrs Kisenevskis, etc.). Work under their guidance, painting,
drawing with artists became the main event of the summer. Children and young
people from all over the Latvia met regularly there and mutual friendship was
formed.

| also attended art classes at the Riga Pioneers' Palace, which were led by Jaris
Gérmans and Lucija Kleine. Both artists also organized art camps in the most
beautiful places in Latvia. The opportunity to paint at plein air together opened up
a much wider world of painting for us. So later, while studying at the Academy of
Arts, many of us already knew each other thanks to these camps. Together we
drew the streets of Césis, ancient houses and the beautiful Ergli rocks of the Gauja.
Every year the program also included a visit to the workshop of Karlis Jansons. It
was another source of inspiration and the reason why | decided to study sculpture
at the Academy of Arts. In the first years of the Academy of Arts, my teacher was
the sculptor Igor Vasiliev. As a teacher, he was very sensitive, intelligent, and his
advices were always very valuable. He emphasized the value and significance of



sculptural plasticity, thought and spirituality in art. Igor Vasiliev talked a lot about his
travels and experiences in India. Unforgettable were his evenings at the Academy of
Arts with slides, where we looked at the artist's experience in sculpture, nature and
India.

| created my thesis work under the guidance of Albert Terpilovskis and again
succeeded with the great teacher of sculpture. In addition to studying sculpture at

the Latvian Academy of Arts, | also attended drawing workshops, because drawing has

always been my life's work- when | don't draw, | feel bad. In the academy there was a
great opportunity to draw with Jazeps Pigoznis, Boris Bérzins, Edvins Kalnenieks and
others. In 2011, | entered the academy's master's program for the second time and
fulfilled my dream- to study painting under the guidance of outstanding professors
and unique artists Aleksei Naumov and Kaspars Zarins.

RU

MpodeccrmoHanbHoe obpaszoBaHue nonyywaa B JIaTBUINCKOW akagemuu
xypoxects, rae B 1990 rogy noayymna cteneHb Marnctpa ckyabntypbl, 8 2013 rogy —
CTeneHb MarucTpa xusonuck, a 8 2013-2018 rogax npoaokuna obyyexne 8
[OKTOpPaHType. Y4acTeyeT B BbiCTaBKax ¢ 1985 rosia o CKy/NbNTYPOW, XKUBOMMUCHIO U
rpaduKoi. YneH coto3a XyLoKHWUKOB JlaTBuK.

C 1988 rona paboTaet yuutenem pucosaHus B banLoHCKON XyA0KECTBEHHOMN
LWKoNe.

Mesa MysukaHTe:

B neparornyeckoit paboTte ANA MeHA raBHOE BOCMUTATL He XyA0KHMKA, a
Ye10B€eKa, MOHUMAIOLLETO W NOBALLErO UCKYCCTBO, HAay4NTb €ro BUAETb BECKOHEUHYIO
KpacoTy v coBeplueHcTBO borom AaHHoro Myipa B ero kpackax, Gopmax v
MHOroobpasuu. KoHeuHo, A paJa 3a BCEX CBOMX Y4EHWUKOB, KOTOPbIE BbIBUPAIOT MyTb
MCKYCCTBA M CYACTAMBbI B TOM, YTO OHUW AENaloT.

Al C yA0BONLCTBMEM CNENKY 33 YCNEXamu CBOMX ObIBLUMX y4eHuL, (cueHorpad Mesa
KaynuHs, xynoxHvua Jaiira Kpyse, uckyccreoses Mesa Jleacmeiiepe, lyHa Muruta,
MapTta O30na v ap.). Ha paboTe A o4eHb pasia CBOEMyY NPUCYTCTBUIO MPU CO34aHUN
CTONb MHOTUX YHUKaNbHbIX NPOWM3BEAEHMI UCKYCCTBA, MOTOMY YTO A CYWTALO, YTO
[IeTCKOE WCKYCCTBO ABNAETCA NOAJMHHBIM, ECTECTBEHHbIM U BAOXHOBNAOLLMM.
Hepapom lMukacco rosopun: «B AeTcTBe A prcoBas, Kak B3POC/bIA, HO BCHO KMU3Hb
CTapaloch Hay4MTbCA PUCOBATh, Kak peBEeHOK».

Al O4eHb XOPOLIO MOHUMAlO 3HaYeHVe 3TUX C10B  3Ta cB80604a,

HernocpeACTBEHHOCTb, He3HaHMe B3POC/bIX KAHOHOB M1PA PacKpenoLLaeT,
NO3BO/IAET PUCOBATH M MACTEPUTH TaK, Kak YyBCTBYeLIb W Xo4elb. A No6t0
CMOTPETb Ha ETCKME PUCYHKM - Y KaK40ro CBOW CTU/b, MaHepa, HernosTop1man
3KCMPEeCeHa, YHUKaNbHbIV AN aToro peberka noyepk. M BaxHo, 0byyas BeNMKUM
XYA0MKECTBEHHBIM NPEMYAPOCTAM - MPONOPLMAM, NEPCNEKTUBAM, KOMMNO3ULMN

W T. 4., COXPAHWUTb B MCKYCCTBE CODCTBEHHDI NMOYEPK Kaaoro pebeHkKa, He POBHATbL
1 «He 06pam/IATb» — TaK, U HUKAK MHade. B NPenoaaBaHum s o4eHb OCTOPOXKHA.
PaboTa y4uTens pucoBaHWA o4eHb TBOPYECKasA, KPacuBan M MHTEPECHaA. ITo
paboTa ¢ ny4Lei YacTblo obLecTsa — ¢ AeTbMU.

Bce HaumHaetca ¢ yuntens. Mos nepsas yuuUTeIbHULA PUCOBaHMUA IMMa
Cmuara u3 maneHbkoro bangoHe socnutana 14 npodeccroHanbHbIX Xy4OKHUKOB.
YsKe B Ha4a/bHbIX KNaccax, 3aMeT1B TaaHTbl, OHa BCEX HAC BOBNEKNA B
XYAOMECTBEHHYIO rPyNny, F4e BCE M Ha4anock. ExemecaqyHO Mbl e34MAn Ha
OpraH130BaHHbIE €10 SKCKYPCUM B PUMKCKME MY3€EU U BbICTAaBOYHbIE 3a/1bl, BO BPEMA
AHel 1CKYCCTBa MOCELLanN MacTePCKMEe XYLOXKHUKOB, T4e MOTIN BCTPETUTLCA C
CaMVMM XyA0MKHWUKaMK 1 yBUAETb paboTbl. TakMM 06pa3om yxe B HauyanbHOM
LWKO/E Mbl BbIIM MHGOPMMUPOBAHBI U 3aMHTEPECOBaHbI WCKYCCTBOM.

[loceTns mactepckue BaneHTuHbl 3eiine v Mropsa Bacunbesa B Beuaku, A o4eHb
BAOXHOBMAACH NENKOW. M3 KOMOYKA [INHbI, KOTOPbIN MHe fana yuntenbHuua, A
co3aana GurypHble KOMNO3ULMKN. YUnUTeNbHULA, MAAA HAa MO paboTbl, He
nepecrtaBana X XBaNuTb U CTaBMAA B NPUMeEP APYr1M, a TaKkxKe BbICTaBUAA X Ha
BbICTaBKe [JHA MCKyccTBa. CBOMX CaMblX TaNaHTIMBbIX YHEHUKOB YYMUTENbHMLA
OTNPaBAANA HA OMMNWAZAbI NO U306Pa3UTENBHOMY WCKYCCTBY - CHa4ana paioHHble,
a 3atem pecnyb6avKkaHckue. Mobeantenam pecnybaMKaHCKON onMmnuasbl 4OCTanca
FNaBHbIV MPU3 — NPOBECTU 2 Heaenw B apT-narepe «Paayra» 8 Llecuce, rae
npenosasatensamu 66111 npodeccroHanbHble XYA0KHUKU (Cunbeuna LWmuakeHa,
AHuc AHmaHuc, Aycma [JaHemaHe, AnekcaHap KuweHesckuc v ap.). Pabota nog mx
PYKOBOACTBOM, KMBOMWUCH, PUCYHOK C XYAOKHWUKAMMU CTasn MasHbIM COBbITUEM
neta. Tam perynsapHo BCTPeYaNuUCb AT U MONOAEXb CO BCeit /laTBumn 1
3aBA3bIBaNACh B3aMMHaA ApyKba.

A Takke nocelana XyAoKeCcTBEHHbIE 3aHATUA B PUMKCKOM ABOpLIE MUOHEPOB,
KOTOpble Npoxoauau nog, pykosoactsom tOpuca lfepmaHca u Jliouun KneliHe. Oba
XYAOXKHVKaA TaKKe OpraHn308bIBaIN XYA0KECTBEHHbIE Narepu B CaMblX KPacuBbIX
mecTax J/latBun. Bo3MOXKHOCTb BMeCTe pMcoBaTb Ha NNeH3pe OTKPblIa Ham ropasao
60s1€e WMPOKNIA MUP KUBOMUCK.

TaK 4To MOTOM, BO Bpema yuebbl B AKaZeMIUM XyAOXKECTB, MHOTUE W3 HAC yKe
6b1M 3HAKOMbI Mexxay coboit 6aarogaps aTum narepam. Bmecte mbl pucosanu



yniupl Liecuca, cTapyHHble A0Ma W Kpacksble Iprauniickue ckanbl fayiin. Kaxabli rog,
B NPOrpammy BXOAM/IO TakKe nocelleHne mactepckoit Kapavca AiHcoHca. 310 6bin
elle OAMH UCTOYHMK BLOXHOBEHWA U NPUYMHA, NO KOTOPOW A PeLunna y4nThCA
CKy/NIbNTYpe B AKaZIEMUM XYLL0KECTB.

Ha nepsbix Kypcax AKafemunmn XyL4oKecTs MOUM yuuTenem 6bin ckynbntop Uropb
Bacunbes. Kak y4utenb oH 6bin 04eHb YyTKUM, YMHBIM, U €ro coBeTbl Bceraa bbian
0Y4eHb LEeHHbIMW. OH NoAYepKMBaN LEHHOCTb U 3HAYEHWE CKYNbMNTYPHOW MAACTUKK,
MbIC/IN 11 OAyXOTBOPEHHOCTU B UCKyCCTBe. Mropb Bacunbes MHOTO pacckasbiBan o
CBOVIX MyTELIECTBUAX W onbiTe B MHAMN. Hesabbisaembl Bbinv ero Beuepa Akasemumn
XY[LOXKEeCTB CO CNaikflamu, Ha KOTOPbIX Mbl PAaCCMaTPMBAIN OMbIT XYAOXHMKA B
CKy/NbNTYpe, npupoge v VHanu.

JunnnomHyto paboTy A cosnana nos pykosoactsom Anbbepta Tepnuaosckuca u
cHoBa Ao6uMnack ycnexa y BENMKOro MacTepa CKyNbnTypbl. MOMUMO M3y4eHuA
CKY/IbNTYpbI B J1TaTBUIACKON akaaeMuu Xy[0XKeCTB, A TaKkKe nocellana Mactep-Kaacchl
NO PUCOBAHWMIO, NOTOMY YTO pUCOBaHMeE Bceraa Hbl1o AeN0M MOEN KMU3HM - KOTAA A He
pucyto, 4yBcTBYtO cebs naoxo. B akagemuy Bbina npekpacHas BO3MOXXHOCTb PUCOBaTh
y fzena lMurosHuca, bopuca bep3nHblua, 3aBuHa KanHenuneka v gpyrux. B 2011 roay
A NOCTYNWAa BO BTOPOM pa3 B MarMcTpaTypy akaZemun 1 ocyLLecTBUia CBOKD MEeYTy -
YYMTBCA XKMBOMUCK NOA PYKOBOACTBOM BbIAAIOLMXCA NPOGECCOPOB U YHUKANBHbIX
XYLOXHWKOB Anekced Haymosa 1 Kacnapa 3apuHblia.

leva Muzikante

Latvija — Gadalaiki. Rudens
Latvia — Seasons. Autumn
JlateunA- BpemeHa roga. OceHb

ella, audekls | oil on canvas | xoncT, macno
2006 | 100 x 130 cm



Keitija Kriskovska

Mazulis
Baby
ManbiL

akrils, audekls | acrylic on canvas | xoncT, akpun
2020 | 35x 27 cm

Patricija Pruse

Indianu virsaitis
Indian chief
Boxab MHAenues

ella, audekls | oil on canvas | xoncT, macno
2020 | 30 x40 cm



Patricija KeicCa
Sunuks

Doggy
Cobauyka

akrils, audekls | acrylic on canvas | xongr, akpun
2020 | 70 x50 cm

Elza Redere

Zieds
Flower
LiBeToK

ella, audekls | oil on canvas | xoncT, macno
2020 | 60 x 80 cm



Betija Bunkse

Fantazijas pasaulé
In the fantasy world
B mumpe daHTaznm

akrils, audekls | acrylic on canvas | xoncT, akpun
2020 | 80 x 60 cm

Betija Bunkse

Fantazijas pasaule
In the fantasy world
B mupe daHTaznm

akrils, audekls | acrylic on canvas | xoncT, akpun
2019 | 80 x 60 cm



Justine Miklosonoka

Skatiens
Look
B3arnag,

ella, audekls | oil on canvas | xoncT, macno
2019 | 60 x 80 cm

Leticija Mase

Briedis
Deer
OneHb

akrils, audekls | acrylic on canvas | xoncT, akpun
2019 | 160 x 60 cm



Lv

Keitija Kriskovska par levu Muzikanti:

Skolotaja leva Muzikante ir |oti jauka un vienmér padoma par saviem audzekniem.

Skolotaja ir atbalstosa un draudziga. Skolotaja man ir iemacijusi daudz noderigas
zinasanas.

Patricija Prse par levu Muzikanti:

Atmina man vienmér paliks levas Muzikantes silta, gaisa, omuliga aura. Pie vinas
jebkura bridi varéja pieiet klat un parunat par dzivi. leva man skita ka otra mamma,
vina vienmér parlpéjas, lai katrs bérns ir pacienats ar garsigu téju un sviesta
cepumiem. Skolotaja leva bija man ka dzinulis un iedvesmas avots interesei par
makslu un méginajumiem radosi izpausties. levas Muzikantes dé| es apsvéru domu
iestaties Jana Rozentala makslas vidusskola. Tur nu es tagad macos, pateicoties vinai.
Paldies, skolotaj, par visam zinasanam, ko Jis man davajat. Jus vienmér basiet man
svariga.

Betija Bunkse par levu Muzikanti:

Makslas skola pavaditie 9 gadi iespéjams bija pasakainaka pieredze bérniba, kur
ari pie skolotajas levas Muzikantes pavadiju nodarbibas. Skolotaja Muzikante manas
atminas asociéjas ar dzivesprieku, iedvesmu, pozitivismu un milo komunikaciju. Dodot
nozimigus padomus glezniectba un kompozicija, pieejot ar radosumu un milestibu,
vina man vienmér prata ar savu télu palikusi ka tada laba feja...”

Leticija Mase par levu Muzikanti:

No savas makslas skolas pieredzes, es visspilgtak atceros savu pédéjo macibu
gadu. Togad, ieskaitot mani, makslas skolu beidza vien tris meitenes, kaut gan sakuma
musu bija nedaudz vairak. Un més visas savus diplomdarbus gleznojam pie vienas
skolotajas. Atskatoties atpakal es atceros savas daudzas idejas par diplomdarba
veidosanu. Ideju bija daudz, bet tas visas vienmér bija viena priekSmeta un pie vienas
skolotajas. Gleznosana pie skolotajas Muzikantes.

Gleznosana man vienmeér bija starp iemilotakajiem priekSmetiem makslas skola.
Bija ST mieriga un draudziga atmosféra, kas ikdienas steiga sniedza mieru. Man
paveicas, jo es makslas skolu pabeidzu vél pirms masu ikdienas dzive apgriezas kajam
gaisa pirms diviem gadiem. Tapéc jlnija sakuma karstajas dienas més visas tris
meitenes savus diplomdarbus gleznojam kopa vecaja makslas skolas €ka, kur jau

gadus ieprieks bijam radijusas daudzus citus makslas darbus. Bija mirkli, kad més
nopietni koncentréjamies pie saviem darbiem un gleznojam absolata klusuma, bet
bija ari mirkli, kad més vispar nekoncentréjamies uz darbu. K3, pieméram, kad skola
ieksa ielidoja lapsene un dzinas mums pakal, vai ari, kad runajam par to kapéc més
izvéléjamies tiesi gleznot ka savus noslégumu darbus. Un atbildes bija atskirigas,
tacu ar paris vienojosiem elementiem. Un tie bija $adi: 1) mums patika gleznot, 2)
gleznosana mums padevas vislabak un 3) gleznot diplomdarbu varéja pie skolotajas
Muzikantes, ka més to darijam visus iepriekséjos gadus lidz tam bridim.

Personigi, es uz skolotaju Muzikanti pajavos visvairak, jo, gadu gaita, stundas
vina man bija sniegusi iedrosindjumu, kad es apsaubiju savas prasmes un palidzéja
izkopt manas prasmes gleznoana. ST pieredze manu lémumu par diplomdarbu
padarija tik daudz vieglaku. Péc visiem tiem gadiem makslas skola es nevaréju
iedomaties nevienu citu skolotaju pie kuras es labpratak veidotu savu diplomdarbu,
ka vien pie skolotajas Muzikantes.

Justine Miklasonoka par levu Muzikanti:

Kad macijos makslas skola, lielako palidzibu un pamatus guvu no skolotajas
levinas. Visvairak atmina ir palikusas dienas, kad gleznoju klusas dabas tumsajos
rudens un ziemas vakaros ar siltu t&ju un otu rokas. Dazreiz pat sanaca gleznot ar
pasu skolotaju, un divata klausijamies maziku un gleznojam!

Patricija Keica par levu Muzikanti:

Macijos Baldones makslas skola tikai gadu, bet varu drosi apgalvot, ka
ieguvums, ko pa So Tso periodu ieguvu, bija arkartigi liels, galvenokart skolotajas
levas dé|. Pirmam kartam skolotaja Baldones makslas skola bija ka matiskais téls, ar
savu maigumu, iedvesmu un pretimnaksanu padarija gleznosanas stundas pavisam
interesantas. Vélos pateikt to, ka man nekad dzivé, macoties makslas skola, nebija
trapijusies tik fantastiska skolotaja, kura macéja iedrosinat studentus, ka art
nodrosinat tiem individualu pieeju stundas. Skolotaja leva mani iedrosinaja iestaties
Jana Rozentala makslas skola un iegtt profesionalo izglitibu maksla, par ko es basu
vienmér pateiciga, jo Sobrid macos pédéja kursa un |oti novértéju pieredzi, ko man
Si skola ir devusi. LTk, cik svariga ir skolotaja loma skolnieka dzivé, jo ta dod
pamatus talakaja dzivé jaunajiem maksliniekiem. Skolotaja leva Muzikante ir cilvéks,
kuram makslas macisana jaunakajam paaudzém ir sirdslieta, un to es spéju izjust
katra skolotajas stunda.



EN

Keitija Kriskovska about leva Muzikante:

The teacher leva Muzikante is very sweet and always thinks of her students. She
is always friendly and supportive. The teacher gave me a lot of useful knowledge.

Patricija Prse about leva Muzikante:

| will always remember the warm, bright, cozy aura of leva Muzikante. You could
approach her and talk about life at any time. leva seemed like a second mother to me,
she always made sure that every child was treated with delicious tea and butter
cookies. The teacher leva was my driving force and inspiration for my interest in art
and my attempts at creative expression. Thanks to leva Muzikante, | began to think
about going to the Janis Rozentals Art School. | am now studying there, thanks to her.
Thank you, teacher, for all the knowledge that you gave me. You will always be
important to me.

Betija Bunkse about leva Muzikante:

The nine years that | have spent in the art school were perhaps the most fabulous
experience of my childhood, where | also took classes with the teacher leva
Muzikante. In my memories Teacher Muzikante is associated with the joy of life,
inspiration, positive and pleasant communication. Giving important advice on painting
and composition, approaching with creativity and love, she always remained in my
mind as a good fairy...

Leticija Mase about leva Muzikante:

From my experience in art school, | most vividly remember my last school year.
That year, including me, only three girls graduated from art school, although at the
beginning there were a few more of us. And we did all our theses with one teacher.
Looking back, | remember many of my ideas for writing a thesis. There were many
ideas, but they were always in the same subject and with the same teacher. Drawing
with the teacher Muzikante.

Drawing has always been one of my favorite subjects in art school. A peaceful and
friendly atmosphere reigned there, which gave peace to the daily bustle. | was lucky
because | graduated from art school before our daily life turned upside down two
years ago. Therefore, on the hot days of early June, all three girls drew their

graduation works together in the old building of the art school, where a year earlier
we had created many other works of art. There were moments when we seriously
focused on our work and drew in absolute silence, but there were also moments
when we did not focus on work at all. For example, when a wasp flew into the
school and chased us, or when we talked about why we decided to choose drawing
as our last work. And the answers were different, but with several unifying
elements. 1) We liked to draw, 2) we were the best at drawing, and 3) we were able
to write a thesis with the teacher Muzikante, as we had done in all previous years.

Personally, | trusted the teacher leva the most, because over the years she
supported me in the classroom when | doubted my abilities and helped me to
develop my drawing skills. This experience greatly facilitated my decision about the
thesis. After all these years in art school, | could not imagine another teacher with
whom | would prefer to write my thesis.

Justine MikloSonoka about leva Muzikante:

When | studied at an art school, the teacher leva helped me the most and gave
me basic knowledge. The most memorable days were when | painted still lifes on
dark autumn and winter evenings with warm tea and a brush in my hand. Often, we
even managed to draw together with the teacher, and we were listening to music
and drawing together!

Patricija Keica about leva Muzikante:

| studied at the Baldone Art School for only a year, but | can say with
confidence that the benefits | received in this short period were enormous, mainly
thanks to the teacher leva. Firstly, the teacher of the Baldone Art School was like
the image of a mother, with her tenderness, inspiration and hospitality, the painting
lessons were very interesting. | would like to say that | have never had such a
fantastic teacher in my life who encouraged students and provided them with an
individual approach.

The teacher leva encouraged me to enter Janis Rozentals Art School and get a
professional art education, for which | will always be grateful, because now | am in
my last year and really appreciate the experience that this school gave me. This is
how important the role of the teacher is in the life of a student, as he provides the
foundation for young artists in later life. The teacher leva Muzikante is a person for
whom teaching art to the younger generation is a matter of the heart, and | felt it
in every teacher's lesson.



RU

KeTua Kpuiwkoscka 06 Mese MysukaHTe:

YunTenbHuua Mesa MysukaHTe o4eHb MUNAA W BCErAa AyMaeT O CBOMUX Y4EHMKaX.
OHa Bcerga ApyxenobHa 1 NoaAepKMBaeT Hac. YUUTeNbHWLA Aana MHE MHOTO
NONEe3HbIX 3HAHWN.

Matpuumsa Mpyce 06 Nese My3sukaHTe:

A Bceraa byay NOMHWTL TENAYIO, APKYIO, YIOTHYtO aypy Mesbl My3ukaHTe. K Hell
MOXHO 6bII0 NOAOWTH 1 NOTOBOPUTL O KW3HM B Ntoboe BpemsA. Mesa Kasanacb MHe
BTOPOM MamolMi, OHa Bceraa 3aboTnnack 0 Tom, YTobbl KaKaoro pebeHka yroctuam
BKYCHbIM Y4aem 1 CA0BHbIM neveHbem. YuuTenbHULa Mesa bbina Moein ABUKYLLEN
CUNOI U UCTOYHWKOM BLLOXHOBEHWA AN1A MOEro MHTepPeca K UCKYCCTBY M MOMX NOMbITOK
TBOPYECKOro CamoBblpaxeHua. bnarogapa Mese MysukaHTe A cTana AymaTb O
NOCTYNNEHUM B BbICLUYIO XyA0KECTBEHHYIO LIKONY MMeHU AHKca PoseHTans. Tam A
ceiyac 1 yyych, bnarosaps ei. Cnacnbo Bam, yunTens, 3a BCe 3HaHUA, KOTOpble Bbl
MHe fanu. Bol Bceraa byaeTe BaXHbl ANA MEHs.

Betva byHKwe 06 Nese MysukaHTe:

[leBATb NeT, KoTopble A NPOBENa B XYA0KECTBEHHON LWKOAE, Bbln, Noxanyw,
CaMbIM CKa304HbIM OMbITOM B MOEM AETCTBE, e A TaKkKe nocellana Ypoku ¢
yyuTensHuuei Mesoi MysmkaHTe. B MoMX BOCMOMUHAHUAX YunTenbHUUa My3nKkaHTe
aCcoUMMPYeTCa C PaAOCTbIO KU3HU, BAOXHOBEHWEM, NO3UTUBOM U MPUATHLIM
obleHrem. [laBan BaXHble COBETHI MO XKMUBOMUCK 1 KOMMNO3ULWK, NOAXOAA C
TBOPYECTBOM U Nt06OBbIO, OHA BCErAa OcTaBasach B MOeM CO3HaHWU J06poit deeit...

JNetnumna Mace o6 Nese MysukaHTe:

113 cBOErO OMbITa B XyA0KECTBEHHOM WKONE A Hanbosnee APKO NOMHIO CBOW
nocnefHW y4ebHbii ros. B TOM rofly, BKNOYAA MEHS, XYLOXKECTBEHHYIO WKOAY
33aKOHYW/IN BCETO TPW L€BOYKM, XOTA B Hayane Hac 6blno HeCKobKo Bosblie. M mbl
BCE CBOW AMMNIOMHble paboTbl Aenanu ¢ 04HOM yuuTenbHULeR. OrnaabiBanc Hasas, A
BCMOMWMHA0 MHOECTBO CBOWX MAEN A7 HAanUcaHWa AMNAoMHOU paboTel. Uaeit Gbiio
MHOTO, HO OHW BCersa bbln NO OAHOMY W TOMY e NPEAMETY U C OAHUM U TEM Ke
y4uTENEM- PUCOBAHME C YYUTENbHULLEN My3uKaHTe.

PucosaHwe Bcerga 66110 04HUM M3 MOUX NtOBUMbIX NPeSMeToB B
XYAO0KECTBEHHOM LWKoe. Tam Lapuna MrpHas v Apyxeckas atmocdepa, KoTopas
[laBana NoKoi B NoBCeHeBHOM cyeTe. MHe NoBe3no, NoTOMY YTO A 3aKOH4YMAA
XYAO0MKECTBEHHYIO LIKONY A0 TOTO, KaK Halla NoBCEeHEBHaA U3Hb NepeBepHyAach Asa
rosia Hasag, Mo3aTomy B )apKue AHW Havyana UIoHA Mbl BCe BTPOEM PUCOBAM CBOU
[UNNOMHbIe PaboTbl B CTAPOM 3[jaHUM XYLOXKECTBEHHOM LWIKOAbI, TAE roA0M paHee

Mbl CO343a/IM MHOTO APYTMX NPOU3BEAEHWI UCKYCCTBA. BblIM MOMEHTBI, KOraa Mbl
CepbesHo CocpesoTo4MBaNUCE Ha CBOei paboTe v prcoBanu B abCONOTHOM
TULLMHE, HO BbIIM U MOMEHTBI, KOrAa Mbl BOOBLLE He COCPeaoTOYMBAAUCH Ha
pabote. Hanpvmep, Koraa oca 3aneTesa B WKO/Y W NOrHanach 3a Hamu, Uu Koraa
Mbl TOBOPW/IN O TOM, NOYEMY PeLlnau BbiGpaTb UMEHHO PUCOBaHWE B KayecTse
Hawel nocneaHein paboTbl. M 0TBETHI BblN PasHble, HO C HECKONbKMMU
obbeanHAWMMN 3nemeHTamu. 1) Ham HpaBMoCb pUcoBaTh, 2) Mbl PUCOBANU
JIyHLIe BCEro v 3) Mbl CMOMIM HaNUcaTb AUNAOMHYI0 paboTy € yunTensHuLen
My3UKaHTe, KaK 4enanun 3To BCe NpeAplayLime rosbl.

JIn4Ho A 6oblie BCEro A0Bepana yuutenbHuue Mese, noTomy YTo Ha
NPOTAKEHUU MHOTVX JIET OHA NOALEP!KMBANA MEHA B KNacce, KOraa A COMHeBanach
B CBOVX BO3MOKHOCTAX, ¥ MOMOrana MHe pa3B1BaTb HaBbIKM PUCOBAHMA. ITOT OMbIT
3HAYUTENbHO 0BErYMN MHE pelleHne 0 AMNNOMHOM paboTe. Mocne Bcex aTUX NeT
B XYAOXECTBEHHOW LWIKO/IE A HE MOT/1a NPEeACTaBUTb APYroro YYUTENs, C KOTOPbIM A
npeanoyna 6ol NUcaTb AUNAOMHYIO PaboTy.

fOcTuHe MuknawoHoka o6 Mese MyswvkaHTe:

Korza A y4mnack B XyLOKECTBEHHON WKone, 6o/blie BCEro MHe NoOMOoria u
Aana 0CHOBHbIE 3HaHUA y4uTeNbHULA MeBrHA. Camble NaMATHbIE AHW — 3TO, KOrAa
A PUCOBaNa HaTIOPMOPTbLI TEMHBIMU OCEHHUMM ¥ 3UMHUMU BEYEPAMU C TEMbIM
YaeM U KMCTbIO B pyKe. HYacTo Ham Aaxe yaaBanocb pUcosaTb BABOEM C
YYUTENbHULEN, U Mbl CAIYLIANW MY3bIKY U pucoBann smecte!

MaTtpuuma Kenya 06 Nese MysukaHTe:

Al npoyunnace B BanLOHCKON XyAOKECTBEHHOM LUKOE BCETO O/, HO MOTY C
YBEPEHHOCTbIO CKa3aTb, YTO M0/b3a, KOTOPYIO A NMOJYYMAA 3@ ITOT KOPOTKMUI
nepuog, bbi1a orpomMHOM, B OCHOBHOM 6aarogaps yuntensHuue Mese. Bo-nepsbix,
yuuTeNbHULA BanaoHCKOM XyA0KECTBEHHOM WKOAbI Bblna nogobHa 0bpasy matepw,
C €€ HEXHOCTbIO, BAOXHOBEHWEM 1 FOCTENPUMMCTBOM YPOKM KMBONUCH Bbinn
04Y€Hb UHTEPECHBIMU. fl XOTeNa Bbl CKa3aThb, YTO Y MEHA HUKOTAA B XKWU3HU He 6bin0
TaKoro GaHTaCTUYECKOro y4MUTENS, KOTOPbIM NMOOLWPAN CTYAEHTOB M 0becneynsan um
MHAMBWAYabHbIN noaxos. Mpenogasatens Vesa nobyanna meHs NocTynuTb 8
XYZOKECTBEHHYIO LWKO/Y AHMCa Po3eHTana u nonyunts npodeccroHansHoe
XyAO0XecTBeHHoe obpa3osaHue, 3a 4To A Bceraa Byay 6narogapHa, NnoTomy YTo
ceiyac A y4ycb Ha MocneHeM Kypce v O4YeHb LLeHIO TOT OMbIT, KOTOPbIN 3Ta WKona
Aana MHe. BOT HaCKO/IbKO BaXKHa POJIb YUUTENA B KM3HW YHEHMKA, MOCKO/bKY OH
[aeT 0CHOBY MOJIOABIM XYAOXKHUKAM B AanbHelLel Ku3Hu. Meaaror Mesa
My3bIKaHTe — Ye/oBeK, A3 KOTOPOro NpenoAaBaHue UCKyCCTBa noapacTatolemy
MOKO/IEHMIO ABNIAETCA AE/IOM Cep/ALa, W A YyBCTBOBAA 3TO Ha KaKAOM ypOKe
yautens.



Emils Kristians Muzikants

Valts Vilcans
Laila Pumpure
Paula Cipane-Kipane
Juris Balodis
Madara Blazéevica
Roberts Bérzins
Meldra Cielava
leva Pakalnite
Bruno Alvinskis
Ance Aizupiete
Agate Kupce

v

Emils Kristians Muzikants:

Savas daudzpusigas makslas iemanas apguvu pie lieliskakajiem no Latvijas
maksliniekiem gan Baldones Makslas skola, gan Maras Muiznieces Rigas Makslas
skola, gan Jana Rozentala Makslas vidusskola un Sobrid to pilnveidi turpinu Latvijas
Makslas Akadémija.

Baldones Makslas skola stradaju ka datorgrafikas skolotajs, studéju LMA
télniecibas katedras bakalaura programma, tacu sava radosaja dailradé darbojos ari
glezniecibas, datorgrafikas, keramikas, mizikas un grafikas jomas.

Ka makslinieks, vienmér esmu pastavéjis par darba tehniska izpildijuma
lidzvertibu ta konceptualajai pusei, jo Soka vértiba, ko sniedza kada galerijas telpas
neierasta objekta izvietoSana jau ir savu slavas gaismu izbaudijusi un masdienu
konteksta skiet ka Its panémiens sevis pielidzinasanai pagajusa gadsimta
maksliniekiem. Sos pasus principus macu ari saviem audzékniem un lidz &im ir
veidojusies lieliska savstarpéja sadarbiba un atgriezeniska saite ne vien ka
pasniedzéjam un skolénam, bet ari ka lidzcilvékiem, kuri palidz viens otram izprast
pasaules uztveres nianses.

EN

Emils Kristians Muzikants:

| acquired my versatile art skills from the best Latvian artists at the Baldone Art
School, the Riga Art School of Mara Muizniece and the Janis Rozentals Secondary
Art School, and currently | continue to improve them at the Latvian Academy of
Arts.

| work as a computer graphics teacher at the Baldone Art School, as well | am a
bachelor's student at the Faculty of Sculpture of the Latvian Academy of Arts, and |
also work in the field of painting, computer graphics, ceramics, music and graphics.
As an artist, | have always argued for the equivalence of the technical
performance of a work to its conceptual side, because the value of the shock of
placing an unusual object in galleries is already overhyped and seems like a cheap
way to equate oneself with the artists of the last century. | teach these same
principles to my students, and so far | have had excellent interaction and feedback,
not only as a teacher and student, but also as close people who help each other
understand the nuances of this world.

RU

Smunc KpuctraHe MysmKaHTC:

CBOW Pa3HOCTOPOHHME XYA0XECTBEHHbIE HaBbIKW A NPUOBPEN Y AYHLINX
NATBUMCKMX XYAOKHMKOB B BaNA0OHCKOM Xy40KECTBEHHON WKOANE, PUMKCKOM
XYAOXKECTBEHHOW WKoNe Mapbl MyixKHMeLe 1 Xy40KECTBEHHOW CpeaHel WwKone
fHWCca Po3eHTans, v B HacToALLee BPEMA NPOAO/IKA0 COBEPLIEHCTBOBATL UX B
J1aTBUICKOW aKaZeMun XyL40XecTB.



A paboTato yunTenem KomnbtoTepHo rpadukmn B bangoHCKON XyA0XKECTBEHHOM
LIKOEe, y4yCb Ha Bakanaspuate dakynbTeTa CKyAbNTypbl JIaTBUICKOW akagemum
XYAOMKECTB, a Takxe paboTato B 0671aCTV KMBONUCK, KOMNBIOTEPHOW rPaduKm,
KepamuKM, My3bIKK 1 TpaduKu.

KaK Xy[40XHWK, A BCeraa BbICTynan 3a 3KBUBANEHTHOCTb TEXHWYECKOro
MCNONHEHWA NPOU3BEAEHUA Er0 KOHLENTYaNbHON CTOPOHE, MOTOMY YTO LEEHHOCTH
LIOKa OT NOMELLEHMA HEOBbLIYHOTO NPeaAMETa B ralepesx y:Ke CAULLKOM
PaCTMPaXXMPOBAHa M KAXKETCA AeleBbIM CNOCOBOM NPUPaBHATL CEOA K XYAO0KHUKAM
NPOLLUIOro BeKa.

ITUM e NPUHLMNEM A Y4y CBOUX YYEHWKOB, U 10 CWX NOP Y MEHA CI0XKUAOCH
OT/IMYHOE B3aMMOAeiCcTBre M 06paTHaA CBA3b He TONBKO KaK YYMTENA U YYEHMKA, HO U
Kak BIM3KMX NtoAEeN, KOTOPbIE NOMOTAOT APYT APYry NOHATL HIOAHCh! 3TOMO MMPA.

Emils Kristians Muzikants

Eglu veris Baldonée
Baldone spruce forest
BangoHCKUIA enoBbIn nec

datorgrafika | computer graphics | kKomnbtoTepHas rpaduka
2021 | 30x 40 cm
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Emils Kristians Muzikants

Laiks, kuru neaizmirst
Time which is not forgotten
Bpems, KoTopoe He 3abbiBaeT

ella, audekls | oil on canvas | xoncT, macno
2017 | 100 x 130 cm

\alts Vilcans

Poters
Potter
MoTTep

datorgrafika | computer graphics | KomnbtoTepHas rpaduka
2019 | 30x 40 cm



\alts Vilcans

Helovina vakars pie ezera
Halloween evening at the lake
Beyep XansoymHa Ha o3epe

datorgrafika | computer graphics | kKomnbtoTepHas rpaduka
2019 | 30x40cm

\alts Vilcans

Siena aZi
Grass hoppers
Ky3Heumnkm

datorgrafika | computer graphics | kKomnbtoTepHas rpaduka
2020 | 30 x40 cm



Laila Pumpure Paula Cipane—Kipane

Meitene Tigeris
Girl Tiger
LeBoukKa Turp
datorgrafika | computer graphics | komnbtoTepHas rpaduka datorgrafika | computer graphics | KomnbtoTepHas rpaduka

2020 | 30x40cm 2020 | 30 x40 cm



Juris Balodis

Fantazijas dzivnieks
Fantasy animal
daHTaCTUYECKOoe KMBOTHOE

datorgrafika | computer graphics | komnbtoTepHas rpaduka
2020 | 30 x40 cm

Madara Blazévica

Fantazija par kaki
Fantasy about a cat
daHTa3nA o KoLKe

datorgrafika | computer graphics | kKomnbtoTepHas rpaduka
2020 | 30 x40 cm



Roberts Bérzins

Kliedziens
Scream
Kpuk

datorgrafika | computer graphics | kKomnbtoTepHas rpaduka
2021 | 30 x40 cm

Meldra Cielava

Fantazija par kak
Fantasy about a cat
daHTa3nA 0 KOoLKe

datorgrafika | computer graphics | kKomnbtoTepHas rpaduka
2020 | 30 x40 cm



Meldra Cielava leva Pakalnite

Tigeris Randin$ péc saulrieta
Tiger Dating after sunset
Turp CBuaaHMe nocine 3akarta
datorgrafika | computer graphics | komnbtoTepHas rpaduka datorgrafika | computer graphics | kKomnbtoTepHas rpaduka

2020 | 30 x40 cm 2020 | 30 x40 cm



Bruno Alvinskis

Quo vadis?

datorgrafika | computer graphics | kKomnbtoTepHas rpaduka
2020 | 30 x40 cm

Ance Aizupiete
Vizija
Vision

BuaeHune

datorgrafika | computer graphics | kKomnbtoTepHas rpaduka
2020 | 30 x40 cm



Agate Kupce

Baltas cuskas
White snakes
Benbie amen

datorgrafika | computer graphics | kKomnbtoTepHas rpaduka
2020 | 30 x40 cm

v

Meldra Cielava par Emilu Kristidanu Muzikantu:

Es, Meldra, sevi vél nevaru nosaukt par makslinieci, jo zinu, ka manas zinasanas
vél jaiegulda daudz darba. Saja darba man palidz skolotaji, ieguldot savas zinaanas
un darbu.

Katra stunda es uzzinu ko jaunu, un panemu no ta kas man liekas interesants.

Un skolotajs ir tas kas redz kas man padodas un kas né. No skolotdja sagaidu vél
tadas stundas kadas bija pieredzétas.

Roberts Bérzins par Emilu Kristianu Muzikantu:

Mani sauc Roberts, man ir 12 gadi un es esmu |oti draudzigs, un maku
uzjautrinat cilvékus, man |oti patik darboties ar datoru un iet ara pastaigaties.

Mans skolotajs ir Joti gudrs un labs skolotajs, vins mums ir |oti daudz iemacijis
un esmu priecigs par to ka man tika tik labs skolotajs.

EN

Meldra Cielava about Emils Kristians Muzikants:
I, Meldra, can't call myself an artist yet because | know | still have a lot of work
to do. Teachers help me in this, investing their knowledge and work.

In every lesson | learn something new and take from it what | find interesting.

The teacher is the one who sees what | can do and what | can't. | look forward
to having many more lessons with the teacher.

Roberts Bérzins about Emils Kristians Muzikants:

My name is Robert, I'm 12 years old, I'm very friendly and | know how to
entertain people, | really enjoy working with the computer and going out.

My teacher is very smart and a good teacher, he taught us a lot and | am glad
that | have such a good teacher.

RU

Menapa Linenasa 06 dmune Kpuctmane MysukaHTce:

A, Menapa, ele He mory Ha3BaTb ceba XyAOXHMLER, NOTOMY YTO 3Hato, 4TO
MHe eLle NPeACTOUT MHOro PaboTbl. YUMTENA NOMOratoT MHE B 3TOM, BKNaJblBas
CBOM 3HaHWA 1 TpyA.



Ha Ka4om ypoke A y3Halo YTo-To HOBOe U Bepy M3 3TOTo TO, YTO MHE KaxeTcs
MHTEPECHbIM.

A yunTeNb — 3TO TOT, KTO BUAWT, YTO Y MEHA MONYYAETCA, @ YTO HET. A KAy, YTo
Y Hac ¢ yuutenem byAeT elie MHOro YpPOKOB.

PobepT BepanHblw 06 dImune KpuctraHe MysukaHTce:

MeHs 308yT PobepT, MHe 12 feT, A 04eHb APYKeNOOHbIN U yMeto pasBieKkaTh
Niofei, MHe o4eHb HPaBUTCA PaboTaTb C KOMMbLIOTEPOM W MyNATb.

Moit yunTeNnb 04eHb YMHBbIA U XOPOLUWiA y4UTENb, OH MHOTOMY Hac Hay4ua u A
paa, YTo y MeHsA TaKoM XOPOLIUI yHUTeNb.

MUSEUM LV



Talivaldis Muzikants

Liene Moisejeva
Karline Klemberga
Alise Geka

Jana Giptere
Adele Balode
Anna Vanaga
Keitija Kriskovska

v

Profesionala izglitiba apguta Latvijas Makslas akadémija, kur 1990. gada ieguvis
magistra gradu télnieciba, bet 2013. gada — magistra gradu dizaing, studijas turpinajis
doktoranttra 2013.- 2018. gadam.

Izstadés piedalas kops$ 1983. gada ar télniecibas, glezniecibas un dizaina darbiem.
Latvijas Makslinieku Savienibas biedrs.

Baldones makslas skolas dibinatajs, direktors un télniecibas skolotajs kops
1988.gada.

Talivaldis Muzikants:

Mans pirmais skolotajs maksla bija mans tévs- télnieks Raimonds Muzikants. Jau
bérniba apbrinoju téta veidotas skulptdras un centos ari pats veidot, sapnoju k|Gt par
makslinieku. Tévs iedeva mala pikuci vai plastilinu un es veidoju dzivnieku
skulptarinas. Vélak jau tétis man macija veidot portretus un cilvéka figaras.

Skolas gados apmekléju Rigas Pionieru pils veidosanas, gleznosanas, zimésanas un

makslas véstures pulcinus. Tur mani skolotaji bija makslinieki Vija Mikane- veidosana,

Juris Gérmanis un Ldcija Kleine zimésana un gleznosana, bet Olita Nigule vadija
makslas véstures pulcinu. Vasaras notika makslas nometnes un plenéri. Vél Sodien
atceros, cik tas bija aizraujosi — stavét ar savu molbertu blakus skolotdjam Jurim
Gérmanim, skatities, ka vins glezno un gleznot pasam. Tiesi skolotaja- gleznotaja
Jura Gérmana piemérs, toreiz vasaras nometné, man radija aizrausanos ar plenéra
glezniecibu visam mazam.

Tagad, péc daudziem gadiem, Baldoné pasi rikojam glezniecibas plenérus, un
mans kadreizéjais skolotajs Juris GErmanis tajos piedalas kopa ar mums. Kad
macijos Rigas Lietiskas makslas vidusskola, keramikas nodala, mana skolotaja bija
keramike Ausma Zrina. Loti pagodinats jutos, ka péc skolas beigéanas misu
skolotaja Ausma Zdrina uzaicinaja mani piedalities sava personalizstadé, ko vina
rikoja kopa ar saviem audzékniem Rigas pils velvju zalé. Tas bija augsts novértéjums
man ka skolniekam izstadities kopa ar savu skolotdju, varbat tapéc ari keramiku
esmu saglabajis ka vienu no izteiksmes Iidzekliem sava maksla. Studiju laika Latvijas
Makslas akadémija macijos pie télnieka Alberta Tepilovska, bet vélak, magistrantra
apmekléju Alekseja Naumova glezniecibas meistardarbnicu un augstu novértéju
vina sniegtos padomus.

Uzskatu, ka saviem audzékniem skolotajs var iemacit tikai to, ko pats labi mak,
tadé| skolotajam vienmer ir jabat radosi aktivam un nemitigi sevi japilnveido.
Censos atrast laiku un stradat radosi, piedalities izstadés un plenéros, neskatoties
uz to, ka darbs skola panem |oti daudz laika un energijas. Bet ir prieks un
gandarijums, ja tavi audzékni ir no tevis kaut ko iemacijusies, un dazi varbat
nakotné pasi bus makslinieki un atkal skolotaji...

EN

Received his professional education at the Latvian Academy of Arts, where he
received a master's degree in sculpture in 1990, and a master's degree in design in
2013, and continued his doctoral studies in 2013-2018.

Participates in exhibitions since 1983 with sculpture, painting and design
works. Member of the Union of Artists of Latvia. Founder, director and teacher of
sculpture at the Baldone Art School since 1988.

Talivaldis Muzikants:

My first art teacher was my father, the sculptor Raimonds Muzikants. As a child,
| admired the sculptures made by my father, and tried to create my own, dreamed
of becoming a sculptor too. Dad gave me clay or plasticine, and | sculpted animal



figures. Later, my father taught me how to create portraits and human figures.
During my school years, | attended sculpting, painting, drawing and art history.
classes at the Riga Pioneers' Palace. There, my teachers were the artists Vija
Mikane in modeling, Juris Gérmanis and Ltcija Kleine in drawing and painting, and
Olita Nigule led classes of the history of art. In the summer, art camps and plein-airs
were held. | still remember how exciting it was to stand with an easel next to the
teacher Juris Gérmanis, to watch how he draws and to draw myself. It was the
example of the art teacher Juris Gérmanis that inspired me to become interested in
painting for the rest of my life.

Now, after many years, we ourselves organize pictorial plein-airs in Baldone, and
my former teacher Juris Gérmanis participates with us in them. When | studied at the
Ceramics Department of the Riga Secondary School of Applied Arts, my teacher was
Ausma Zdrina, a ceramist. It was a great honor for me that after graduating from
school, our teacher Ausma Zrina invited me to take part in her personal exhibition,
which she organized together with her students in the hall of the Riga Castle. It was a
great honor for me to exhibit with my teacher during my student years, which is
probably why | have kept ceramics as one of the means of expression in my art. While
studying at the Latvian Academy of Arts, | studied with the sculptor Alberts
Tepilovskis, and later, during my master's studies, | attended the painting workshop of
Aleksei Naumov and highly appreciated his advices.

| believe that a teacher can only teach his students what he knows well, so a
teacher must always be creatively active and constantly improve himself. | try to find
time and to work creatively, | participate in exhibitions and plein airs, despite the fact
that work at school takes a lot of time and effort. But it is a joy and satisfaction if your
students have learned something from you, and some of them may also become
artists and teachers in the future...

RU

MpodeccnoHanbHoe obpasoBaHue Noay4Yun B JIaTBUIACKON akaLemMnuu XyL0KECTB,
rae 8 1990 rogy nony4unn cteneHb marucTpa ckyabnTypsl, B 2013 rogy — cteneHb
MarvcTpa AusaiiHa, a 8 2013-2018 rogax Nnpoaokun obydeHne B AOKTOPAHTYpE.

YuacTsyeT B BbicTaBKax ¢ 1983 rofia co CKybNTYpPOW, *KUBOMUCHIO U
AusaiHepckumu pabotamu. YneH Cotosa XyAOKHUKOB J1aTBUM.

OcHoBaTenb, AUPEKTOP U NpenofasaTtesib CKyNbNTypbl banaoHCKom
XY[OKECTBEHHOW WKoAbI ¢ 1988 roaa.

TanuBangmc MysuKaHTC:

MowWM NepBbIM y4UTENEM UCKYCCTBA Bbl1 MOV OTeLl,- CKyNbNTop PaliMoHAC
My3UuKaHTC. B AeTcTBe A BOCXWLWLANCA CKYNbMTYPaMM, CAENAHHBIMU MOUM OTLIOM, U
NbITa/ICA CO3/aBaTb CBOW, MeYTaN TOXE CTaTb CKy/bNTOPOM. Mana Aasan MHE MKHY
WAW NAACTUAWH, W A NENWUA CKYNbNTYPbI XKUBOTHbIX. [103)Ke nana Hay4un meHa
co3/aBaTb NOPTPETHI 1 YeNoBeyeckmne Gurypsbl.

B WKONbHbIE oAbl A MOCELLAN KPYKKM NO NIEMKE, KUBOMMUCH, PUCYHKY 1
MCTOPMM UCKYCCTBA B PUMKCKOM ABOPLIE MMOHEPOB. Tam MoUMM yyuTenamu 6bian
XYLOXKHVKM Bua MukaHe — no nenke, FOpwc fepmanuc v Sliouma KneiHe no pucyHKy
1 sKmBonucu, a Onuta Huryne Bena KpysKoK No UCTOPUM UCKyccTBa. JleTom
NPOXOANAW apT-narepsa 1 NAeHspbl. [Jo C1X NOp NOMHIO, KaK BONHUTENbHO Bbl10
CTOATb C MONLOEPTOM PAAOM C yunTenem KOpncom fepmaHMCom, CMOTPETb, Kak OH
PUCYET U PUCOBATL CaMOMY. IMEHHO NPUMeEp Y4YUTeNA-XyAoKHMKa tOpuca
[epmaHuca Nobyann MeHs YBNEYLCA KMBOMUCHIO Ha BCIO OCTABLLYIOCA KMU3Hb.

Ceiyac, Mo NPOLIECTBUMN MHOMUX /IET, Mbl CaMK OPraHU3yem *KUBOMUCHbIE
naeHapsl B BansoHe, 1 BMECTE C HamM B HWX Y4aCTBYET MOI BbIBLUMIA yunTENb
fOpuc fepmanuc. Koraa A yuuaca Ha oTaeneHnn Kepamukm PUsKCKoi cpeaHen
KO/l MPUKAAAHOTO UCKYCCTBA, MOMM yyuTenem Bbina kepamuct Aycma HypuHa.
[na meHa 6b110 60/1bLLIOI YECTbIO TO, YTO MOCAE OKOHYAHWA WKOAbI HaLWa
yunTenbHuLa Aycma HKypuHa npuraacuna meHsa NpUHATL y4acTue B CBOeW
NePCOHaNbHOM BbICTaBKe, KOTOPYIO OHA OpraHW30Bana BMeCTe CO CBOMMM
Y4EHWKaMK B 3ane PUsKCKOro 3amka. [na MeHsA 6b110 60AbLION YecTblo
BbICTAB/IATLCA BMECTE C MOUM Y4YMTENEM B CTYAEHYECKUE TO/bl, BO3MOXHO,
NO3TOMY A COXPaHWA KEPaMMKY Kak OAHO W3 CPEACTB BbIPaKeHUA B CBOEM
ncKyccTse. Bo Bpema yuebbl B /1aTBMIACKOM akafeMmm XyLOKeCTB A y4unca y
ckynbnTopa Anbbepta TenunoBCKKMca, a No3kKe, BO BpeMA y4ebbl B MarucTpatype,
MOCELLAN MACTEPCKYIO XKMBOMUCKU Anekcea HaymoBa v BbICOKO LEHW ero COBETbI.

A cyMTalo, YTO YUMUTENb MOKET HAYYWUTb CBOWX YHEHMKOB TONBKO TOMY, YTO
XOPOLLO 3HAET, NO3TOMY YYUTENb AOMKEH BCErAa BbiTb TBOPYECKM aKTUBHBIM W
MOCTOAHHO CaMOCOBEPLUEHCTBOBATLCA. CTapaloch HaXOAUTb BpemMA U paboTaTb
TBOPYECKM, Y4aCTBYIO B BbICTaBKaX M MAeHIpax HECMOTPA Ha To, YTo paboTa B
LKO/IE OTHMMAET MHOTO CWA W BpemeHU. Ho 3To paflocTb v yA0BAETBOPEHUE, eC/u
BaLUM Y4EHWUKM YeMy-TO Y BaC Hay4uauCh, @ HEKOTOpble B ByAyLLEM MOTYT TOXe
CTaTb XYAOXKHUKAMMU U YHUTENAMM. .



Talivaldis Muzikants

Vavere
Squirrel
Benka

patinéts gipsis | patinated gypsum | naTMHWMPOBAHHbIM TUMC
2020 | 29x32x57 cm

Karline Klemberga

Vavere
Squirrel
benka

terakota | terracotta | TeppakoTa
2020 | 10x 12 x 20 cm



Liene Moisejeva

Vavere
Squirrel
Benka

terakota | terracotta | TeppakoTa
2020 | 10x 13 x21cm

Alise Geka

Vavere
Squirrel
benka

terakota | terracotta | TeppakoTa
2020 | 10x 10x 18 cm



Jana Giptere

Vavere
Squirrel
Benka

terakota | terracotta | TeppakoTa
2010 | 20x 13 x 28 cm

Adele Balode

Vavere
Squirrel
benka

terakota | terracotta | TeppakoTa
2020 | 10x 10x 20 cm



Anna Vanaga

Vavere
Squirrel
Benka

terakota | terracotta | TeppakoTa
2020 | 10x10x 20 cm

Keitija Kriskovska

Vavere
Squirrel
benka

terakota | terracotta | TeppakoTa
2020 | 10x 10 x 24 cm
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Keitija KrisSkovska par Talivaldi Muzikantu:

Talivaldis Muzikants ir atsaucigs un vienmér palidzés, ja bus vajadziba. Skolotajs
vienmér iesaka, ka darit labak un pamaca. Skolotajs man ir Joti daudz ko jaunu
iemacijis.

Jana Giptere par Talivaldi Muzikantu:

Sen tik nesenos laikos, kad vidusskola vél gaju un paraléli ka citi Baldones skoléni
apmekléju makslas skolu, tas direktors Talivaldis Muzikants ierosinaja uzveidot
Baldones simbolu- vaveri. Daudz nepratoju un ar sajasmu kéros klat. Ta ka man Joti
patika daudz laika pavadit briva daba, sastapu biezi meza zvérus, tai skaita ari vaveres.
Tas vienmér bija satrauku$as un izbrinitas, tadé| ari mana veidota vavere izskatas
izbrinta.

Adele Balode par Talivaldi Muzikantu:

Pie skolotaja Talivalza Muzikanta télniecibu es macos jau 2 gadus un Skolotajs ir
radijis interesi par o makslas virzienu. Stundas pie Skolotaja vienmer ir loti
interesantas un pamacosas. Skolotajs pats stundas laika spé&j gan labi izstastit stundas
tému un daramo, gan prot labi iemacit.

Liene Moisejeva par Talivaldi Muzikantu:

Mans veido$anas skolotajs ir |oti izpalidzigs un vins labi paskaidro kas tava darba
batu japalabo ja tas ir vajadzigs. Vins vienmér stundas uzdod darbus kas ir interesanti
un palidz tev taisit citus darbu ka pieméram cilvéka seju. Vins audzeékniem palidz
saprast ka precizi un pareizi vajadzétu darit.

Alise Lina Geka par Talivaldi Muzikantu:

Maksla ka tada un makslas skolas apmeklésana ir mans prieks, un aizrausanas
pédéjos divus gadus. Lidz ar to pieredze man un prasmes ir pasa izaugsmes sakuma.

Ar tik skanigu uzvardu liekas, ka jabat komponistam, bet Talivalza Muzikanta vards
var teikt ka skan ka Baldones makslas simbols. Baldones makslas skola nebltu
iedomajama bez vina un skolotajas levas Muzikantes, ar viniem Baldoné sakas maksla.
Veidosanas nodarbibas skolotdjs ir laipns, un pacietigs.

Keitija Kriskovska about Talivaldis Muzikants:

Talivaldis Muzikants is very responsive and always helps when needed. The
eacher always tells us how to do better and instructs us. The teacher taught me a
t.

EN

Jana Giptere about Talivaldis Muzikants:

Not so long ago, when | was still in high school and attended the Baldone Art
chool, its director Talivaldis Muzikants suggested creating a squirrel- Baldone's
ymbol. | did not think for a long time, and was glad to take part. Since | have
Iways enjoyed spending a lot of time outdoors, | often encountered wild animals,
ncluding squirrels. They always looked surprised, so my squirrel looks surprised
00.

Adele Balode about Talivaldis Muzikants:

| have been studying sculpture with the teacher Talivaldis Muzikants for 2 years
ow, and the teacher always shows interest in this area of art. Classes with a
eacher are always very interesting and instructive. The teacher can explain the
opic and what to do during the lesson and can teach well.

Liene Moisejeva about Talivaldis Muzikants:

My sculpting teacher is very helpful and good at explaining what needs to be
mproved in the work if necessary. He always assigns interesting work in the class
nd helps to do different things, such as a human face. He helps students
nderstand exactly how to do it right.

Alise Geka about Talivaldis Muzikants:

Art as such and attending art school has been my joy and passion for the last

0 years. So my experience and skills are at the very beginning of their growth.
With such a sonorous surname, it seems that one must be a composer, but one
an say that the name of Talivaldis Muzikants sounds like a symbol of Baldone's
reativity. The Baldone Art School would not have been possible without him and



the teacher leva Muzikante, with them the art in Baldone begins. In class the teacher
is kind and patient.

RU

KeTtna KpuwkoBscka o Tanveanguce MysuKaHTce:

Tanusananc My3nKaHTC — O4eHb OT3bIBUMBbLIN W BCErAa NOMOraeT B Cy4ae
HeobxoaumocTy. MpenogasaTens Bceraa NOACKa3blBaeT, Kak cAenatb ny4ylle
MHCTPYKTUPYET Hac. YYUTeNb MHOTOMY MEHA Hay4u.

Ana MunTtepe o TanmBangnce MysukaHTce:

He Tak fjaBHO, Koraa A elle y4nnack B cpefHeit Wwkone u nocelana bangoHckyto
XYAOMKECTBEHHYIO WKONY, ee aupekTop Taausanamc MysnKaHTC NPeANOXUA cO34aTb
6enky cumson bangoHe. i 4onTo He Aymana, U 6bina paga NPUHATL y4acTue.
MoCKONbKY MHe BCeraa o4eHb HPaBMAOCh NPOBOAUTL MHOTO BPEMEHU Ha CBEKEM
BO3/4yXe, A YaCTO BCTpeyana AuKMX 3Bepeit, B Tom yucne u 6enok. OHM Bceraa
BbIMALENN YAUBAEHHbBIMM, NO3TOMY MOA Be/lKa ToXe BbIIAANT YAUBAEHHON.

Apene banoge o Tanmsanance MysuKkaHTce:

Al 3aHMMaloCh CKyNbNTYPON y Npenoaasatena Tannsansuca MysuKaHTca yxe 2
rosia, v npenoaasatenb BCeraa NPOABAAET MHTEPEC K 3TOM 061acTu UCKycCTBa.
3aHATWA C yunTeNEM BCETZA O4EHb UHTEPECHBI U MOYYUTENbHBI. YUUTENb MOXKET
06BACHUTL TEMY 1 TO, YTO HY}KHO [1eN1aTb BO BPEMA YPOKA, U MOXKET XOPOLIO
npenosasarb.

JlneHe Mowuceesa o Tannsangmce MysukaHTce:

MoM y4nTenb NenKkun o4eHb NOMOraeT U XOPOLLO OBBACHAET, YTO HYXKHO Y/YHLLINTbL
B paboTe, ecnn aTo HeobxoaMMO. OH Bceraa HasHayaeT UHTepecHyto paboTy B knacce
1 MOMOraeT fienaTb pasHble Bell, Hanpyumep, Yenoseyeckoe nuo. OH nomoraer
YHaLLMMCA NOHATb, KaK MUMEHHO HY)KHO [ienaTb NpaBuabHO.

Anwvce JInHa leka o TanuBanauce MysukaHTce:

MCKYCCTBO KaKk TakoBOE W MOCeLLeHNe XyA0KECTBEHHOW LUKO/bI- MOA PafloCTb U
CTpacTb B TeYEHWE NOCAEAHMX ABYX NET. TaK YTO MOM OMbIT U HaBbIKM HaXOAATCA B
CaMOM Hayane CBOero pocra.

aKOI 3BY4HOM hamuUaNEN KaKeTCA, YTO HaJo BbiTb KOMNO3UTOPOM, HO MOXKHO
b, UTO MMA Tanmeanamca MysuKaHTCa 3BY4YMT, KaK CUMBOJ TBOpYecTBa banaoHe.
HCKaA XyA0XKeCcTBeHHaA WwKona He 6bina Bbl BO3MOKHa 6e3 Hero u
asatens Mesbl My3blkaHTe, C HUMU HauMHaeTca UckyccTeo B bangoHe. Ha
y4uTenb Ao6pbli U TeprnennBbIi.
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